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Abstract

Background: A linguo-culturological approach to the study of language units clearly shows the mentality
features of specific linguo-culture representatives, the way they perceive and understand the world. This topic is of
primary importance for intercultural communication in the time of total globalization. And the most dramatic example
here is a linguistic lacunarity, when a denotation of the concept is missing in one of the compared languages, and in
case it is extrapolated to conceptual sphere — name of the concept, although representatives of the linguo-community
may have a general idea of the concept.

Purpose: The purpose of this article is to study language peculiarities of the German concept
GEMUTLICHKEIT which linguo-culturologists have not paid enough attention to. To analyze how this concept is
objectified we involved “live” discourse — newspaper subcorpus of DWDS language corpora (most up-to-date sample —
only the last two years). Ethno- and linguo-cultural meanings of the analyzed concept are defined through cross-cultural
criteria that are used for verification and refinement of research results.

Results: Analysis of German linguo-cultural concept GEMUTLICHKEIT objectification based on newspaper
discourse proves it to be specific, even ethno-unique as the latter is a fragment of the emotional world of the German
linguo-community, a part of their conceptual sphere. This concept reveals numerous connotations that form unique,
only German linguo-cultural configuration. This makes it impossible to translate its name. The specific feature of the
concept GEMUTLICHKEIT is a special emotional state it expresses because the concept belongs to the man’s inner life
analyzing meanings of the internal state and emotional mood.

Discussion: “German cosiness” is a special emotion (vs. emotional state (feeling)) because of the fact that it
necessarily requires a specific outer atmosphere. This atmosphere is a kind of “cocoon” where people feel not only
comfortable, but also they have a peaceful state of mind and elated mood (joy) caused by familiar things, and native
people who you can talk to. However, instead of communicating you can silently enjoy the world around you because
“German cosiness” is both something intimate and unique for every person. This is what distinguishes the German
concept GEMUTLICHKEIT from the Danish HYGGE or Norwegian KOSELIG which contain very similar meanings
of cosiness.
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COMPARATIVE ANALYSIS OF JAMES JOYCE’S “GIACOMO JOYCE” AND ITS TRANSLATION

Y ecmammi nagedeno pesynromamu xomnapamuenoeo ananizy meopy [oceumca covica «/ocaxomo [coticy
ma 1020 nepexkiady Ha pocilicbky mosy, suxonanoeo H.O. Kiacawgini, 3 oensidy Ha napaduemamuymy opeauizayiio
meKkcmie ma ixHio enubuny (napamempy, wo 8i00bpadicac CKIAOHICMb Md 6APIAMUSHICIb CHPULIHAMMS MeKCMY).
Hocniosicenns npogedero y pamkax QyHKYIOHATbHO20 Ni0X00).

Knrouosi crosa: enubuna mexcmy, napaduemamuyHuii ananis, QYHKYIOHANbHA NIHeGICMUKA, NOCMMOOEpPHIM,
NOPIBHAILHUL AHATI3.

There are many criteria for estimation the translation quality (clarity, accuracy of phraseological expressions
translation, a degree of a translation and original text semantic proximity, a presence of mistakes that distort the
semantic content of an original text, a presence of mistakes that distort stylistic features of an original text, semantic
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fidelity, saving and recreation of original pragmatic aspect in translation and etc. (Komissarov). Nevertheless this
analysis apparatus is not sufficient. The majority of the criteria appeal to formal features, others are quite subjective.

There two terms functioning parallel in modern linguistics “translation equivalence” (Nida & Taber;
Komissarov; Pym and etc.) and “translation adequacy” (Vinogradov; Breus and etc.).

Alexandra Milostivaya and Irina Makhova state, that “equivalence is the condition of translation”, so “the aim is
to determine this condition specifying its essence and what is supposed to be preserved in translation” (Milostivaya and
Makhova 37).

Still there is no comprehensive apparatus for translation quality estimation, based on comparing perception
models. Such means of estimation may be a textual depth, a text feature that characterizes text perception complicity
and variety.

The purpose of this study is to determine translation equivalence in terms of textual depth.

For achieving the purpose original James Joyce’s “Giacomo Joyce” text and N.A. Kiasashvili translation of this
text were analyzed in terms of their paradigmatic organization and textual depth.

A recipient's consciousness connects the text and the reality during the process of text perception, i.e the verbal
images system (reflections of the word forms in the person’s consciousness) and "objective" images system (images of
reality phenomena and situations) are connected. Language laws regulate the system of verbal images. This system has
a syntagmatic character that reflects the linear principle of the text disposition in the act of reception. Verbal images
generate "objective" images on the conceptual level (level of thinking). The connections between these images are
paradigmatic and the text understanding determines them. The system of "objective" images can be considered as a
conceptual paradigm, and the system that generates a conceptual paradigm is a verbal paradigm. The degree of
"discrepancy" of links on the verbal and conceptual levels determines the degree of text understanding complexity and
considered to be its depth (Stepanchenko “Poeticheskiy iazik Sergeia Esenina (analiz leksiki)”).

Let us compare two word combinations: “a burning needleprick stings of bees”’and “a burning needleprick
stings of eyes”. In the first word combination “a burning needleprick stings of bees”, the links between the verbal
images are established on the basis of a regular lexico-grammatical model. The corresponding "objective” images can
also link to one another directly, such a connection does not contradict the recipient's perception of the surrounding
reality (bees have needlericks and they can sting). In this case, the system of "objective" images is combined with a
system of verbal images. In the sentence "a burning needleprick stings of eyes", the links between the verbal images are
established on the basis of a regular lexico-grammatical model, the words are arranged in a linear sequence. But the
corresponding "objective" images cannot be directly related to each other. Such a connection is contrary to the
recipient's ideas about the world (eyes do not have needlericks and they cannot sting). Additional association links are
necessary to understand this word combination. In this case, the connections of objective images system do not coincide
with the connections of the verbal images system. Thus the first word combination is characterized by a more profound
depth.

The textual depth may be a characteristic of both a separate text and an individual style. The textual depth is an
unvalued text category, because it characterizes the text in terms of the complexity of its perception, but it does not
estimate the aesthetic value of the work.

The complex of paradigm characteristics influences the textual depth (paradigm composition, paradigm
relevance, paradigm function, paradigm configuration, paradigm mode of expression and connections between
paradigms).

The main paradigms of James Joyce “Giacomo Joyce” are the following:

—BELOVED, that includes paradigms ILLUSORY (“4 pale face”, “The long eyelids beat and lift”, “‘a burning
needleprick stings”, etc.) , FRAGILITY (“a brief syllable”, “A brief laugh” , “A brief beat of the eyelids”, “A flower
given by her to my daughter”, etc.), CORPOREALITY (“heavy odorous furs”, “Cobweb handwriting”, “traced long
and fine”, “with quiet disdain and resignation”, “She never blows her nose”, etc.), YOUTH (“a young person of
quality”, “frail blue-veined child”, “She follows her mother”, etc.). The paradigms ILLUSORY and FRAGILITY
oppose the paradigm CORPORELITY. They form an antinomy that is not solved within the framework of “Giacomo
Joyce”.

—ENAMORED (I launch forth on an easy wave”,”’The wave is spent”, “Papa and the girls”, etc.). Besides,
the paradigm is formed with paradigms BETRAYAL (“Easy now, Jamesy!”, “Did you never walk the streets of Dublin
at night sobbing another name?”, etc.) and PASSION (“A dark wave of sense”, “again and again and again”, “Mine
eyes fail in darkness, mine eyes fail, / Mine eyes fail in darkness, love”, “Again”, “No more”, “Dark love”, “dark
longing”, “Darkness.” “This heart is sore and sad”, “Crossed in love?”, “these words were spoken softly”, etc.).
These paradigms generate the image of Giacomo which is seemed to be James Joyce’s alter-ego. Richard Ellmann
consider that “Joyce allows no doubt that the hero is to be identified with himself” (Ellmann “Introduction”, 12)

—NATURE (“Pure air”, “silence”, “the upland road and hoofs”, “Pure air on the upland road”, “Trieste is
waking rawly”, etc.).

— ANTAGONIST (“The old man's face”, "handsome”’, “flushed”, “with strongly Jewish features”, etc.).

—PASSION (“She raises her arms in an effort”, “hook at the nape”, “her neck a gown of black veiling”, “She
moves backwards towards me”, “mutely”, “I raise my arms to help her”, “her arms fall”, “websoft edges of her
gown”, “drawing them out to hook”, “I see”, “the opening of the black veil”, “her lithe body”, etc.).
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—ROUTINE (“tepid speech” “Swedenborg”, “the pseudo-Areopagite”, “Miguel de Molinos”, “Joachim
Abbas”, “Her classmate”, “retwisting her twisted body”, etc.).
The main paradigms of N.A. Kiasashvili translation of James Joyce’s “Giacomo Joyce™ are the following:

s

—BELOVED (“Brednoe auyo”, “é opeone naxyuux mexos”, “Ieuscenus ee zacmenuugvr u Hepsuvl”’, “OHa

s FENT

cmompum 8 nopuem”, “6300x”, “Cmex”, “Bznem pecnuy”, “Ilaymunnviii nouepk”, “yonuHenHvie u uzsAuHvle OYK8bl,
HaomeHnHvle U noKopuvle’, “3snammuas monooas ocoba”, “Jnunnvie pecnuyvl e3niemaiom’, “oceyuee ocmpue uevt”, “6
bapxame 2naz scamum u opoxcum”, and a paradigm FRAGILITY (“Xoroonas xpynkas pyxa”, “Xpynkuii nodapok”,
“xpynxas oapumenvnuya’’, “xpynxuii npospaunsiti pebenox”’) and YOUTH (“IOunasn eécaonuya”, “I'edoa!”, “I'edda
Tabrep!”, etc.). In the translation original paradigm CORPORELITY dissolves in the paradigms REALITY and
PASSION. Let us compare the original fragment and its translation:

“The wings of her drooping hat shadow her false smile. Shadows streak her falsely smiling face, smitten by the
hot creamy light, grey wheyhued shadows under the jawbones, streaks of eggyolk yellow on the moistened brow, rancid
yellow humour lurking within the softened pulp of the eyes.” A determiner “her” allows to correlate the fragment with
the paradigm BELOVED.

“Onywennvle Kpulibi WIIANGLL 3ameHAom acugylo yavloky. Tenu 6ezym no Jncusoll yavlboke, no auyy,
ONANEHHOMY 20PSIHUM MOJIOYHBIM CEEMOM, CU3ble, YBEMA CbIBOPOMKU MEHU NOO CKVAAMU, JHCETMOYHO-JICeNMble MEeHU
HQ 61aXCHOM 10y, NPO2OPKIO-JHCeUHAss YyemewKa ¢ cowypennwix 2nazax.” There is no category of determiners in the
Russian language, and there is no sense in the repetition of the possessive pronoun “eé”, so it’s omitted. But due to this
omission the connection between the fragment and the elements of the paradigm BELOVED is lost. In Russian
translation this fragment correlates with elements of the paradigm ROUTINE.

—PASSION (“I'naza 60 meme ne eudsam nuuezo, 10608 mos”, “KOoka, npunooHamas Gblcmpbim OBUNCEHUEM

Konena’’; “Oenoe Kpyxceso — Kauma HudcHell 100KU, NPUNOOHAMOIL 6blile 0036807eHH020 ", “‘MOHYAUMAs NAYMUHA
yyaka”, “Temnasn 110606v”, “memnoe momaenue”, “Cepoye momumcs u mockyem”’, “HedicHble, KK NAYMUHKA, KDAS
nrames”, “2ubkoe enadkoe 2on0e meno”, “NO UBAWHLIM U3 2AA0K020, OMUIUPOBAHHO20 cepebpa scoduyam’”,

o EEY;

“Ilanvybl x0n00HbIe Neckue aackosvle....”, “IIpuxocnosenue, npuxocnosenue”, “uz momol acenanus’”, etc.). Original
paradigms CORPORELITY, ENAMORED and PASSION are united in the translation.

—ROUTINE (“knaccras noopyea”, “Bwvicokue xabnyuxu”, “no eyikum kameHuvim cmyneHokam”, “Xonoo 6
samre”, “@30epHymole Koavuyeu’, ‘“epybvie oicenesnvie onapu’, “Had uzeueamu GuMvIX OAUICHHbIX JecmHuy’,
“Bbvicmpo nocmykugarowue kabayuxu’, “36onxull u nycmou 36yk”, ‘nodgopommusx memuwix yauy y pexu’, “enaza
pacnymuuy”, “npemoboodees”, “Husko nadeurymeie wianku”, “Haznyxo zacmezsnymule kypmku”~, “HQucmoiti 6030yx”,
“na eopnoil dopoee”, “xmypuuii conneunvlii ceem”’, “Kpacaguux”, “c nocmenu dicenvl 10008HUKA CB0€ll HCeHbl
“muwuna na 2opnotl dopoze”, “monom xoneim”, etc.). This paradigm is quantitatively extended in the translation than
in the original text.

The paradigms composition is a system of verbal images that generates a system of objective images on a mental
level. If there is a logical connection between units of text paradigms (the composition of a verbal paradigm is logically
homogeneous), then the depth of the text will be less profound than if the connection between elements of the
paradigms is associative (the paradigm composition is logically heterogeneous). The composition of a paradigm can be
motivated by text (verbal images may be combined into a paradigm just in this context) or due to an extra-textual reality
(verbal images may be combined outside the text framework). E.g. the elements of the paradigm ENAMORED (“/
launch forth on an easy wave”,”The wave is spent”, “Papa and the girls”, “May I be there to see!” “rush out of the
tobacco-shop”, “call her name”, “my jumbled words of lessons”, “hours” and etc.) cannot be connected outside the
text frame, thus the paradigm composition is motivated by the text. This is a feature of the majority of the text
paradigms. There is no logical connection between the paradigm elements (e.g. the logical connection between
paradigm elements “The wave is spent”, “call her name”, “hours” cannot established), so the paradigm is logically
heterogeneous.

The translation has the same characteristics of the paradigm composition of the text, e.g. the elements of the
paradigm BELOVED (“Kto0?”, “JIBmkeHns ee 3aCTEHUYMBBI M HEpBHBI , “OHa cMOTpUT B JopHeT”, “/la”, “B3mOX”,
“Cmex” and etc.) cannot be united out of the text framework. Thus the paradigm is logically heterogeneous and
motivated with the text.

However there are some differences. The composition of some bordering paradigms is logically homogeneous in
the original text (e.g. ROUTINE (“under the moon”, “The city sleeps”, “Under the arches in the dark streets”, “near
the river”, “the tomb of her people”, “black stone”, etc.), but they are heterogeneous ones in the translation
(e.9. ROUTINE (“obxomurenbHOCT”, “mobpora”, “crapueckas uemomp’, “Ilpuspaku B 3epkane”, “romoc”,
“3eJIEHOBATO-XKEJThIE IUMOHBI, “pyOHMHOBBIC BUILIHU ).

The degree of the paradigm relevance is the degree of the paradigm importance for the text understanding. The
degree of relevance of paradigms differs from hypoactual (paradigm has insignificant relevance) to hyperactual
(paradigms dominate in texts, reducing the importance of other paradigms; their functioning predetermines the
functioning of other paradigms). The idea of a text in which a hyperactual paradigm functions is frequently connected to
the function of this paradigm. The textual depth of texts which the hyperactual paradigms function in is less profound in
comparison with the texts in which hypoactual paradigms function (Stepanchenko et al. 42).

Two hyperactual paradigms (PASSION and ILLUSORY) function in the text under consideration. These
paradigms form the main conflict of the text. Enamored Giacomo Joyce (James Joyce’s alter ego) cannot achieve his
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Beloved (so called “dark lady” (Ellmann “Introduction” 8) because of her illusory. “In the course of these shifting
perspectives, Joyce unfolds the paradigm of unsatisfied love as it takes hold of the no longer young” (Ellmann
“Introduction” 16). The story contains the failed attempt of seduction. It was called a “seduction piece’ by Vicky
Mahaffey (Mahaffey 197). Thus the main conflict is based on the antagonism of the paradigms of PASSION and
ILLUSORY. The main hero fails in his attempts due to his beloved’s illusion nature (Orobinska 121).

The text translation has the same feature. The main conflict of the composition is based on the opposition of two
paradigms PASSION and ROUTINE (which the elements of the original paradigm ILLUSORRY dissolves in).

Depending on the number of functions performed, the paradigms may be monofunctional (performing one
function in the text) and polyfunctional (performing several functions in the text). The number of functions performed
by the paradigm is directly proportional to the textual depth. The paradigm can be divided into projective (forming
image) and conceptual (defining the concept). The conceptual function of the paradigm increases the textual depth
(Stepanchenko et al. 43).

The majority of the text paradigms perform just one function (so they may be called monofunctional). E.g. the
paradigm BETRAYAL (“Easy now, Jamesy!”, “Did you never walk the streets of Dublin at night sobbing another
name?”, “Aber das ist eine Schweinerei!”, “Belluomo rises from the bed of his wife's lover's wife”, ‘the busy housewife
is astir, sloe-eyed”, “a saucer of acetic acid in her hand”, etc.) generates the concept “infidelity” and in this way it
performs a conceptual function as the majority of text paradigms. We may observe the same situation in the translation

LEINT3

(the paradigm BELOVED (“brenHoe nuio”, “B opeone maxydux mMexoB”, “J[BH)KCHHS ¢¢ 3aCTCHYMBBI M HEPBHBI,
“Ona cMOTpHUT B JOpHET , “B3m0ox”, “Cmex”, “Baner pecHun”, “IlayTuHHBIN modepk”, “yUIMHEHHbIE M H3AIIHbIC
OyKBBI, HAIMEHHbIE U TOKOpHBIE™) is aimed to form the concept “infidelity”).

The paradigms configuration is the relationship between separate paradigms. It determines the features of their
unification into the hyperparadigm of the whole text (Stepanchenko, “O konfigurazii paradigmaticheskikh struktur
poetichieskogo teksta (na materiale stikhotvorieniy S. Esenina)” 329). Texts whose paradigms are connected by
relationships that are analogous to parataxis (paradigms complement each other in the composition of hyperparadigms,
form an open conceptual series (unconditional paradigms configuration)), apparently, have a lesser depth in comparison
with the texts whose paradigms are united by relationships that are analogous to hypotaxis (conditional paradigms
configuration) (Stepanchenko et al. 49).

The paradigms configurations of James Joyce’s “Giacomo Joyce” and N.A. Kiasashvili translation are
unconditional. The paradigms are united by relationships that are similar to parataxis in the hyperparadigm of the text.
They create an open conceptual series.

The connection of paradigms in the text may be established on the language level (Iexical and grammatical links)
and on the mental level (associative and logical connections), and also on both levels simultaneously. Texts, whose
paradigms connection is established on the mental level, have extended depth (Stepanchenko et al. 50).

The paradigms of the original text are united on the both language and mental levels. E.g. paradigms
ILLUSORY and CORPOREALITY oppose one another in the framework of one syntagma (“A pale face surrounded
by heavy odorous furs”). The paradigms ENAMORED, BELOVED and PASSION are united with paradigms
ROUTINE and NATURE. E.g. “Moving mists on the hill as I look upward from night and mud. Hanging mists over the
damp trees. A light in the upper room. She is dressing to go to the play”. In this abstract elements of the paradigms
ROUTINE (“4 light”, “the upper room”) and NATURE (“Moving mists”, “on the hill”, “night”, “mud”, “Hanging
mists”, “the damp trees”) unite paradigms ENAMORED and BELOVED with associative and logical means. The
nature and surrounding word reflect the relationships of the main hero and heroine that are covered with “mist” and
“illusory”.

The paradigms of the translation are connected only on mental level. The paradigms are connected with logical
and associative means.

Original James Joyce’s text was determined to have the following paradigmatic organization of the text:
motivated with the text, logically heterogeneous, hyperactual, monofunctional, conceptual paradigms that are united on
both language and mental levels. The paradigms configuration is unconditional.

NL.A. Kiasashvili translation has the following paradigmatic organization of the text: motivated with the text,
logically heterogeneous, hyperactual, monofunctional, conceptual paradigms that are united on mental level. The
paradigms configuration is unconditional.

The main differences between the paradigmatic organization of analyzed texts and textual depth are caused by
different language structure (English is an analytical language and Russian is a synthetic one).

Functioning of determiners is one of the English language features. There is no such morphological category in
Russian. Presence or absence of determiners influence the process of text perception greatly. Let us compare:

“The wings of her drooping hat shadow her false smile. Shadows streak her falsely smiling face, smitten by the
hot creamy light, grey wheyhued shadows under the jawbones, streaks of eggyolk yellow on the moistened brow, rancid
yellow humour lurking within the softened pulp of the eyes.” A determiner “her” allows to correlate the fragment with
the paradigm BELOVED.

“OnymeHHple KPbUTbS IIISAMBI 3aTCHAIOT JDKUBYIO YABIOKY. TeHn OeryT mo JDKMBOW yJIBIOKE, IO JIHIY,
ONNaJICHHOMY T'OpAYUM MOJIOYHBIM CBETOM, CHU3BIC, IBETA CBIBOPOTKH TE€HHU IO CKYJIAMH, KEITOYHO-XKEITHIE TCHU Ha
BJIaYKHOM JIOY, IPOrOPKIIO-XKeTuHast yCMeIlKa B COLTypeHHbIX Ti1a3ax.” There no category of determiners in the Russian
language, and there is no sense in the repetition of the possessive pronoun “ee”, so it’s omitted. But due to this omission
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the connection between the fragment and the elements of the paradigm BELOVED is lost. In the Russian translation
this fragment correlates with elements of the paradigm ROUTINE.

The same situation may be observed in the next example:

“The lady goes apace, apace, apace.....” A determiner “the” indicates that this lady is not just a lady at the street,
but a main character of the essay. It leads to including the fragment to the paradigm BELOVED.

“Jlama wmpet ObIcTpO, OBICTpO, ObICTpO.....” The translation of the fragment is included to the paradigm
ROUTINE, because there is nothing that indicates the relation between the fragment and the paradigm BELOVED.

It does not just reorganize the paradigmatic division of the text, but influences the whole paradigmatic
organization. The paradigms are connected on both language and mental levels in the original text, but there are just
logical and associative links between the paradigms in the translation.

In the original James Joyce’s text the paradigms BELOVED and ROUTINE are connected lexically in the
following syntagma: “Great bows on her slim bronze shoes: spurs of a pampered fowl”. The possessive pronoun “her”
connects two paradigms. But it doesn’t occur in the translated text: “Orpomnbie OaHTHI Ha W3SAIMIHBIX OaTHHBIX
Tydenpkax: mmops! m3HexxeHHOH nTunbl”. Logical connection should be established to correlate the paradigms during
the perception of the text translated into Russian. It makes the process of perception harder and increases the variability
of the text understanding.

Thus textual depth may be a mean of estimation translation quality, determining differences in understanding
that depend on languages features and the quality of a translator’s work.

The research prospects are a comparative analysis of the Russian and English languages structures in terms of
texts paradigmatic organization and textual depth, determination of the languages differences that influences a process
of perception.
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COMPARATIVE ANALYSIS OF JAMES JOYCE’S “GIACOMO JOYCE” AND ITS TRANSLATION
Maria Orobinska, Liubov Bezkorovaina
Department of Philology and Linguodidactics,
Kharkiv National Automibile and Highway University, Kharkiv, Ukraine

Abstract

Background: Developing of the apparatus for estimation a quality of translation is an actual problem of modern
linguistics because of the growing number of translating literature and the necessity of determination what a good
translation is in the terms of linguistics.

Purpose: The purpose of this study is determination of translation equivalence in terms of textual depth.

Results: Textual depth may be a mean of estimation translation quality, determining differences in
understanding that depend on languages features and the quality of translator’s work. Original James Joyce’s text was
determined to have the following paradigmatic organization of the text: motivated with the text, logically
heterogeneous, hyperactual, monofunctional, conceptual paradigms that are united on both language and mental levels.
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The paradigms configuration is unconditional. N.A. Kiasashvili translation has the following paradigmatic organization
of the text: motivated with the text, logically heterogeneous, hyperactual, monofunctional, conceptual paradigms that
are united on mental level. The paradigms configuration is unconditional. The main differences between the
paradigmatic organization of analyzed texts and textual depth are caused by different language structure (English is an
analytical language and Russia is a synthetic one). Functioning of determiners is one of English language feature. There
is no such morphological category in Russian. Presence or absence of determiners influence the process of text
perception greatly.

Discussion: Comparative analysis of original texts and their translations may not just improve the methodology
of translation equivalence estimation, but determine the key languages features that influence the act of a text
perception.
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MI®OIMMOETUYHHUI CBIT JIECI YKPAIHKHA: JIIHT BONNEPCOHOJIOTTMHUM ACIIEKT

Y emammi tioemsca npo npobremy mosnoi ocobucmocmi Jleci Yxpainku ma ii eusenienns yepes noemuxy mighy.
Busnauene nomnsmms «mogna ocobucmicmvy, cxapakmepusosani it cneyugiuni pucu. Jocniodceno ¢henomen
Mighomeopuocmi 8 xy0odcHbo-Opamamypeiunomy mexcmi. [Ipoananizosani 3acobu eepbanizayii mipy y meopuocmi
Jleci Yrpainxu (na mamepiani Opamamuunoco meopy «Jlicoea nicnsay).

Kniouosi  cnosa:  konyenm, nineeokymvmypema, Mmigonocema, migonoemuxa, MoSHA — 0COOUCMICTb,
JIIH280NEPCOHONI02IA, NIHZBONEPCOHA, I0I0CMUD.

IloctanoBka mpoOiemMu y 3araJbHOMY BHUIJIAAI Ta il 3B’A30K i3 BajKJIMBHMH HAYKOBHMH 3aBJAAHHSIMU.
Cy4acHy JIIHTBICTHKY XapaKTepHU3ye NEeBHA aHTPOIOLEHTPHYHICTh, 3aliKaBICHHS OKPEMOI MOBHOIO OCOOHMCTICTIO UM
JiHrBonepconor. IloyaTtok mpOro eramy B PO3BHTKY JIHTBICTHKHM, HA JYMKY OUIBIIOCTI MOBO3HABIIB, HAJIEKHUTh
IO. KapaynoBy, skwWifi yBOAWTH Yy INHPOKHH HAYKOBHH OOIr TEpMiH «MOBHA OCOOWCTICTH» 3 BIAMOBIIHUMHU
midepeHniiaIME o3HakaMu. Came BiH TEpIINM JTOBOIUTH MOXKIIUBICTH 1 MPOMYKTUBHICTh IOCHTIKEHHS IEPCOHAXKA
XYAOKHBOTO TEKCTY K MOIeNi MOBHOI ocoOmcrocTi. Ha BHBUeHHI MOBHOI 0COOMCTOCTI B i IiIICHOCTI KOHIICHTPYE
yBary TakWii pO3AUT MOBO3HABUOI HAyKH, $AK JiHTBomepcoHoioris. CydacHa IHTBICTHKA, pPO3BHUBAIOYHCH B
AHTPOIOJIOTIYHOMY HampsiMi, BHUBYA€ I1HAWBINyalbHO-aBTOPCHKI MOBHI KapTHHH CBiTY, 3aKOJ0BaHy iH(opMaIIifo,
CBOEPITHICTB 3ac00iB 1 crmocobiB BepOamizalii KoHIIenToc(hepr OKPEMOro MUTIISL, MEHTAIbHO-KYJIBTYPHI 3B’ I3KH MOBH 3
MUCJICHHSIM, BHYTPIIIHIM CBITOM, 3arajJlbHOJIOICHKMMH Ta HAI[IOHAJbHUMHM HIHHOCTAMHU 1HOuBina. OTKe, aKTyalbHICTh
JOCIIIDKEHHSI 3yMOBJIEHA THUM, [I0 BOHO IPOBEACHO B PYCNi CY4acHOi aHTPOIOLEHTPUYHOI MapajurMH JIHTBICTUKH,
OJTHHMM 13 3aBJIaHb KO € BUBYCHHSI MOBU KOHKPETHOTO MUCHhbMEHHUKA 3 TIO3MIIIH TEOpii JIIHIBOIIEPCOHOJIOTII.

AHani3 ocTaHHIiX AocHigKeHb Ta MyOmikamii. YkpaiHCbke MOBO3HAaBCTBO Ma€ 3HA4HI YCHIXM y BHBYEHHI
XYIOXKHIX JUCKYpCIB SIK OCOOJMBHX MOBHO-€CTETMYHHMX BHUTBODIB, MEHTAJIbHO MapKOBaHUX 3HAKIB YKpaiHCHKOI
KyapTypu. Tpamumii ykpaiHCHKOI IIKOJM JIIHIBOCTHIIICTHYHOTO BHBYEHHS 110JIEKTYy NMHCbMEHHUKA 3allOYaTKOBaHI B
pob6otax JI. Bymnaxoscekoro, O. Iloredni, I. ®panka, obrpynToBani B mpausx C. €pmonenko, B. Kamamrawka,
I'. Konecuuka, JI. Mampko, A. Moiicienka, JI. [TyctoBit, B. PycaniBcpkoro, H. Comory6, JI. CraBumskoi, I'. CroTu,
0. IlleBennoBa it 6araTbox iHmMKX HocnigHUKIB. Ha mouatky XX CT. MUTaHHS MEpCOHAN3MY aKTHBHO OIpPalbOBYBalll
M. Bepasies, JI. IllectoB, a cam TepMiH ymeprie 0yno Bukopucrano @. Ilneepmaxepom (1799 p.). V miHrBicTHUHOMY
MIPOCTOPI CYYaCHUX YKPAiHCHKUX CTYAIFOBaHb MOMITHUMH € TOCTIIKEHHS 3 JIHTBOIIEPCOHOJIOTIi TAKMX HAYKOBIIIB, SIK
B. Binommumnpka («KomyHikaTHBHAa 0COOMCTICTE SK ()EHOMEH MOJITHYHOI JIIHTBOKYABTYpI», 2017), O. I'ompHuK («Mid
Yy XyZOKHBOMY cBiTi €Brena Mamantokay, 2013), A. 3arnitko («Teopist miarBomepconomorii», 2017). HocmimkeHHs
MOBHOI ocobuctocTi JI. YkpaiHku mpoBoamiiocs TakuMu aBTopamu sik B. Areesa, O. 3a0yxko, H. bamabyxa, JI. 3y0ik,
M. 3ymman, M. Kpynka, JI. Omsanep, B. Cipyk-lTlomimyk, M. Xwmemok, JI. Illitka. [locmikeHHIO BiIacHe
Mi(OJIIOTIYHOT0 JIMCKYPCY Y TBOPYOCTI NHChMEHHUII TPUCBATHAM cBoi mnpaui B. AreeBa, O. Bonnapesa,
T. Meiizepcrka, 5. [Tomimyxk, JI. Ckyneiiko, C. Xopo0.
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