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Abstract

Background: Studies of regulatory strategies and tactics in modern Ukrainian prose is relevant because it touches
upon the problems of the message special artistic treatment by the addresser for effective mutual understanding with the
recipient in terms of asynchronous communication, the explication of heuristic intentional program, planning the author’s
discursive interaction with the reader, aimed at transforming the world model of the latter.

Purpose: The studies goal is to classify regulatory strategies in Ukrainian contemporary fiction and identify their
main tactics.

Results: The speech act optimal design in artistic prose text which is the most adequately meets the specific com-
municative situation requirements determines such regulatory strategies: consistent-converging, paradoxical-contrastive,
a language game, speech portraying, targeting, silence. The consistent-converging strategy embodied in microcontext and
macrocontext repetition and convergence tactics reflects the semantic perception and speech signal processing levels most
fully. As one of the dominant expressive features of a literary work, its communicative focus is contrast, then paradoxical-
contrastive strategy is common with its tactics of phonetic-emphasising, lexical-emphasising, grammar-emphasising and
graphic-emphasizing-contrast. The language game strategy and its tactics of deliberate language canon abuse are
increasingly popularised among writers. Balancing on the verge of rules and creatively filling language gaps, authors,
using this strategy, seem to make the language system ideal. Text communicative multidimensionality is the result of a
speech portraying strategy that is implemented through tactics of speech opposition or speech polyphony at the level of
the author / character identity semantic embodiment. The targeting strategy is represented in the main tactics of the dialogue
modelling with an imaginary reader, and the strategy of silence is shown in the tactics of nonverbal content expression.

Discussion: Selected strategies and tactics require more detailed description. In view of artistic communication
difficulty, diversity and non-rigidness such regulatory strategies and tactics ranking does not purport to be exhaustive.

Key words: literary communication, communication strategy, regulatory strategy, regulatory tactics, regulatory
technique.
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OB’€EKTUBHO-TEKCTOBI BUMIPU CTAHJIAPTU3AIIII TA EKCIIPECUBHOCTI:
MEXI MOKJIMBOTO!

Posensinymo cnisgionouientsi cmanoapmu3zayii ma eKCnpecusHOCHi 8 MelCax XyO00dCHb020 MeKCmy, CXapaKkme-
PU308AHO IX CUMEmMPITHICMb MA ACUMEMPIUHICMb 3 ONEPMAM HA OUCKYPCUGHT NPAKMUKU, GUSI8LEHO OCHOBHI | HeoCHO6HI
3ac00U BUPAICEHHS eKCAPECUBHOCTI, DIGHT MAKOI eKCRPeCUGHOCMI, HANPAMU NOCUNEHHSL eKCRPECUBHOCMIE 8 XYOO0UCHbOMY
meKxcmi, GUMBOPEHHSI NOJI@ eKCHPECUBHOI enamanjiCHOCmi 3 KOHYEHMPOBAHUM HANOBGHEHHAM MeKCmy GionoioHuMU
JqexcuyHumu 3acobamu. 3’sacoeamno Kope/mmueHicmb ekcnpecugnocmi 3I CMUIbOBUMU MEYIIMU.

Kniouosi crnosa. mexcm, cmanoapmu3ayis mekcmy, eKCnpecusizayis mekcmy, eMoyitHicmy, eKcnpecusHull 3acio.

The correlation between standardization and expressiveness within the framework of the literary text is
considered, its symmetry and asymmetry, supported bythe discursive practices, are characterized, main / non-main means
of expressing expressiveness, levels of such expressiveness, directions of intensification of expressiveness in the literary
text, creation of fields of expressive shock value with a concentrated content of the text by the corresponding lexical
means. The correlation of expressiveness with the stylistic ideas is revealed.

Key words: text, text standardization, text expressiveness, emotionality, expressive means.

! TocnimkeHHs BUKOHAHO B MeXaxX (DYHIAMEHTAJILHOTO HAyKOBOTO HpoekTy “O6’c¢KTMBHA i Cy0’€KTHBHZ MOBHOCOLIYMHA
rpamaTHKa : KOMyHiKaTHBHO-KOTHITHBHHI Ta MparMaTuKo-TiHrBoKoMmI rotepruii Bumipu™” (0118U003137).
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NMIHIBICTUYHI CTYII. Bunyck 37

1.V cyuacHiil JIHIBICTHIN TEKCT JOCTIIKYIOTh Y PI3HHX aclEKTaxX i BUMipax: CTPYKTYpHOMY ((opMaibHOMY),
CEeMaHTHYHOMY i/ 9¥ CMECIIOBOMY / 3MiCTOBOMY, iH(OPMATHBHOMY Ta iH., III0 MOTHBOBAHO PO3TJISIOM TEKCTY SIK TTi[I-
CHCTEMH, BCTAaHOBJICHHSM SIpyCy HOTO Oprasisamii, a TaK0X BH3HAYCHHAM BiJIOBITHOTO aCIEKTy HOTO JOCIiIKEHHS.
V NiHTBICTHYHOMY aCTIEKTi 3HAUYIIIMH ITOCTAIOTh (POHETUUHUH, MOP(OIOTIYHNH, CHHTAKCUIHUH, IEKCUIHUH, KOMITO3H-
IHHO-CHHTAKCHYHUH, CTHIICTHYHUM SIPYCH, AJISL JIITEPaTypO3HABYOTO 3HAUYIIMMHU € PiBHI: a) MePCOHAXIB «> 00pa3iB,
6) dabymu (i / uu croxery), inel <> Temu (i / 1 MoTHBY). KyIbTypO3HABUHIl aCTIEKT BUPi3HAE KYIbTYPHHH, CCTETHIHUI,
JYXOBHHUH SIPYCH, @ TAKOXK PIBEHh MOBHOi KOMIIOHEHTH. Y CYy4aCHHX CTYyIIOBaHHSIX TEKCTY I[IJIKOM MOTUBOBaHHUM MOCTAE
PO3MJISA TEKCTY B JIIHTBOKYJIBTYPOJIOTTYHOMY, €THOIHTBICTHYHOMY, IICUXOJIIHI'BICTUYHOMY, JIIHTBOIICHXIaTPUYHOMY Ta
iHmomy Bumipax (mop., Hanpukiaa: (Zahnitko 2007: 10—17). Y xkoMyHiKaTHBHO-IisIIbHICHOMY MiIXO/i iCTOTHUMH TI0-
CTalOTh 1H(POPMATHBHO-CMHUCIIOBUH 1 NparMaTUYHUM SIPYyCH TEKCTY i3 MPOCTEKEHHSAM iX y JIHIBaJbHOMY H eKcTpa-
JHTBATEHOMY acleKTax. BaXITMBUM € BpaxyBaHHS B TAKOMY aHAJi3i BIATIOBITHUX KOMIOHEHTIB CTPYKTYPH TEKCTY:
TEMH, i71el, MaTepiany IICHOCTI, CIOJKETY, KOMITO3HIIii, MOBH <> MOBJICHHS, IPUHOMIB <> TexHikH (Odyntsov 24). 38’5130k
JHTBANBHOTO W €KCTPAJIiHTBAIBHOTO ACIIEKTIB B OpraHi3amii TEeKCTy peami3yeTses y GopMatbHOMY BUMIpi depes3 3MicCT,
Jie JTIHTBaJIbHA OCHOBA TEKCTY (POPMYy€e HOTO EKCTPANIHTBAJIBHY MIPUPOY B MPOIECY BTOPUHHOT KOMYHIKATHBHOI IisUTh-
HOCTI. 3 TOTJIAY MTOPOHKEHHS TEKCTY IEPBHHHUMHE € SKCTPaNliHTBajJbHI YMHHUKH, a 3 TOTIBIAY iHTepHpeTanii — iforo
JHTBaNbHA OCHOBA. [HPOPMATHBHO-CMUCIOBHAN PiBEHb TEKCTY MOIU(IKOBAaHHUN MO-pPi3HOMY, TOMY 1) 3 JIHIBaJIBEHOTO
HOTJBIy BiH OXOILTIOE: a) GoHeTHYHUi, 0) JeKCHYHUi, B) MOP(OJIOTIYHUIL, I') CHHTAKCUYHUI i’ IpyCcH, a 3 eKcTpa-
JIHIBaJIBHOTO: a) MPEAMETHO-JIOTIYHUi1, 0) TEeMaTUYHUI <> 11eHHO-TEMaTUYHUI1, B) CFO)KETHO- («> (adysIbHO-) KOMITO3H-
UifHUi miapiBHi. J{ns mparMaTHYHOTo piBHS BJIACTHBI: @) €KCIPECHBHO-CTWIIICTHYHUM, 0) QyHKUIHHO-CTHIICTHYHHH,
B) IHTEHIIIIHO-KOMYHIKaTUBHUI i’ IpycH. 3 ypaxyBaHHSM €KCTPaTiHIBAILHOTO acHeKTy MparMaTuiHUi piBEeHb MiCTUTB:
a) eMotiitauii, 6) 0bpasHuii («> mepcoHaXHU#), B) iAeitHui (<> ieiiHO-cMucTOBHiY) miapiBHi (mue. Zahnitko 2007: 60-70).

PiBeHp TEKCTy 1HKOMM CTa€ BiANPaBHUM ITyHKTOM HOTO aHAI3y, TOMY TOBOPSTH IIPO PiBCHB SIK IACHCTEMY UM
Apyc B opraHizaiii Tekcty. TeKcT € HiTicHICTIO 1 popMaIbHO, 1 CTPYKTYPHO, 1 3MICTOBHO, i KOMIO3HIIIHO, HOMY TIpUTa-
MaHHi pi3Hi QYHKIIT, 3 TOMIXK SKAX 3HAYYIIUMH B KOMYHIKaIlii HOCTaI0Th GYHKIIT afpecanTa it aapecara (nuB. Zahnitko
2007: 101-110).

BinmoBimHO 10 ycTaneHOro BUAUICHHS (QYHKIIIHAX CTHIIIB KBaMi(iKyIOTh 1 TEKCTH, iX KaHPOBY cnenn(ikarito
Ta iH. OcOONUBHI CTaTyC HANEKUTH XyIOXKHIM TEKCTaM, IO TOCTAIOTh PE3YJIbTaTaMH JUCKYPCHUBHUX MPAKTHK, Yepe3 sKi
MOYKHa PO3Mi3HAaBaTH BJIACHE-aBTOPCHKI 1HTEHIIT TEKCTY, BiJIIOBIIHI HACTAHOBH Ta iH. Y XyJIOXXHBOMY TEKCTI aKTHBHO
B32€EMOJIIIOTH 1 BOJHOYAC KOHTPACTYIOTh HOPMATHBHICTh <> CTaHAAPTHICTH (CTaHIapPTU30BAHICTh) Ta EKCIIPECUBHICTH
(eMOTHBHICTb), CMIBBIJHOILICHHS SKUX BiJOMBAIOTh OPHUIIHAJBHICTD, yMi3HABAaHICTh TEKCTY, CHJIy HOrO BIUIMBY Ta iH.
3asBiIeHE MiATBEPKYE aKTYAIbHICTh PO3TIISAY KOPEIATUBHOCTI 1/ UM HEKOPEISITUBHOCTI CTaHAAPTHU3AIllT i eKCIIPECHB-
HOCTI B XyJJO’)KHBOMY TE€KCTi B 3araJJbHOTUIIOJIOTIHHOMY BUMIpi.

EKCIpecHBHICTh TEKCTY 3arajoM Ta HOro CKJIAIHUKIB 30KpeMa repedyBajiu B MoJii 30py HocaiaHuKiB A Boxma-
perko (Bondarenko), C. €pmonenko (aus. Zahnitko 2007: 57-60), M. Koxunoi (qus. Zahnitko 2007), B. KoHonenka
(Kononenko), A. Moiicienka (Moysiyenko) Ta iH., 3BepTajiii TAKOXK yBary Ha (YHKI[IiHE HABAHTA)KEHHS OKPEMUX MOB-
HHX 3aco0iB y TekcToBoMmy mpoctopi (P. banesuy, 1. Kouan (nuB. Zahnitko 2007 Ta iH.), BUSIB TEKCTOBUX KaTeropii
(A. Mamina (Papina), O. Cenisanosa (nuB. Zahnitko 10) Ta in.), nudepeHiiroBaHHs TEKCTOBUX PiBHIB 1 TEKCTOBUX OJ{HHHIIb
H. Mockanscrka (Moskal'skaya), I'. Conranuk (Solhanyk) Ta iH.), BU3Ha4eHHSI BHYTPIITHFOTEKCTOBUX MIKPEUCHHEBUX
CHHTaKCHYHUX 3B°s13KiB 1 BimHomens (K. Jominin (Dolynyn), A. 3aruitko (Zahnitko 2007) ta in.). HaykoBui Takox cTy-
niroBanu HopmatuBHui BuMip TekcTy (I. Koneraesa (Kolehaeva), O. Konutos (Kopytov) ta iH.), mpocTexy4n 0co0u-
BOCTI Ha CTaTyc Ta OCHOBHI BUSIBM HOPMaTHBHOCTI B HAYKOBOMY, yOJIIIIMCTUYHOMY Ta iHIIMX TekcTax. He MeHn ¢pyHk-
[IfHO HABaHTa)XXEHUM € PO3IJISA OKPEMHUX CTHIIICTUUHUX MPUHOMIB y CTPYKTYpi TEKCTY, OCKUIBKH JUIS CTHIIICTUYHOTO
NpUIOMY HaHBaYKJIMBIIIUM [TOCTa€ CHUHTArMalbHE 3ITKHEHHS CTHJIICTUHYHO MapKOBaHMX 1 CTHIIICTUYHO HEMapKOBAaHUX
omunuils (JI. Marpko, O. Cugopenko, O. Marsko (Mats'ko, Sydorenko, Mats'ko), A. Bouaapenko (Bondarenko)), Boano-
Yac aKTyaJbHUM MOCTAE MUTAHHS IIPO CITiBBIAHOLIEHHS] HOPMaTHBHUX Ta €KCIPECUBHUX BUMIPIB Y XyJI0XKHBO-TEKCTOBIN
CTPYKTYPI, X B3a€MOJIil i BATBOPEHHI OCOOJIMBUX CHIIOBHX IOJIIB MiXK HIMH.

MerToro cTy/ifoBaHHS € BCTAaHOBJICHHSI 3aKOHOMIpPHOCTEH cUMeTpii i acuMeTpii TEKCTOBUX CTaHIapTH3aLlii Ta
EKCIIPECUBHOCTI (€KCIpecHBi3alliif) i3 IPOCTEXEHHIM IXHBOTO B3a€EMOIIEPEXOLY B MEXKAX XYI0XKHBOTO TEKCTY. 3asBiIeHa
MeTa MOTHBY€E HEOOXIIHICTh BUPIIIEHHS OKPEMHX MHTaHb: 1) 3’sicyBaHHs €BOJIOLIT JIIHIBICTHYHUX MOTJISIB Ha CTATyC
CTaH/apTH3alii B MeXax TEKCTY; 2) aHaJIi3 TUIIOJIOTIHHUX BHUSBIB EKCIIPECHBI3allii B Xy10’)KHbOMY TEKCTi 4epe3 CIiBBIJI-
HOIIICHHS HOPMAaTHBHOCTI i1 aHOPMATUBHOCTI B TEKCTOBUX CTPYKTypax; 3) BU3HAUCHHS HANPSMIB TOCHIICHHS €KCIIPECHB-
HOCTi OKPEMHX CKJIQJIHUKIB TEKCTY ¥ 3araibHOI TEKCTOBOI CTPYKTYpH; 4) BCTAHOBIICHHS 3aKOHOMIPHOCTEH (hopMyBaHHS
MaKpOEKCIPECHBHUX TEKCTOBHX IUIONIMH; 5) BUAB Moaudikaimii i TpaHcopmaii eKCIpecHBHOCTI B TilEPeKCIIPEeCHB-
HICTB i3 JOMiHYBaHHSM OCTaHHBOI.

MeTo/10J10TiHHOI0 OCHOBOIO CTY/IFOBaHHS IIOCTAE PO3YMIHHS CUCTEMHO-CTPYKTYPHOTO XapakTepy MOBHOI cucTe-
MU 3 BHYTPIITHBOIO PIBHOBAXXHICTIO KOMIIOHEHTIB 1 CIPHHHATTS OCTaHHIX K TaKHX, [0 TOCTIHHO mepe0yBaloTh B aKTHB-
HOMY pyci Ta B3aemoii. CipuiHATTS. IMOBIPHICHOrO YHHHHMKA PO3BUTKY MOBH B ii KOMYHIKATUBHOMY, KOTHITUBHOMY,
penpe3eHTaTUBHOMY Ta iHIMINX BUMipax. OCHOBHUMH 3araJIkHIMHU METO/IaMH CTYIIIOBaHHS € IHIYKTUBHHH (TOKYMEHTY-
BaHHS €KCIIPECHUBHUX BUSBIB QOPM 1 KOHCTPYKIIi) 1 IeIyKTUBHHH (IiarHOCTYBaHHS T'iIIOTE3H IPO CHIIOBI MOJIS €KCIpe-
CHBHHUX yTBOPEHb, BU3HAUEHHsI (PyHKLIHHOTO cTaTycy JIHMBOIHAWBIAyalli3auii B 3aralbHOTEKCTOBIH CTPYKTYypi), CTPYK-
TypHHUH (1pa3bKa 1IKoJIa) 31 3°sICYyBaHHIM MPOTUCTABICHHS HOPMaTHBHOTO if aHADMAaTUBHOTO B TEKCTI, JOLIEHTPOBOTO 1
BiJIIIEHTPOBOTO XapaKTepy JIHTBOIHAMBIAyai3aiiid. SHAMIUTH 3aCTOCYBAaHHS B IOCIHKEHHI TAKOK METOJI IHTEPIIPETAIIii
1 Momu@iKarii, moyacTd KOHTEHT-aHATI3Y.
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MarepianoMm CTyIitoBaHHS cTaid TekcToBi ¢parmeHTH (1 500 ommmmmb), miOpani i3 TBOpiB b.-I. AHTOHHMYA,
JI. Koctenko, A. Moiicienka, /1. [TaBmmaka, M. Cemenka, B. Cumonenka, B. Cryca Ta iH.

TeopeTndHe 3HAYCHHS TOCTIHKEHHS MOTHBOBaHE OOIPYHTYBAHHIM PIBHEBOTO CTPYKTYPYBAHHS €KCIPECHBHOCTI
XYI0KHBOTO TEKCTY Ta 0COOJIMBOCTEH ii B3aeMoIii 3 HOTO CTaHIapTH3AIli€l0 Ta HOpMaTHBHICTIO. HOBM3HA cTymitOBaHHS
BU3HAa4YyBaHa THM, IO BIEpIIE PO3IJISIHYTO CIIIBBIAHOLICHHS CTaHAapTH3alii H eKclpecuBi3auii B Xy10)KHbOMY TEKCTi
yepe3 aHalli3 PiBHIB eKCIIPECHBHOCTI, BUTBOPEHHS TIIEPEKCIPECUBHUX 1 MAKPOSKCIIPECUBHUX TIOJIIB, BU3HAYCHHS OKpe-
MUX Mojenei Monudikanii i TpaHchopMaliii eKCIpecuBHOCTI, 3’sICyBaHHs CTaTyCy aHOPMaTHBHUX ()OPM Ta YTBOPEHB Yy
TEKCTOBHUX CTpyKTypax. [IpakTHuHe 3HaueHHs po3MIIsiAy MpOOJEeMH CTaHIapTU3alii i eKcrpecuBizalil B XyI0KHbOMY
TEKCTi MOTUBOBAHE MOJKJINBICTIO BUKOPUCTaHHS OTPUMAHUX PE3YJIBTATIB B ONPALIOBAHHI 3arajbHUX ITUTaHb JIIHTBICTHKN
TEKCTY, aKTyaJIbHUX UTaHb Cy4aCHOT0 MOBO3HABCTBA.

2. OcTraHHIMH pOKaMH aKTHBHO JTOCTIHKYBAaHIM CTaJIH KOMIIETCHTHO-TisSUTbHICHHUH acTIeKT TEKCTY, 3a SKOTO OIIep-
TAM € iH)OPMATHBHO-CMHUCIOBHH (1H(POPMAaTHBHO-3MICTOBHI) 1 MparMaTHYHHUH PiBHI TEKCTY, IO Nepeadadae po3Tirsin
OCTaHHIX Y JIHTBaIbHOMY 1 €KCTpaliHrBAJIbHOMY acIieKTax. PO3riisi 3asBIeHNX piBHIB OXOIUTIOE TIOCITITOBHE JOCIIKSHHS
OCHOBHHX KOMIIOHEHTIB CTPYKTYPH TeKCTy (TIOp., Hanpukian: (Kopytov)). 3B’ 430K JIHIBaIBHOTO W €KCTPATiHTBAIbHOTO
aCIeKTiB B OpraHizallii TeKCTY, BpaxXyBaHHS 3HAUYIIOCTI iHHOPMATHBHO-CMHCIOBOTO, TParMaTHYHOTO Ta iHIINX PiBHIB
JIa€ 3MOTY JJOCITIKYBATH TEKCT y HOTO BITHOCHO CTAaTHYHOMY H JMHAMIYHOMY BHUMIpax, 3’ICOBYBaTH HOTO cTaTyc i hyHK-
IifiHe HABAHTA)XCHHS B KOMYHIKaTHBHO-IHTCHIIMHII IUTONWHI, BCTAHOBIIIOBATH CITiBBIIHOIICHHS BJIACHE-aBTOPCHKUX
MOJIaJIbHUX HACTAHOB 13 MOJAJIbHUMH MOTHBALISIMH TEKCTYaIITETy, KOJIH €10Xa, ii 00CTaBHHHU HE JIUIE MOTUBYIOTh BU-
TBOPEHHS TEKCTY, a i OKPECIIIOIOTh HOT'O KUTTEBY MOKHICTB.

Posrisnatoun ocobauBoCTi pealizalii Moaycy B TEKCTOBOMY ITOJI, JOCHIAHUKH BUPI3HIIOTH TAKOXX HApaTHBHUMA
PiBEHB, IHKOJIM JIOJIAIOTH L€ M aCIEKT JUCKPETHOCTI-KOHTUHYaJIbHOCTI aBTOPCHKOTO Havaja, Ul 40r0 BUKOPUCTOBYIOTh
METOJI eKCILTIKaIlii MOZYCHHUX CMHCIIB y TEKCTi, METOJ MOIYCHOTO JIIHTBAJILHOTO ITOPTPETYBAHHS, METO/I JIIHTBAJILHOTO
asromoptpety (Kopytov), mop.: Pocme Anmonuy, i pocme mpasa, i 3enenitomo Kyuepssi inoxu. | O, HAXURUCS, HAXUTUCS
minbku, nouyew Haumatniui 3 écix crosa. | JJowem keimuesum, eecno, ne mpugooic! / Xmo cmoex, moe 030an ckisiHuil,
bnaxumue nebo, / xmo cunie 1ucms — KycHi ckaa Ha mebde? /'Y pewemo nogumu xouew oowy? 3 8cCix HauouHiua mosa
eatosa. / 6 pyuHUYio HOYI 6KIA8 XMOCh 30Pi-KVi, / HA 8LIbXAX MICAYb PO3KII0IOMb 303y, / pocme Anmonuy, i pocme
mpasa (B.-1. Antonych), 1e aBTOp, BUKOPHCTOBYIOUH BJIaCHE IPI3BHIIE Y CIOIYII 3 IPOLECYAIbHAM IpeaukaToM (Pocme
Anmonuu), BUOYIOBYE acoliaTUBHUUN psn (i pocme mpasa) 4epe3 MOBTOP MPOIECYATHHOIO MPEIUKATA 1 3aKITFOUHHM
aKOpJIOM, JIe ceMa TPOIEeCYaTbHOCTI IMIUTIKOBaHa (3e1eniiomsb Kyuepsasi 6iibXu), a 4epe3 TPUALSTH TPU CIOBA MOCTAa€e
y3arajJbHEHHS PO3TOPHYTOrO aCOIaTHBHOTO Tia: 3 cix HatloueHiua mosa 2atiosa. IlepenyoTh TaKOMY y3arajibHEHHIO
PUTOpPHYHE MHUTAIBHE PEYCHHS — CKIAIHOCYPsAHE OE3CHONyYHUKOBE 3 JIBOMA IIJPSJAHUMH YaCTHHAMH 3 IHIIAIbHUM
MOBTOPIOBAHUM MUTAIBHUM CIIOBOM xmo (Xmo cmosk, Mog 036an ckasnuil, 6naxummue Hebo, / Xmo cunie ucms — KyCHi
cKaa Ha mebe?) i MUTAILHO-CTBEPKYBATBHE OJTHOCKIIAIHE Y3aralbHEHO-0CO00BE pEUCHHSI 3 €IMHUM TOJIOBHUM YJIEHOM
nosumu xouew (¥ pewemo nosumu xouewr 0ow?). YoMy K Bce-Take HAlOUsHiuia Mosa 2atiosa, e iHilianbHO-aHaTi-
TUYHUH KOMITOHEHT 3 ycix B 3peJyKOBaHiil GopMi OKpeciroe BiANOBITHY MHOXHHY? Uepe3 IBOKpanky B MPUYHMHHO-
HACIIKOBIH CTPYKTYpi CKIAIHOMIAPSIHOTO OE3CIMONYYHHKOBOTO TIOAAHO W BIITIOBIIb: 8 PYUWHUYIO HOYI 6KIAE XMOCh
30pI-Ky7i, / Ha 8inbXax Micayb po3Km0oms 303y, / pocme Anmonuy, i pocme mpaea, ne KoxkHa Metadopa (pyuiHuyro
HOUi, 8KIA8 30DI-KVJli, MICSYb PO3KIIOIOMb 3031, HA BLIbXAX PO3KIIOIOMb MICAYb) € KOTHITABHAM YTBOPCHHSM 3 YiTKO
BUPA)XEHUM OJIIOJJHEHHSM TPHPOJHUX SBHII. BUsB MeTadOpHIHMX JIIHTBOIHAMBIAYali30BaHUX YTBOPEHb IPYHTOBAHO:
1) Ha BTOPHHHOMY BiIMiHKOBO-TIPHJIETIIOMY €JIEMEHTI y MPaBOOIYHOTO OTMOCEPEIKOBAHOTO BAICHTHO3YMOBJIEHOTO eJle-
MEHTa B KOHTPACTHBHOMY BHSIBI 31 ClIeIiaIi30BaHKUM JiBOOIYHUM 1 PaBOOIYHUMH NPSIMO «> OE3M10CEPEAHBO KOHTAKTHUM
1 OIIOCEpe/IKOBaHUM BaJICHTHO3YMOBJICHUMH €JIEMEHTaMHU (8 pyunuyio (<— npaBoOiuHUI BaJIEHTHO3YMOBJICHHH orocepe-
KOBaHW CTellialli3oBaHUi eNneMeHT (IMEHHUK MpeIMETHO-JIOKATUBHOI CEMAHTUKN)) HOYI («— MPaBOOIYHUN BaJeHTHO-
HE3yMOBJICHUI HEeCIeLialli30BaHUI eIEMEHT) 6K/1d6 XMOoCh («— JNIBOOIYHMI BaJIEHTHO3YMOBJICHHH CIIeliali30BaHuH eje-
MEHT (3aliIMEHHMKOBHH IMEHHHK NPEIMETHOI CEMaHTHKH)) 30pi-Ky/i («— NpaBOOIYHMI BaJEHTHO3YMOBJICHUI Oe3ro-
cepeHbO KOHTaKTHUH cCrieliai3oBaHuil eleMeHT (IMEHHHK MpeIMETHOI CEMaHTHKM) 3 NPHKIAJKOI0, M0 KBali(iKye
3apsi ISl pYLIHUI); 2) aCHHTarMajibHOCTI BaJIGHTHO3YMOBJIEHHX €IEMEHTIB (Ha ginibxax (BaJICHTHOHE3YMOBIICHHH eJe-
MEHT — HOCIi# okpemoi mpono3uii (3a A. Mycraiioki (Mustayoki), cieundikarop)) micays ((«— niBoOiYHUI BaNeHTHO-
3YMOBJICHHH CIICIiali30BaHUK eNeMEHT (IMEHHHK INPEIMETHOI CEMaHTHKH)) pO3Kioms 303yl («— NpaBOOIYHHUN
BaJICHTHO3YMOBJICHHH Oe31ocepe/lHb0 KOHTAKTHHH CIIEIiaIi30BaHUi eleMeHT (IMEHHHK NpeIMETHOI CEeMaHTHKH)), /e
303y71i ¥ MicAyb 3aTIOBHIOIOTH BiJIMIOBITHI BaJICHTHI THI3/A JI€CTIBHOTO MPEANKATA PO3KII0IOMD 1 IIITKOM KOPETIOITh 13
CEMaHTHKOIO BaJICHTHHUX THI3M, X049a MicAys y LIl MO3UIII] € OIIOCEPEAKOBAHO BAIICHTHO3YMOBJIEHNM. BoHouac 303yai it
Micayb IepedyBaroTh B aCHHTarMaIbHUX BiTHOIIEHHIX MK CO0010, Tependadaroun rITHONHHE TIyMadeHHS MeTadopud-
HOTO 00pa3y mepmoro piBHSA, Ha JPYroMy K PiBHI — CHPUHHSTTSA aKTHBHOTO BHABY [ii B JIOKATHBHOMY BHMIpi (Ha
sinbxax). IloBTop y KiHI cTpodu pocme Aumonuy, i pocme mpasa CTBOPIOE IUTICHICTD 1 3aMKHYTICTh CTPO(H, OCKIITBKH
iHimampHI # QiHATBHI KOHCTPYKIIT GOPMYIOTH HE JHIIe 3aMKHYTICTh TOETUYHOTO TEKCTY, a i aKTyasIi3yloTh 3HAUYIIiCTh
IpoLeCyalIbHOT 3MiHU. ABTOpChbKa KOMYHIKaTHBHA IHTEHIIisl — TPAHCIIOHYBATH BJacHe I B €KCTPaJiHIBaJbHUI 00’ €K-
THUBHUIA TIPOCTIp, BUSBUTH HOTO CHiBMIipHICT 3 IHIIMMH PiBHOPSAHUMH 1 / Y¥ HEPIBHOPSJHUMU SIBUILAMH. 3HAYYIIUM Y
LIOMY NOCTA€ BpaxXyBaHHs TEKCTYaJITETY — OCOOJIMBOCTI )KUTTEBHX 1 TBOpUMX Kouizii bornana-Iropst AnToHMYa, foro
MIOCTIMHA ara caMOBJIOCKOHAJICHHS, HECTPUM TBOPYOT'0 MOIIYKY i ()OpMyBaHHs BJIaCHOTO TBOPYOT'O aBTOIIOPTPETY.

Oco0IHMBOIO T XYI0KHBOTO TEKCTY TIOCTAE €CTETUYHICTh. 3 ONEPTsIM Ha TEOPito MepBUHHOCTI (IpocTi (primary
genres): peIIiKy B OBCAKAECHHIM KOMYHIKaIlii <> 1iano3i) <> BTopuHHOCTI (cKIaaHi (secondary genres): poMaH MOBJIEH-
HeBux kaHpiB (Gephart 85-92) ecrernunicts € Tperunnoro (Bakhtyn 2), ockineku mist cBoei peanisaiii HarpapoBye
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BJIACHY CHCTEMY >KaHpiB 1 MpUHIMTN moeTnaHocTi MoBH (Shmeleva 75). Ectrerndana cdepa € iHCTHTYIIIHOIO, TOMY 1110
nepeadaydae HAsSBHICTD PETYISIPHUX CHEIiaTi30BaHUX BUAAHB (JTiTEpaTypHHUX XYpHATiB, 30ipHHUKIB, allbMaHaxiB Ta iH.),
HABKOJIO SIKMX BifOyBa€ThCS aKTUBHUHA TBOPYHMU IiaJioT i3 BiAMOBIMHUMH TUCKYPCHUBHHMH IpaKTUKaMH. MuUTenp Imo-
YyTHH JHIIEe TOJi, KOJN HOTO MPOYHTAIH, 3pearyBaim (pediexcii MoxxyTs OyTu ¢ikcoBaHnMH i HedikcoBanuMn). o
I[bOT0 NOTPIOHO TaKOXK NoAaTH 1 HOpMyBaHHS NOSTHYHUX KiyOiB, TBOpUMX criiok («bimactyais», «My3sarer», «['poHO»,
«®Dmnaminro», «Komkocmocy», «HoBa renepanis», «Jlankay, «BAIUUIITEy», «Heoknacuku», «[apt», «Iliyr», «Momon-
HiK», «BYCIIII» i T. iH.), 1o (popMati3yroTh Ta iHCTUTYLIOHATI3YIOTh HE JIMIIE TUCKYPCUBHI IPaKTHKHU, a i cTaHmap-
TU3YIOTb iX, HaJ[al0Th YCTAJIICHHX 1 BIATBOpIOBaHUX (popM KaHPOBOI crienudikarii.

VY Tekcri, HOro MoJaiTeTI 3HAYyIIMMHU [TOCTAIOTh aJPECaHT Ta ajpecar, iX CHiBBiIHOIIEHHS. [y XyHZ0KHBOTO
TBOPY OCOOJIMBO LIIHHICHUM € IHTEPIIPETYBaHHS MOYYTOr0, MPOYUTAHOTO M CIPUUHSTTS 3 ONEPTSAM Ha YBECh OOIIUP
NPECYNO3UTUBHIX 3HaHb. JIUIIE ONIepTs Ha HUX yMOJKIIUBIIIOE aJICKBATHICTh JEKOAyBaHHS iHQOPMATHBHOTO-CMHCIIOBOTO
1 00pa3HO-MeTAQOPUIHOTO TIIa, TIOP.: PPh¢h / OMyXKANO RUPXKANO / Wit / WUNNO WYMHO 3a MawuHow / opyonocnie | —
mymani / canu — canu / KOAUCAIU Xpycmu / M SKUWULYU CUMAHHAM / 3AUAUCS ROCIMAMbHO / cultb / 6emku / m 'K kokemxu |
onucknumu noaasdamu / kxe kxe kxe /! Bu (M. Semenko), 1e TBOpEHHS TOSTHYHOTO TJIa BiOYBAETHCS HA EKCIIEPUMEH-
TAJBHUX MOJEIISX TPH 31 CIIOBOM 1 HOTO Bi3yaii3ali€io 3 HaroJoMIeHHIM MOTPeOH BUITYCTUTH CJIOBO HAa BOJIO, TaTH HOMY
HPOCTIp, HIBEIIOIOYM CHHTAKCHC 1 IyHKTYaIlil0 K TaKi, 10 CTAIOTh HA 3aBaji A aJICKBATHOTO CHPUIHATTA i MpOUH-
TaHHs TeKcTy. Taki ekcriepiMeHTH 000B’SI3KOBO TIOETHYBAHI 3 TUM YU THM 300paKeHHSIM — HE3aJIGKHUM YU JIONIOBHIO-
BAJILHHM.

AmnanizoBauuii Bipu (pghgp Omyxxano nupxxano) moxna Oyno 6 nepenatu y 3BuuHiil ctpodivniii popwmi, ane B
bOMY Pa3i BiH BTpaTUB OM IEHTPOBICTH 3BYKOBHX e(eKTiB (¢ <> wimur) CyqacHOTO MiCTa, PO3PHUB IITICHUX CITiB
(cunv / 6emia) 3 HATONONICHHAM TX CTATYCY B IOCTHYHOMY TJIi. AZIpecar-iHTepIpeTaTop Mae BOJIOIITH TeKCTYATITETHUMA
MPECYNO3UTUBHIMH 3HAHHSAMM ISl IPOYUTAHHSA caMuX 00pasiB, iX iHTepHpeTamnii Ta BMOHTOBAHOCTI B KOHTEKCT E€IIOXH
(mop., HampuKiIad, TBOpUMii mopTpet dechkoro moera S1. Ceiidepra, iforo tBopu «Citcusy, «PocitadloyTa iu.).

3-moMiK KOMYHIKaTHBHHX (QYHKIIiH aipecaHTa OCHOBHOIO ITOCTa€ (DYHKIIiS TOBITOMIICHHS IPO CY0’ €KTH, 00’ €KTH,
nii, mporiecH, haktu Ta iH. OYHKIA K TOBIIOMIICHHS € HOMIHATUBHOO (ICHOTATUBHOM, pedeperTHoro). JJo cympoBia-
HUX HaJIS)KUTh ITi3HABaJbHA (KOTHITHBHA, THOCEOJIOTIUHA) (DYHKIIiA, IO MOJIATAE B IIepeIaBaHHI IEBHUX 3HAHb, CHCTEMHU
00pa3iB, BiAMOBiTHOTO JOCBiY. BomHOYac y MOBIIEHHEBOMY aKTi pealli3oBaHa amesaTHBHA (DYHKIIiS, OCHOBHE MIPHU3HA-
YEHHS SIKOT — 3BepPTaHHs JI0 afipecaTa 1 BIUTMB Ha HbOTO. 3aBASKY il 3[1iICHIOEThCS IEPEKOHAHHS CilyXaya B IEBHUX 11es1X,
koHuenuisnx. Tak, y moesii M. Cemenka «CilbChbKUi MeH3aK» BUKOPUCTAHO MPUIOM ITO€JHAHHS TEOMETPUYHOTO TPUKYT-
HuKa (dirypa) 3i 3BykoHacuigyBanusam: O / A0/ AOO // AOOO / IIABJIO / I[IOITACH / KOPOOBY, ne aktyainizyBaHa
(hyHKIIIS TOTEHIIHHOTO Cy0’€KTa, IKUI BOIHOYAC € aJpPEecaToM: aJpecaHT MparHe CIOHYKaTH ajpecara J0 BUKOHAHHS
nii. Haka3 BiATBOpPEHO y MPHUPOJHIN CTHXII 3 HASSBHUM BIJUIYHHSM, neperykoM. M. CeMEeHKO BUKOPHCTOBYE Jiororpudg
JUISl 3BMEHILIEHHS KIJIBKOCTI JIITEp 1 3BYKIB Y KOXKHOMY HAaCTYITHOMY KOHTaKTHOMY PAIKy. DOpMyBaHHSIM Ir€OMETPHYHOTO
TPUKYTHHKA MUTEIb BiITBOPIOE MPOIIEC IepeJaBaHHS MOBJICHHS 3 €(peKTaMHU MPOJIOHTAIl CepeHiX 1 KIHIIeBUX CKJIAIIB
y croBaX. AHai30BaHi MONTYKH 3aCBiTIYIOTH (DyHKIII{HE HABaHTKEHHS aHOPMATUBHOCTI B TIOCTUYHIHM CTHITICTUII MalicTpa
MOETUYHOTO CIIOBA, 3HAYYIIICTh Y HOTO MOMNIYKaX JIIHTBOIHIWMBITyasi3alliif, o y cBOiil MiliCHOCTI ()OPMYIOTH MTOPTPET
niarsornepconn M. CeMeHKa.

ExcnpecuBra (yHKIIISI criprsie BUpa3Hii popmi 300pakeHHs IICHXIYHOTO CTaHy aJpecaHTa, MoKa3y Horo cyo’ek-
THUBHOTO CTaBJICHHS JI0 BHCIOBIEHOT0. OCTaHHE BHPaKa€ThCsl PI3HUMHU 3aco0aMH: 1HTOHAIIHHO, JIGKCHKO-CEMaHTHIHO
(cym, neuans, padicme TomO), MOPHOIOTIYHO (YACTKU TUIY O, ac Ta iH.), CIIOBOTBIPHO (ManecenbKuil, MmoHeHbKuil,
cgexpyuiuuye 1 1. 11.), CAHTAKCUYHO (TIOPSIJIOK CJIiB) Ta iH.

3aBIaHHsIM eMOTUBHOT (DYHKIIT € CTBOPEHHS YMOB JUIsl €MOLITHOTO HACHYEHHSI TEKCTY, OIHCY PI3HUX MOYYTTIiB
MoBIis. Ha 11e opieHTOBaHE BUKOPUCTAHHS BCTABHUX CJIIB 3pa3ka 36UualH0, MaAOymb, 04e6UOHO, OKITHYHUX pedcHb (/s
KOJICHO20 3 HAC Yell OeHb He3guuatinuil!), HE3BUYaWHUX CIIOIYK CIB (OKeanu 802Hi8, MOpe padocmi, pYyWHUYS HOUL).

[NoernyHa QyHKIs ITpyHTOBaHA HA IHTEHIIT aJpecaHTa Ha caM 3HAK, 3BEPHEHHS aBTOpa JI0 €CTETUYHHX CMaKiB
(mmMpie — MovYyTTIB) aapecaTa, M0 AOCSTae€Thes NUITXOM €(DEKTHBHOIO BUKOPHCTaHHS MOETHYHUX TPOMiB, (iryp, po3-
BUTKY HOBHX 3HaueHb CJI0BA, HEMOTHBOBAHOT'O IIOETHAHHS CIIiB 3 MeTOI0 (POopMyBaHHs oOpasHoro Tia: Kpunamuii eimep,
Oyarcuil gimep, / wio 30pi, aucms i nacmieku nece, / cn’amnse cepye. Ex, nemimu / ¢ 3enenuii kgimenv, ¢ cuns nicemns! //
Ilionneca oenv, moe onenv 3 Kpyui, / niu gionauna, moe kopabenw. / Kpunamuii eimep i naxyuui, / Mo 03eHbKim
cpibnenux wabenw (B.-1. Antonych).

®daTtruHa (KOHTAKTHOBCTAHOBIIIOBAIbHA / KOHTAKTHOPETYTIOBaIbHA) PYHKIIISI HEOOX1IHA JJIsI TIATOTOBJICHHS CITy-
Xada JI0 CIPUHHATTS, BiJITIOBITHOTO 30CepEeIKEHHS Oro YBaru y mpoIlieci CIiIKyBaHHS, MATPUMYBaHHS yBaru ciyxada.
Ha 1e MoxyTh OyTH CIpSIMOBaHi CIieNia i30BaHi 3ac00M THITY nam smacu, 32adaii:. 1) y mianosi: A npueadaii, npo wo 3
mo6oIo 5 84Opa 2080pPUE, came Npo ye...; 2) B MOHOO31: A 6 ybomy pasi mpeba 3eadamu we il maxe...

JIi1st Xy TO’)KHBOTO TEKCTY OCOOMBO aKTyaJIbHUMH TIOCTAIOTh KOMYHIKaTHBHI QyHKIIIT agpecaTa (YnTada, ciryxada,
penuImienTa, KOMyHiKaHTa), OB’ s3aHi Oe3MmocepeIHhO 3 HOTO MOBEAIHKOIO y MPOIECi CIUIKYBaHHS Ta 3 OI[IHKOIO HUM
MOBJIEHHEBOTO 3MicTy NoBigoMiieHHsI. OCHOBHMMH (DYHKLISIMH afipecaTa € CIUIKyBaHHs 1 cipuiHsTTs. [lepmia opieHto-
BaHa Ha yBary i po3yMiHHs HOBOi iHpopMauii ynTadeM, i3 6axkaHHIM CIUIKYBaTHCS 3 azpecanToM. [pyra QyHkuis BU-
3HavyBaHa HaNpsMaMM PO3YMIiHHS HalllOHAJIbHO-MOBHUX, MOBJIEHHEBUX, COLIaJIbHUX, KOTHITUBHUX (MEHTAJIbHUX) aco-
Iialiif, cuTyauii, MoB’s;3aH1X 3 yMOBaMH MOBJICHHEBOT'O aKTy, 3HAHHSM aJIpecaToM IIEBHOT MOBH Ta PiBHEM TaKOTO 3HaHHS,
MOTHBOBaHA MOXJIMBOCTSIMH JICKOAYBaHHS CMUCIIOBUX, JIEKCUUHUX, (PPAa3eoIOTiYHIX, MOP(HOIOTIHHNX, CHHTAKCHYHHX,
MOETUYHUX 3HAKIB 1 CHMBOIIIB.
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daTtryHa QYHKINS € KOHKTAKTHOBCTAHOBJIIOBAJILHOIO 1 TIOB’s13aHA 3 MiATPUMYBaHHSAM CJIyXadyeM MOBJIEHHEBOTO
CIIKYBaHHS, HOTO yBard 10 MOBiZOMIICHHS Ta iH., Iop.: [Ipodosacyii! Jocums! I[lepecmans! ®atnuny QyHKITIO BHKO-
Hye€ i1 OTOJIOIICHHS NIepEePBH Ha Hapali, JICKIii, 3AKPUTTS KHUTH.

Ecternuna QyHKIIiS peatizyeTbes HaJICKHO JIMIIE B TOMY Pasi, KON TEKCT 3a/I0BOJBHSE YsBY UHTAYa, € aJCKBAT-
HHUM JUIsl HOTO CMaKiB i BUKJIMKA€E B HbOTO HAJIGKHE CIIPUHHATTS it po3yMinHs. [loeTtnyna QyHKLis qocsraeThes 3a Ha-
SIBHOCT1 YMIHHS 4YMTaua, Ciiyxadya JICKOAyBaTH CHMBOJIM, YCBIJOMIIIOBATH MOETHYHI 00pa3H, BIOBJIIOBATH IMiATEKCTOBY
inpopmariro. Tak, y nukiax noesii «Kabnenoema 3a okean» i «Most Mmo3aika» M. CeMeHKO MaliCTepHO BUKOPHCTOBYE
PI3HOMaHITHI TeOMETpHYHI QIrypH, OCHOBY SKMX 3aBXK/IM CTAHOBHUTH KBaapaT. MHTEIb TBOPYO MEPEOCMHUCIIIOE PO3MIp
mitep, ix posnoxin, mudepenuiroe ix mixk pagxamu: CJIVXAUTE! / (yupkynapro). / Mockea — Braousocmox — I'ononyny —
Can- / ®panyucko — Yixazo — Hoto-Hopx — Jlon- / 0on — Hapusc — Bepnin — Bapwasa — Kuis / (yupxynsapro) /
eeKMPUUHOIO HUMKOIO / OYXY Kpuyi / 00MOomyro Kamits / 3a1i30 i Oum / 80.1ero 100UHU 8U380J1eHOI / cmanesuti nmax Kume
OKOM / Ha 2opu3oHmMu micm. / iCKpa 3860pyuiums O2Hi cepyb. / 1IEMbCA 80 CyyinvHa / yauyi myneni 1 / nomaeamu
Kam auuys. / 00 micma 00 MiCma npoiemsbcs Xeuisa / 0360HU U CypMU HOBIMHIX 601iYis. / COHYe suenane Ha pyiny / nioe
KUY 3 KOHmuHeHmy Ha / konmunerm. 110€30MaIsAPCTBO MUTHS OXOIUIIOE W TeorpadiuyHmii psix 31 CHemiaJbHIMHU PO3-
puBamu (Mockea — Braousocmox — ononyny — Can- / ®panyucko — Yikazo — Hoio-Hopx — Jlon- / don — Hapuoic —
bepnin — Bapwasa — Kuig), CHpUAHSITTS SKOTO BiI0OYBAETHCS HUPKYISIPHO (AMPEKTHBHUI MOBJICHHEBHUIT aKT), OCKUIBKH /
eneKmpuyHoI0 HUMKOI0 / OYXy Kpuyi / oOmomyio kamins / 3a1i30 i Oum / oneio moounu 8u3601eH0i, TOMy U HE IUBHO,
0 00 Micma 00 MiCma NpoJIEMbCsL XUl / 0360HU U CYPMU HOBIMHIX OOUYIE, AlKe BOHH HECTUMYTh HOBE i HOBITHE.
JliHrBoiHMBINyani3aliiHUI TOPUB y TBOPEHHI Bi3yaJbHOI'O MAJIOHKA JIA€ 3MOTY aJpecaToBl HAJIC)KHO CIPUUHSTH (op-
My Ta i BepOaJibHEe HalOBHEHHSA. AHOPMATHBHICTb Ta BIAXHUJICHHS BiJl CTAaHIAPTHUX 1 CTAHJAPTU30BAHUX CHHTAKCUYHHUX
KOHCTPYKILIH 1 Mopdosoriunux (GopM akTyami3yroTh E€KCIIPECUBHE TIO TOETUYHOTO TEKCTY, HOro X MeTadopuka
30pi€HTOBaHa HA KOTHITUBHUI IPOCTIp YSBH ajpecara.

3. [1OHATTS eKCIIPECUBHOCTI BHKOPUCTOBYIOTH y 010JI0Ti1, TeHETHIII, J¢ 11 KBaTiiKyIOTh SIK CTYIIHb BUABY Y (heHO-
THUTI Pi3HUX 0Ci0 TOTO CaMOro ajieis BiAIOBIIHOTO TeHa, a KUTbKiCHI MMOKa3HUKH TaKOi eKCIIPECHBHOCTI BCTAHOBIIIOIOTH
Ha IPYHTI CTATUCTHYHUX JaHUX. Y JIHTBICTHUIN €KCIPECUBHICTh BU3HAYAIOTH SIK BIACTUBICTH IEBHOI CYKYITHOCTI MOBHIX
OJMHHIb NIEPEIaBaTh Cy0 €KTUBHE CTABIICHHS MOBIII 0 3MIcTY 1/ 4M ajpecaTta MOBJICHHS, a TAKOXK CYKYITHICTh SIKOCTEH
MOBJICHHSI 1/ YM TEKCTy Ha OCHOBI MOBHHX OJMHUIIb. XYJ0XKHII TEKCT 3aBX/IH MIEPCOHATI30BaHUHN, OCKLILKU BiOUBae
aBTOPCHKI €KCIIPECHBHI 1HTEHIiT, BHYTPIIIHHO MOTUBOBAHI 1 30BHIIIHBO OpieHTOBaHI. Tak, HANPUKIAN, y TeKCTi: [ yisio
s.. Jye.../I1—/Tyny nye. / [ueo: ne cse sicen 06ud... / Kpyeoeudy ouso-eypx... / Jlye... A ceuwyy 1eow ne Jynaro: / «Any!»
Henw, oe nywuecs 2yn, / I'yas, i mypra-kpymisn Jlye / Tne, myopozopo, ymenm / («Any!..» — ayna / I'via 3a Bazanye). |
Tyasio 51... JIye (A. Moiseienko) BuyTpiniHi iHTeHIii mepenani gyepes nekcemu basanye (basapiyk — y TaBHUHY OCTpiB Ha
Juinpi B rupni pivok Yopromnuk, HaBnpotd piuku I[ligminena i Cxap6ua), Jlye (Benukuit Jlyr — icropuuna Ha3pa
MicieBocTi) Ta iH. Y CHHTarMalbHUX MOJAENSX 3paska mypka-kpymis Jlye | Tne; nyna | I'yna 3a Bazany2iT. id. | B iimicHin
CTPYKTYpi TBOpPY BiATBOpeHO icTopuuny mam’stthb (i JIyr (Bemukuit JIyr), bazamyr) npo cnaBHy 3amopizeky Ciu, ToMy i
ayHa / Tyvaa, I'vn y aye, ceuwy nedev ne [ynaro i mypok-kpymii, 1 Jenv <..> ['yas, 1 myopoeopd. 30BHIIIHI iHTEHIIIT
BH3HAYYBaHI 3HAYYINICTIO (YHKIIi (aTHIHOCTI, BUTBOPCHHI OCOOIMBOI atMocepr MOBipH ¥ BIAKPUTOCTI, CIiBIIEpe-
*uBaHHI. AHadopa [yisio s... Jlye... He NHIIE TepeAac MAaHOPAMHICTb 300paKeHOr0, a i OpieHTOBaHA Ha ajxpecara
CHUIBHO BimuyTH cujioBe nose Jlyey. Jlekcuunuii mosrop Jlye (2 + 2) 3 ymMOBYaHHSM (... — 2) MEPEHOCATh YMTaya B
ICTOPHYHY €MOXY «peaJbHOCTi» i camoro Jlyey, i basanyey, #i icHyBanHs Ciui, TOMy # ceuwyy oo [ynaro, ne 3puUMO
MOCTAIOTh CTOPIHKY BUMYILIEHOT'O MIepEeCENIeHHs KO3aKiB JUIs BPATYBaHHS HAI[lOHAJIBHOT CAMO1IEHTUYHOCTI, 1Op. Y PHBOK
i3 HapoHO1 micHi: Et, doicypo Apemo, / Jla dobpe s mu 0bai, / [a na xous cioaii, / Ja iov nonao xyeom Basanyeom, |
Ta nownao /ninpom-Cragymoro. EKCIIPECHBHICTh TEKCTYy 3peaiizoBaHa ¥ JIEKCHYHO, W MOp(OJoriuHO (sicerosuod), 1
CIIOBOTBIPHO (0u60-2ypK, Myopo2opd), i cuararmansHo (mypka-kpymis Jlye | Tue, ayna | I'vna 3a Basanye), 1 nyHKTya-
IHHO 3 OCOOIMBMM HABAHTAXXEHHAM 1HIUBIAyanbHO-QyHKIiMHOrO npuHiuny (I —/ Ty y aye. / ueo. ne cse scen 06uo) —
3 20 BUKOpPHCTaHUX PO3JUIOBHX 3HAKIB JIEB’SITh MAIOTh BIIaCHEaBTOPChKY MOTHBAIlif0. Peanizamis ekcnpecusizalii B aHa-
Ji30BAHOMY TEKCTi 3 YiTKO BHPaXXEHOI CY0’€KTHOW mo3uuieto (s s, A ceuwyy) € KOMIUIEKCHOIO 3 TOMiHyBaHHSAM
CHHTAarMajgbHOTO W CHHTaKCHYHO-IYHKTYalilHOro 3ac00iB. [HTpOAYKTUBHUIT KOMIOHEHT («Awny!.» — aynal I'via 3a
basanye) Haue nepeprBae AMHAMIYHY OIIOBi/b, IO peajli3ye HaBaHTaKeHHS MOeTa-MeliyMa.

4. IToetnyna (QyHKIS SK BIITIHKOBA, 10 000B’SI3KOBO Nepeadayae TBOPUY aKTHBHICTB JIBOX Hayall — Cy0 €KTa-
azpecanTa i 00’ekTa-ajpecaTa, HAMIIOCIIIOBHIIIE BHUPAKAE€ EKCIPECHUBHICTb. AJKE «3aBipycOBaHI» aBTOPOM CIIOBA
OKPECIIOIOTh TIOETUYHHI KOHTYpP 300pakeHHs, SKMH Mae MEepeTBOPUTUCS B 00pa3 CHPUHHATTS, MepekuBaHHs (IOP.
(Maksymova 101-105)). CemanTiyHa 6araroruiaHOBICTh CJIOBA 3 aKTyaTi3alli€ro MPAMUX Ta 0O6pa3HO-MEPEHOCHUX 3Ha-
YeHb, HECIIOJIBAaHMX OCMHCIIEHb, HIOAHCIB BiIOWBae HampsMH peaiizamii moeTnyHoi (YHKIi MOBH. 3O0BHIITHBO
eKCIIPEeCUBHI iHTEHIIi{ 30pieHTOBaHI Ha (JOpMyBaHHS BIIIMOBIIHOI PyXOMOCTi 00pa3y, AYMKH, MEPEKUBAHHS 3HAUYCHHS,
MPOCBIYYBaHHS OJJHOTO 3HAUCHHS Yepe3 iHIIe IS CTBOPEHHS 0COOIMBOTO €CTETUYHOTO eeKTy, 1op.: IIpomu noui | nio
boorcecmeaennum nokposom | mpoe anzenie | siopanuce na posmosy. Il Hepwuii: «3naro xonucw i | cmivunum oieuamxom— |
mo 3 mAbNaHoM dceborina, | mo 3 kypuamxomy. // pyeuii (ckpaonugo civosy | smaxuys 3-nio 6ii): / « A nisnag | it digoui
ceimui mpii. | A 6yno, i 3acmepizas, | nasuas 6e3 nixy... /1, 0o peui, | nosnaiiomue 3 wonosikomy. // — A cvoeoomi, | sk
arcugemuvcst Hawii JIoo6i? // « Ak scusemvcs? | To 6 DeiicOyyi, mo ¢ FOmy6i, — / mosus Tpemii, | 3-nio kpura dicmaswiu
Hoym. — / Bapas enany i disnarocs, | wo Hosozco» (L. Venedyshyn. Shcho novoho? // Literaturna Ukraina. 2018.24.07).
Tpwu gianoru 3 1i€cIiBHOIO JOLEHTPOBICTIO (CiM ()OPM TIOKOHAHOTO BULY i CiM (pOpM HEIOKOHAHOTO BU/1Y) BiITBOPIOIOTH
IUTMH PO3MOBH, i1 iHPOPMATUBHOTO OOpPOCTAHHS, HACUYCHHS HEBIIOMHM. EKCIIPECUBHICTH TEKCTYy CHMETPH30BaHA 3
BHKOPHCTaHHSM HOPMATHUBHO YIIOPSAKOBAHUX KOHCTPYKUIi: mpoe anzenie | 3i6panuce na posmogy, «A niznas | ii digoui
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ceimi Mpii, BXXUBAaHHSAM CJIOBHHKOBO YITi3HABaHHMX 3HaYEHb 1 BIATIHKIB 1 10J1. CrioBa HaO0yBalOTh €CTETUYHOI 3HAUYIIIOCTI,
HETIOBTOPHOCTI, HOBHUX aCOILiaTUBHIX MOTHBAIIMH.

VY cydacHHUX MOJEPHHX 1 MOCTMOJEPHHUX TEKCTaX 1HKOJIM MOXKHA CIIOCTEpiraTd ix HaCHM4YEHHs CTHIIICTUYHO 3a-
OapBIICHUMH JIEKCEMaMH, 10 OXOIUTIOIOTH JKaproOHI3MH, MpodecioHali3Mu, CICHT13MH, 00CIEHHY JIEKCHUKY Ta 1HIII, 10
Hazae iM 0coOIuBOi ekcrnipecii: Hawomy woghepiosi dosenocs Hecmepnio 00620 cueHaiumu i 3 ycix cuin oboasamu my
WI0T0EHb GUXTIONHUMU 2A30MU, AXNC YPEuwmi My ece-maku pywuiu nio ixuwe nepemodicre ymontokannsa (YU. Andrukho-
vych); «4 ezacani 3amkuuce. Y nac kinuaromocs epowi. Taxk ujo 6y0emo Xaeamu eapery Kapmonio 3 Xiibom, K CelaHu.
1106 naxcepmucs. Lli naonioku uum suwje, mum o6invuie 6abna oepyms 3a xasxyy» (1. Karpa).

HanmipHe HarmoBHEHHSI TEKCTY MOAIOHUMH €IEMEHTaMHU HaJae oMy O3HAaK KOJIOKBiajii3alii, a eKCIIPEeCUBHICTb
HAJIOKHUTh 10 eMaTaKHUX. AHANI30BaHI JIEKCEMH TTOCTAIOTh KOHCTPYKTUBHUMH i €CTETUYHO 3HAYYIIMMH €IEMEHTaMHU
TEKCTY, (POPMYIOTh OCOOJIHBI IUIOLIMHU €KCIPECHBHOTO HANPYXXEeHHs. Y MOAIOHUX peaii3auisx HasBHA aCUMETPisl CTaH-
JIAPTU30BAHUX Ta EKCIPECUBHUX CTPYKTYP, OCKLIbKH HACHYCHHSI TEKCTY TAKOT0O 3pa3Kka JeKCeMaMH Ta IX MOXIiTHHUMU Bij-
OvBa€ BIIXUIICHHS BiJl HOPMAaTUBHUX 1 KOAM(DIKOBAHUX BUMIPIB.

XymoxHil TEKCT MOCTae 0COOIMBHUM TOJEM IS peaizamii TBOPUHUX IHTEHIIH MUTIS, IO 1HKOJIH MepeaaeThCs
JMIIE Y BIACHE-aBTOPCHKUX YTBOPEeHHsX 3paska «Ta, wo Giscume no xknasiwax...» (L. Venedyshyn // Literaturna
Ukraina. 2018.26.07, 2018.26.07); Toii, wo epebni pee; Tot, wo ¢ ckani cuoums (Lesia Ukrainka); Toi, wo 6iscumo
nibpunmom (Haza Qimemy); Tou, wo Giocums no nezy (HazBa GinbeMy); Tou, xmo npouuios kpizb 6020Hb ((PiTbM
M. Linenka); Tou, xmo do kpaio diide; Toul, xmo needossi eénade (S. Babkin); Toi, xmo nosady iide; Totl, xmo do kpaio
Oftide. Y TakuxX HOMIHAISIX BUKOPUCTAHO (hpa3eosiorizoBaHy ycTajleHy MOJENb Julsi HasuBaHHs0coOu. [IpennkaTuBHa
KOHCTPYKIIiS € aHATITHIHAM 3ac000M Ha3WBaHHS 0COOH, [UIA SKOI HEMa€e OTHOCITIBHOTO BiMOBiIHUKA B CIIOBHUKOBOMY
(hoHII, TOp. TAKOXK: Motl, w0 tde nonepedy, mou, wo nonepeous MeHe, IHKOIU TaKi MPeIUKATUBHI HOMIHAIT rpadidaHO
nepenarTh OHUM ciioBoM: TouXmollpotiuosKpizbBozons Ta iH. [ToaiOHI BUSBU CHIOCTEpEXKYBaHi i B 3aroJIOBKax TBOPIB,
KOJTK aBTOP MparHe uepe3 yCTaleHi JeKCeMH HaIaTH MOCHICHOT EKCIIPECUBHOCTI 300pakeHOMY, CKOHIICHTPYBATH yBary:
«IIpu_cymuicmoy, «He-max» (L. Venedyshyn // Literaturna Ukraina.2018.26.07, 2018.26.07) ta iH.

5. 'pa XymoKHIX CMHCIIB, TIOOBOEHHSA Ta B3AEMOJIS PEANLHOTO W YSABIIOBAHOTO, MIMCHOTO i abCTparoBaHOTO
CTBOPIOIOTh €CTETUUHUH e(DEeKT, TPUBAIOTh MUTh. PO3Ii3HaABaHHHS OOEPTOHIB 1 HIOAHCIB XYJ0KHBOT'O TEKCTY MOXKJIMBE
3a YMOBH JIOCTATHBOT'O PO3YMIHHSI HOBHX CMHUCIIOBHUX IUIOIIMH Yy TEKCTi. J[ilarHOCTYBaHHS CTaHIapTHU3allil i eKCIIPEeCHUBi-
3alii B MeXax TEeKCTY MOXKJIMBE Yepe3 BCTaHOBJICHHS 3araJIbHOTO TJIa HOr0 HOPMATHBHOCTI Ta BUSIBY €KCIIPECHBHUX KOM-
MIOHEHTIB y HOTO CTPYKTYpi, IPOCTEKECHHS PIBHIB EKCIIPECUBHOCTI — HYJIBOBOTO, IIOMipHOT'0, HAIMIPHOTO 1 TIOJI. Ta OKpec-
JICHHSIM CHUMETPIMHOCT M acCUMETPIiHOCTI MiXK CTaHIAPTH30BAaHUMHU i €KCIIPECUBHUMH KOHCTpPYKLisMH. Excripesizais
TEKCTy Mae 0araToriapoBuii i GaraTOBUMIpHHI BUSB i3 TOMIHYBaHHSM OJHOTO i/ uu Ginbiie piBHIB 1i peanizamii. Excrpe-
CHBI3allisl TEKCTY HOB’s13aHA 3 aBTOPCHKMUMH 1HTEHIISIMH, CTYIIEHEM Ta 0COOJIMBOCTSIMH NepcoHaiizauii. [lepcrnekruBHIM
€ BUBYCHH CITiBBITHOIICHHS CTaHIAPTHU3AII] i eKCITpeBi3alii TeKCTY 3 MUTICHIM OXOTUICHHSIM YCIX TBOPIB OJTHOT'O MHTIIS
i/ un MeBHOI CTHIBOBOT Tedii (HAMPUKIIAA: POMAHTU3MY UM MOJCPHI3MY), [0 YMOXKITHBIIOE BU3HAYEHHS 3aralbHUX TCH-
JICHIII PO3BUTKY ¥ MOCHJICHHS €KCIIPECUBI3aIlil, IPOHUKHEHHS ii €IEMEHTIB y CTAHIAPTH30BaHI [UIOLMHHU.
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OBJECTIVE-TEXT MEASURES OF STANDARDIZATION AND EXPRESSIVITY: THE OUTER LIMITS

Anatoliy Zahnitko

Department of General and Applied Linguistics and Slavonic Philology,

Donetsk National University named after VVasyl Stus, Vinnytsia, Ukraine

Abstract

Background: 1. In modern linguistics, the text is explored in various aspects and dimensions: structural (formal),
semantic and / or semantic / content, informative, etc., that is motivated by the consideration of the text as a subsystem,
the establishment of the tier of its organization, and the definition of the relevant aspect of its study. In the linguistic
aspect, the phonetic, morphological, syntactic, lexical, compositional-syntactic, syntactic, lexical, compositional-syntactic,
stylistic tiers appear to be significant, for literary significance there are the following levels: a) characters <> images,
b) plot (and / or plot), ideas <> themes (and / or motive ) The cultural aspect is distinguished by the cultural, aesthetic,
spiritual tiers, as well as the level of the linguistic component. In contemporary studies of the text, the motivated is the
consideration of the text in the linguocultural, ethnolinguistic, psycholinguistic, linguistic and psychiatric and other
dimensions. In the communicative-activity approach, informative-semantic and pragmatic tiers of the text appear to be
essential, with their tracing in linguistic and extra-lingual aspects. It is important to take into account in this analysis the
relevant components of the structure of the text: themes, ideas, material of reality, plot, compositions, language <> speech,
actions < technique. The connection between the linguistic and extralinguistic aspects of the organization of the text is
realized in a formal sense through content, where the linguistic basis of the text forms its extralingual nature in process
of the secondary communicative activity. From the point of view of the production of the text, the primary are
extralinguistic factors, and from the point of view of interpretation — its linguistic basis. The informational-semantic level
of the text is modified differently, therefore 1) from the linguistic point of view, it encompasses: a) phonetic, b) lexical,
c) morphological, d) syntactic sublayers, and from extralingual: a) subject-logical, b) thematic <> ideological-thematic,
c) storyline («<»fabulative) compositional sublayers. a) Expressive-stylistic, b) function-stylistic, c) intentional-communi-
cative sublayers are inherent for the pragmatic level. Taking into account the extralingual aspect, the pragmatic level
includes: a) emotional, b) figurative («> character), c¢) ideological («> ideological and semantic) sublevels.

The level of the text sometimes becomes the starting point for its analysis, therefore, it refers to the level as a
subsystem or tier in the organization of the text. The text is integral, and formally, and structurally, both contently and
compositionally, it has various functions, from among which the functions of the addressant and the addressee are
important in communication.

In accordance with the constant allocation of functional styles, texts and their genre specification, etc., are
qualified. A special status belongs to the literary texts, which are the result of discursive practices, through which one can
recognize the author's own intentions of the text, corresponding instructions, etc. In fiction actively interact while
contrasting normativity <> standardization and expressivity (emotivity), the ratio of which reflect originality, recogni-
zability of the text, power of its influence, and others. The statement confirms the relevance of the consideration of
correlation and / or non-correlation of standardization and expressiveness in the literary text in the general-typological
dimension.

Expressiveness of the text, in general, and its components, in particular, were in the within the field of view of
different researchers (A. Bondarenko, S. Yermolenko, M. Kozhyna, V. Kononenko, A. Moysiyenkota, and others) Also
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a special attention was drawn to the functional load of separate linguistic resources in the text area (F. Batsevych,
I. Kochanta, and others), text categories (I. Halperin, A. Papyna, A. Selivanova, and others), differentiation of text levels
and text units (A. Moskalska, G. Solhanykta, and others), defining of the intra-textual inter-sentence syntactic relations
and relationships (K. Dolinin, A. Zagnitko, and others). The researchers also studied the normative dimension of the text
(I. Kolegaeva, O. Kopytov, and others), investigating the features on the status and main manifestations of normativity in
scientific, journalistic and other texts. Equally functionally-loaded is a consideration of the certain stylistic devices in the
structure of the text, because the most important stylistic device appears as a syntagmatic clash of the marked and
unmarked stylistically units (L. Macko, O. Sydorenko, O. Macko, A. Bondarenko) while the ratio of normative and
expressive measurements in the literary-textual structure, their interaction and the creation of special force fields between
them arise as a topical issue.

Purpose: The purpose of the study is to establish the regularities of symmetry and asymmetry of text stan-
dardizations and expressiveness (expressivism) with noticing their interconnection within the framework of a literary text.
The stated objective motivates the need to address individual issues: 1) the elucidation of the evolution of linguistic views
on the status of standardization within the text; 2) analysis of typological expressions of expressivism in artistic text due
to the correlation of normativity and abnormality in text structures; 3) determining the directions of increasing the
expressiveness of individual components of the text and the general text structure; 4) the establishment of regularities of
the formation of macro-expressive text planes; 5) a manifestation of modification and transformation of expressiveness
into hyper-expression with the domination of the latter.

The methodological basis of the study is an understanding of the systemic and structural nature of the language
system with the internal equilibrium of the components and the perception of the latter as those that are constantly in
active motion and interaction. Perception of the probabilistic factor of a language development in its communicative,
cognitive, representative and other dimensions. The main general methods of studying are inductive (documenting of
expressive manifestations of forms and constructions) and deductive (diagnosing the hypothesis about the power fields
of expressive formations, determining the functional status of linguo-individualization in the general text structure),
structural (Prague school) with the clarification of the contrast between the normative and the unnornatiove in the text,
centripetal and centrifugal nature of linguo-individualizations. Also found in the study is the method of interpretations
and modifications, partly content analysis.

The material of the study were text fragments (1 500 units), selected from the works of B.-l. Antonych,
L. Kostenko, A. Moysienko, D. Pavlychko, M. Semenko, V. Symonenko, V. Stus and others.

The theoretical significance of the research is motivated by the justification of the level structuring of expressive-
ness of the literary text and the peculiarities of its interaction with its standardization and normativity. The novelty of the
study is determined by the fact that for the first time the relation between standardization and expressiveness in the literary
text was considered through the analysis of levels of expressiveness, the creation of hyper-expressive and macro-expres-
sive fields, the definition of individual models of modification and transformation of expressiveness, the determination
of the status of abortive forms and entities in text structures. The practical significance of considering the problem of
standardization and expressiveness in the artistic text is motivated by the possibility of using the results obtained in the
processing of general questions of linguistics of the text, actual issues of modern linguistics.

Results: The concepts of expressiveness are used in biology, genetics, where it qualifies as the degree of expres-
sion in the phenotype of different individuals of the same allele of the corresponding gene, and quantitative indicators of
such expressiveness are established on the basis of statistical data. In linguistics expressiveness is defined as the property
of a certain set of linguistic units to transmit the subjective attitude of the speaker to the content and / or addressee of the
speech, as well as a set of speech and / or text features based on linguistic units. The literary text is always personalized,
because it reflects the author's expressive intentions, internally motivated and externally oriented. For example, in the
text: I'yasuo s1... JIye... /I — [ I'vn y nye. | JJuso: ne cse scen o6ud... / Kpyeosudy ougo-2ypx... / Jlye... A ceuwy n1eov ne
Hynaro: / «Any!» llenw, 0e nywuecs eya, / I'yvas, i mypra-kpymis Jlye / Tne, myopozopo, ymenm / («Auy!..» — ayna l I'via
3a Basanye). | N'yaswo 5... JIyr (A. Moysienko) internal intentions are transmitted through the lexeme of Bazalug (Bazavluk —
an ancient island on the Dnipro River at the mouth of the Chortomlyk River, opposite the Pidpilnaya and Sribna rivers),
Jlye (Great Meadow — the historical name of the area), and others. In syntagmatic models of the sample mypxa-kpymis
Jlye / Tue; nyna / I'vna 3a Baszanyz and in the integral structure of the work the historical memory was restored (i Jiye
(Benuxuui Jlye), Bazanye) about the glorious Zaporozhian Sich, that’s Why ayua / Iyna, I'vay aye, ceuwy nedwv ne [ynato
i mypok-kpymiti, i Jlen» <...> 'yns, i myopoeopo. External intentions are determined by the significance of the function
of fact, the creation of a special atmosphere of trust and openness, empathy. Anaphora I'yusiio 5... Jlye... not only transmits
the panoramic image, but also focuses on the addressee — to feel together the power field of Jiye. The lexical repetition of
the xyr (2 + 2) with the default (... — 2) transmits the reader in the historical epoch of “reality” and the very Luh and
Bazaluh, and the existence of the Sich, and therefore csuwyy do Jynaro, where the pages of the forced resettlement of the
Cossacks for saving the national identity appear to be visible, e. g. an excerpt from a folk song: Ei, dorcypo SApemo, | JJa
0obpe aic mu 06aii, | Jla na xows cioaii, | Jla ioo nonao nyzom Bazamnyeom, | Ta nonao Huinpom-Crasymoro. The
expressiveness of the text is realized both lexically and morphologically (scenosuo), and in the way of word-building
(miracle ouso-2ypk, myopozopo), and syntagmal (mypxa-xkpymis Jlye | Tue, nyna | I'yna 3a Bazanye), and punctuative with
a special load of an individual-function principle I—/Iyny aye. | Jueo: ne cae scen osud) — nine of the 20 used
punctuation marks have the author's motivation. The realization of expressiveness in the analyzed text with a clearly
expressed subjective position (Iyuaro a, A ceuwyy) is complex with a dominance of syntagmatic and syntax-punctuation
means. The introductive component («Awuy!..» — ayna | I'via 3a baszanye) seems to interrupt the dynamic narrative that
implements the load by the poet-medium.
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Poetic function as a shade, which necessarily involves the creative activity of the two beginnings — the subject-
addressant and the object-addressee, most expressively render the expressiveness. After all, the words “victimized” by
the author of the article outline the poetic contour of the image that has to become an image of perception, experience
(Maksymova 18, p. 101-105). Semantic versatility of the word with the actualization of direct and image-figurative
meanings, unexpected comprehensions, nuances reflects the directions of the implementation of the poetic function of a
language. Externally expressive intentions are oriented on the formation of the corresponding mobility of the image,
thought, experience, meaning, illumination of one value, through another, to create a special aesthetic effect, e. g.: Ilpomu
noui | nio 6osicecmeennum noxposom | mpoe anzenie | 3iopanucey na posmosy. Il Hepwuii: «3uaro xoaucw i | emivunum
diguamxom — / mo 3 mioavnanom sxcebonina, | mo 3 kypuamxomy. // pyeuil (ckpaonueo civosy | smaxmye 3-nio 6ii).: / « A
niznas | ii disoui ceimni mpii. | A 6yno, ii 3acmepizas, | nasuaeé 6e3 nixy... / I, 0o peui, | nosnatiomus 3 yorosixom». // — A
cb0200mi, | saK scusemvcs nawitl Jo6i? // « Ak scusemocsa? | To ¢ DeiicOyyi, mo ¢ IOmy6i, — / mosus Tpemiii, | 3-nio
Kkpuaa dicmaswiu noym. — / 3apasz enany i oisnaiocs, | wo nosozo» (L. Venedishyn. What's new? // Literary Ukraine, July 24,
2018). Three dialogues with verbal centrism (seven forms of the finite form and seven forms of non-finite form) reproduce
the course of the conversation, its informative uprising, the saturation of the unknown. The expressiveness of the text is
symmetric with the use of normatively ordered structures: (L. Venedishyn. What's new? // Literary Ukraine, August 24,
2007). Three dialogues with verbal centrist (seven forms of the finished form and seven forms of inappropriate form)
reproduce the course of the conversation, its informative uprising, the saturation of the unknown.

The expressiveness of the text is symmetric with the use of normatively ordered structures: mpoe ancenis /
sibpanuce Ha posmosy, «A niznas | it disoui ceimai mpiiy, use dictionary of recognizable values and shades and under.
Words acquire aesthetic significance, uniqueness, new associative motivations. In contemporary modern and postmodern
texts, it is sometimes possible to observe their saturation with stylistically marked lexemes covering jargon, pro-
fessionalisms, slengisms, obscene lexicology, and others, which give them a special expression: Hawiomy wmogpeprosi
006€10Cs1 HeCMepnHO 00820 CUSHAAUMU [ 3 YCIX cul 060agamu my WaoideHy UXIONHUMU 2A3AMU, AXC YPeuwmi Mu 6ce-
maxku pywunu nio ixue nepemodicre yaroaokanuns (YU. Andruhovych); «A esaeani samknuce. Y nac kinuaiomscs 2poudi.
Tax wo 6y0emo xasamu sapery Kapmon.iio 3 Xaioom, ax ceaanu. LL[oo naxcepmucs. L]i naonroku uum suwje, mum Oinvute
oabna depyms 3a xasxy» (1. Karpa).

Excessive filling of the text with such elements gives the signs of colloguialisation, and expressiveness belongs to
the eclectic ones. The analyzed lexemes appear as constructive and aesthetically significant elements of the text, they
form special planes of expressive tension. In such implementations there is an asymmetry of the standardized and
expressive structures, since the saturation of the text of such a sample with lexemes and their derivatives reflects the
deviations from normative and codified measurements.

The literary text appears as a special field for realizing the creative intentions of an artist, which is sometimes
transmitted only in the actual author's formations of the sample «Ta, wo 6ixcums no xrasiwax...» (L. Venedyshyn //
Literary Ukraine, July 26, 2018); Toii, wo epebni pse; Toit, wo ¢ ckani cuoums (Lesia Ukrayinka); Toi, wo 6ixcums
nmiopunmom (name of the film); Toi, wo Giorcums no nezy (name of the film); Toit, xmo npotiwos kpize socons (film by
M. Illienko); Toit, xmo do kpaio diide; Toii, xmo nesdos3i enade (S. Babkin); Toii, xmo nozady ioe; Toii, xmo do kpaio
oioe (S. Babkin). In these nominations a phraseologized fixed model for naming a person is used. Predicate design is an
analytical way for naming a person for whom there is no one-word counterpart in the dictionary, e. g. moit, wo iioe
nonepedy; moil, wo nonepedus mene, sometimes such predicative nominations are graphically transmitted in one word:
TouXmollpotimosKpiswBozonws and others. Similar occurrences are observed in the headings of works, when the author
strives, through established lexems, to give increased expressiveness to the depicted, to concentrate attention: «/Ipu_cym-
nicmoy, «He-maxy (L. Venedyshyn), etc.

Discussion: The play of literary meanings, the doubling and interaction of real and imaginary, real and abstract
create an aesthetic effect, last for a moment. Recognition of overtones and nuances of literary text is possible due to the
provided sufficient understanding of new semantic planes in the text. The diagnosis of standardization and expression
within the text is possible through the establishment of a general background of its normativity and the manifestation of
expressive components in its structure, tracing the levels of expressiveness — zero, moderate, excess and under. and the
outline of symmetry and asymmetry between standardized and expressive constructions. Expression of the text has a
multilayered and multidimensional expression with the domination of one and / or more levels of its implementation.
Expression of the text is related to the author's intentions, degree and features of personalization. Perspective is the study
of the ratio of standardizing and expressing the text with a holistic coverage of all works of one artist and / or a certain
style of writing (for example: romanticism or modernism), which makes it possible to identify the general tendencies of
development and intensification of expression, penetration of its elements into the standardized planes.

Key words: text, text standardization, text expressiveness, emotionality, expressive means.
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