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Abstract

Background: The research of the process of text comprehension is an actual problem of modern linguistics.
Considering James Joyce’s texts saturation with allusions, puzzles, metaphors and etc. it’s expedient to use the
linguistics category (the text depth) that reflects text complexity for the analysis of his works.

Purpose: The purpose of the analysis is to determine specific features of James Joyce’s “Giacomo Joyce”
paradigmatic organization and figure out what influence they have on this work text depth.

Results: The paradigmatic organization of “Giacomo Joyce™t is the following: motivated with the text, logically
heterogeneous, hyperactual, monofunctional, conceptual paradigms that are united on both language and mental levels.
The paradigms configuration is unconditional. Such paradigmatic organization determines the quite big text depth
(Orobinska). Such text depth determines hard for understanding texts and more frequently occurs in poetic works.

Such paradigm organization may be a reflection of main hero’s inner chaos (all the main paradigms elements
are connected with the strange logics that works just in the text framework). Giacomo Joyce tries to overcome this
chaos, basing on some fixed elements of the world (paradigms ROUTINE and NATURE are linking means of
paradigms ENAMORED, BELOVED and PASSION). Still Giacomo fails in his intentions. The major text antinomy
(that is determined with opposition of paradigms PASSION and ILLUSORY) does not find its solution within the text
framework.

Discussion: James Joyce is said to be one of the most enigmatic authors. A lot of researches focus on different
problems of his creative activity analysis, but still many issues have not been considered.
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METONYMY AS A SEMANTIC MECHANISM OF THE LANGUAGE GAME IN S. DOVLATOV’S WORKS

Y ecmammi nasooumvca amaniz makozo cemaHmuyHo20 MEXAHI3MY CMBOPEHHS MOBHOI 2pu, AK MeMmOHIMis y
meopuocmi Cepeis [losnamosa. Buseneno xapaxmepui munu ma moo0eni MemoHiMiYHUX nepeHocié 0as panHb020 ma
3pinozo nepiodie meopuocmi Cepeisi [loeramosa. Busnaueno ocnosui ¢ynkyii memouimii 6 onogioannax i meopax
KOJICHO20 nepiooy.

Knouosi cnosa: mosna epa, cemanmuyHuii MEXaHizM, MEMOHIMIs, KOMIUHUL eghekm, ipOHIs, I0iocmuy.

S. Dovlatov is one of the most liberated writers who is free from social conventions in his creative works. The
use of language game is considered to be the dominant feature of S. Dovlatov’s individual style.

In the article, the language game is determined within the framework of the semiotic approach. So, if the
language game is based on the play upon the meaning of signs, we define this phenomenon as the semantic language
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game. Another type of the language game is a syntactic one, which is based on the play upon the correlation between
the signs in the speech chain (Alexandrova 27). The main role is assigned to the syntactic form, however the semantic
content also has a significant influence on the artistic effect of the language game. At the same time, the category of
pragmatics exists in both semantic and syntactic types of the language game.

Having analyzed S. Dovlatov’s individual style in respect of the aspect of language game we defined that such
type of semantic language game as the metonymy is actively used by S. Dovlatov in the early and mature periods of
his writing.

The purpose of the analysis is to determine the specific features of S. Dovlatov’s creative works in terms of
functioning such semantic mechanism as the metonymy, and to figure out the evolution of its usage throughout
S. Dovlatov’s literary works.

The metonymy is “the regular or occasional substitution of one subject’s name by another, which is associated
with this subject by contiguity, adjacency, involvement in one situation” (Gulak 56). The metonymy is defined as “a
semiotic pattern that is manifested when the nomination of one event’s component is transferred to another, the class
name of objects is constituted by the object, the designation of a part is used instead of the whole and the whole instead
of a part for contiguity within one situation” (Selivanova 104).

The classification of metonymic transfers based on logical-semantic links between contiguity concepts is
applied in the article. There are local, temporal, attributive, causal and partitive (synecdoche) types of metonymic
transfers (Birikh).

Different types of the metonymy in the early S. Dovlatov’s literary works perform an entertaining function
which serves for creating a comic effect and entertaining oneself and the interlocutor. For example, a comic effect in
the early story “The donkey needs to be thin” is achieved by the metonymic transfer of partitive type (synecdoche): Beui
nomuume cayuail ¢ mauopom Baproy? Own nowen na KoHyepm OpeanHOU MY3bIKU, a uyepe3 Heoemo 8blOPOCUNC U3
Hebockpeba. Ha mecme e2o eubenu oOHapysxcunu iuib cayHceoHnslil dcemon. B oowem, maitopa bapnoy xoponunu ¢
Kopooke uz-nod cuzapem... (Dovlatov 1: 76).

The synecdoche in the example is formed by the “whole — part” model (“man — an object belonging to man”).
Cnyarcebnouii ocemon 1S used in the nominative function, replacing the person of maiiop Baproy. Creating unreal
situation is the starting point that causes the comic effect in the story.

The following example demonstrates the attributive metonymy performing the entertaining function:
B mpameae kpacusyio ocenwumny ne gcmpemuidb. B nonympaxe maxcu, OMKUHYBUIUCL HA YUMPYCOBble CUOEHbS,
Muamest OiunHORo2ue u beccepoeunsie — ux sciody acoym (Dovlatov 1: 182).

The attributive metonymies oaunnonocue and 6eccepoeunwvie regarded from originally longer multi-word
combination where the noun domination is defined by two adjectives, which reveals a particular type of contiguity.
Thus, the metonymy can be unfold to “Orunnonocue u 6eccepoeunvie kpacusvie sncenwunsr”. A. Kalinin remarks that
“metonymy in adjectives arises as a result of the simplification, “reduction” of certain word combinations, and the
possibility of such reduction depends on the contiguity of objects whose attributes receive the same name” (Kalinin, 20).

In the example, the author speaks ironically about modern young women. The attributive metonymic transfers
are based on the characteristic features of beautiful women (appearance — daunnonoeue, inner world — 6eccepoeunvie:
external beauty is united with internal ugliness). So, two main features of beautiful young women stand out, and then
form the image of modern woman. These metonymies perform nominative and connotative functions simultaneously.

Local metonymic transfer (model “the container — its contents”) often serves to euphemize the statement (the
masking function) in the early S. Dovlatov’s works. The author avoids the direct nomination of alcohol by using the
name of the alcohol container instead. The following example focuses on the size of such container: I'aenxo docman uz
Kapmana “manenvkyio” u nec ee neped coboil, kak gonapux (Dovlatov 1: 163).

In the above example, the comic effect occurs because of the quivering attitude of the character to manenvras
(‘a bottle of vodka with a capacity of 0.25 liters’).

Metonymic transfers with euphemistic function are also typical for S. Dovlatov’s works of the mature period.
For example: On npomsanyn mue dynvkuysuiuit ceepmok. Omo Ovina 3aeyanuposannasn gopma zonopapa. I'momoxk
nepeo amaxou (Dovlatov 1: 442). In the given fragment the author combines attribute and local metonymies. The local
metonymy cgeepmor results from “the subject — its contents” model. The participle éyrbkrysmuii (which is considered
to be attributive metonymy: “an attribute, that characterizes the object’s act — the sound produced by this object”) helps
to understand the content of the parcel. Then, there is the metaphor zagyanuposannas gpopma zonopapa in the next
sentence. This metaphor in the concentrated form explains why the characters were given this package and the
following parceled metaphorical construction ziomox nepeo amaxou describes what it means for them.

In the mature period of S. Dovlatov’s creative work, the language game based on metonymic transfers provides
an ironic effect. In this way, the causal metonymy is the widespread metonymy type in the story “Zapovednik”.
Productive models “the author — the author’s work (creativity)”, “the person — the image of this person” are aimed at
“debunking” Pushkin’s myth. In “Zapovednik” Pushkin “turns into the state property, the genuine interest is replaced
by a cult” (Serman 150). Thus, S. Dovlatov ironically represents those events that debunk not only uneducated tourists,
but also the workers of the Pushkin Hills Preserve: <...> Hanpumep, cusinu nopmpem I'annubaia.

— lloyemy?

— Kaxoii-mo oOesmenv ymeepoicoaem, umo smo He Iannuban. Opoena, euoume u, He COOMEEMCMEYIOM.
Axrobvl amo eenepan 3axomenvckul <...>
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— 3nauum, npasunvHo, Yymo cHAIU?

— Ha xaxaa pasnuya — Iannuoan, 3akomenvckuii... Typucmor scerarom eudemv Iannubana. Onu 3a 5mo
Oenveu nnamam. Ha ¢uea um 3axomenwvckui?! Bom naw oupexmop u nosecun I'annubana... Tounee, 3akomenvckozo
noo sudom I'annubana. A kaxomy-mo desmento He noupasuiocs... (Dovlatov 2: 206-207).

S. Dovlatov raises the issue of hypocrisy and replacement of the original exhibit of the preserve for the fake one.
The author ironically (even satirically) describes the case with the fake Hannibal’s portrait. By means of the repeated
causal metonymies, which are formed by the model “the name of a person — a portrait of this person”, the author
focuses the reader’s attention on the fake museum exhibit and shows indifference of the Pushkin cult’s servants. The
main functions of metonymies are entertainment and negative-appraisal.

Sometimes, causal metonymy represents the authores ironic attitude to the Soviet ideology in Dovlatov’s mature
works. For example, as in the story “Compromiss”, the total devotion to ideological orientations is ridiculed. The
worship of communist symbols in the Estonian District Committee, which, as A. Genis notes, “so diligently imitates
the Moscow one, that, consequently, turns into its caricature”. (Genis 81-82): Ha nepsom smaoice 6036b1uaics
oponsoeviit Jlenun. Ha emopom — moowce oponzoewtii JIenun, nomenvue. Ha mpemvem — Kapn Mapkc ¢ noxoponnuvim
6€HKOM 6OPOOUL.

— Unmepecno, kmo na yemsepmom 0excypum? — cnpocui, yxmuliaacs, Koaukos.

Tam cnosa oxazancs Jlenun, no yace us zunca... (Dovlatov 1: 355).

The double metonymic constructions of the causal type are used. They are formed according to the models “a
person — a sculptural image of this person” and “material — a product of this material” (6ponzoewtit Jlenun, Kapn
Mapkc, JIenun, no yice uz 2unca).

The expressive effect of the above metonymies is also achieved by the inclusion of precedent names (the proper
names of Soviet political figures) in their structure. In V. Zaitseva’s opinion, the expressiveness of the metonymy,
which includes anthroponyms, depends on the readers’ background knowledge. “They should be in the same national -
cultural space with the author of the publication. <...> These proper hames not only form secondary nominations, but
function as symbols of a certain historical time, create a national cultural background of the message” (Zaitseva 15).

The main function here is the ironic one. Inclusion of anthroponyms in the structure of metonymy also adds the
illusion of reality to the creative work.

Another feature of metonymy functioning in the S. Dovlatov’s mature period prose is the creation of characters’
nicknames. Let us provide an example: Vowce neckonvko nem “conepnux eéempa” pabomaem bapmenom ¢ Mionou
(Dovlatov 1: 262).

Conepuuk eéempa is a metonymic nickname of one of the riders in the example. In order to decode this
metonymy, it should be correlated with the official headline of the jubilee note about the Tallinn Hippodrome
“Comepruku BeTpa” in the newspaper.

Causal metonymy concentrates the maximum amount of information in the example. V. Telia says about this
feature of creating secondary nominations the following: “In the process of creating new names or nominations, the
speaker may have a need to identify a fragment of reality by adding his assessment to it and also expressing an
emotional attitude towards it” (Telia 336). So, S. Dovlatov with the help of metonymy demonstrates his subjective
attitude to the character and the situation at the hippodrome in general.

In addition, the artistic effect is produced due to the arrangement of these elements in strong positions: in the
title of the note and in the final phrase, forming the circular semantic composition of the chapter.

Partitive metonymy is also used for the comic denomination of characters in S. Dovlatov’s creative works of the
mature period. For example, in the story “Compromiss” we meet metonymy of the partitive type, which is formed by
the “part — whole” model: Awia npuwina 6 epomadnom xorenkoposom comobpepo. Ona um A6HO 20POUNACH.

A ¢ mockou oensdenca. He xeamano ewe, umobvi meHs guoenu ¢ Imum comépepo Mapununsl noopyeu
(Dovlatov 1: 272).

The partitive type of the metonymy transfer results from “the item of clothing — a woman in this item” model.
Combination the metonymy comépepo with the pronoun amum (‘which expresses the speaker’s disapproving, ironic
attitude to a person or object’) helps narrator to express the negative attitude toward the portrayed character. The main
function of the metonymy in the given example is the attitudinal one.

Besides, several headlines of S. Dovlatov’s creative works are based on partitive metonymy. The productive
model of partitive metonymic transfer “part — whole” is introduced in the names of such works as “Zona”,
“Zapovednik”, “Filial”. The article by K. Mechik-Blank is devoted to the headline peculiarities of Dovlatov’s books:
“Dovlatov’s headlines are denotative and connotative at the same time. They sound neutral for those who open his
book for the first time. But after reading the headline reinterpreted, it becomes like a predicate to the story” (Mechik-
Blank). So, according to K. Mechik-Blank’s opinion, “Zona” is “a simple narrative about prison camp life for a person
unfamiliar with the work. After reading the book, its headline takes on a new interpretation. Dovlatov emphasizes the
similarity of the “zone” and the “big” world in the text, in letters to the publisher, so that when the book is read to the
last page, its headline sounds different than it did at the beginning. It sounds as the definition of relations between the
prison camp and the life in liberty, which (relations) are built on metonymic principle, where the part represents the
whole and where the whole is, of course, Russia” (Mechik-Blank).

The headline “Zapovednik” is another example which illustrates a synecdoche with a “part — whole” relation.
Thus, this headline, as well as the “Zona”, can serve as the denomination of Russia-wide. K. Mechik-Blank believes
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that “Zapovednik” without specifying “Pushkin” is considered to be an ironic appraisal characteristic of the country”
(Mechik-Blank). L. Tikhonova, the deputy director in Mikhailovskoye, also considers this story to be “deeply
symbolic”. “It is not said that it is our preserve. Maybe this image symbolizes the whole country” (Covalova 290).
Thus, we can talk about the interaction between metonymy and symbol in S. Dovlatov’s mature prose. The author uses
the strong position of the headline to embody the figurative content.

K. Mechik-Blank considered the headline of the story “Filial” to be the “metonymy of the creative elite”
(Mechik-Blank). In the story the author concentrates on the image of the literary emigration world.

The headline “Chemodan” is supposed to be the metonymy of the local type: “the container — its contents”
model. The following interpretation of this headline becomes symbolic: a suitcase — its contents (the hero’s personal
belongings) — a funny story about the hero’s life, associated with this object. The image of a person is organized
through a set of things presented in the collection of stories, each story “attached” to a thing, taken from the author’s
life (Shiryaeva 194). “Chemodan” is S. Dovlatov’s memory of the “lost, priceless, unique life”. Thus, according to
N. Marova’s affirmation, the headline is the thematic and ideological focus of the creative work, which (the headline)
helps the reader to embody the author’s intention (Marova 172).

Having analyzed the metonymy, as a semantic mechanism for creating a language game, we find out the
following features of its functioning in S. Dovlatov’s early and mature creative works. The early period of S.
Dovlatov’s writing is characterized by the predominant use of partitive and attributive metonymy types for creation a
comic effect. Partitive metonymy prevails in the creation of unreal situations in the stories. Creation elliptical structure
is the typical feature of attributive metonymy. Local metonymy is often used for making euphemistic statements. “The
container — its contents” model is a widespread local metonymy model for both periods: the early and the mature ones
of the writer’s works.

The causal type of metonymic transfers greatly prevails over other types of metonymy in the mature period of
S. Dovlatov’s works. Productive models “author — the author’s work (his creativity)” and “a person — the image of this
person” are aimed to create irony as in the story “Zapovednik”. Using precedent names in the causal metonymy
structure helps to create a reality effect; precedent names also act as symbols in S. Dovlatov’s texts.

Causal metonymy is the productive means for creation characters’ nicknames in S. Dovlatov’s individual style.
Such nicknames perform an attitudinal function in the stories. Partitive metonymy also often reflects the author’s
subjective attitude toward the characters.

Many headlines of S. Dovlatov’s mature stories are based on causal or local metonymy types. In such cases, the
interaction of metonymy and symbol is the characteristic feature which actualizes additional, implicit meanings.

The prospect for the research includes the study of other typical semantic and syntactic mechanisms of creation
language game in S. Dovlatov’s early and mature periods of creativity.
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Abstract

Background: Language game has become the subject of close attention of philologists in recent years.
Functioning language game in the works of art is still one of the main problems of modern linguistics. Thus, the study
of language game as a characteristic feature of the writer’s individual style is perspective and actual direction in
linguistics.

Purpose: The purpose of the analysis is to determine the specific features of S. Dovlatov's creative works from
the point of view of the functioning of one of the dominant semantic mechanisms of language game metonymy, and
figure out the evolution of using the metonymy throughout S. Dovlatov's literary works.

Results: The conducted research allows us to find out typical features due to functioning metonymy, as a
semantic mechanism for creating language game, in S. Dovlatov's early and mature works of art. The early period of
S. Dovlatov's creative work is characterized by the predominant use of partitive and attributive metonymy types for
creation a comic effect. Local metonymy “the container — its contents” model is a widespread local metonymy model
for both periods: the early and the mature ones of the writer's creativity. The causal type of metonymic transferences
greatly prevails over other types of metonymy in the mature literary works of S. Dovlatov’s.Creation of characters’
nicknames with causal metonymy is considered to be the characteristic feature of S. Dovlatov’s individual style. Many
headlines of S. Dovlatov’s mature stories are based on causal or local metonymy types.

Discussion: Having analysed S. Dovlatov’s individual style in respect of the aspect of language game we have
settled that such type of semantic language game as a metonymy is actively used by S. Dovlatov to construct
statements with language game in the early and mature periods of the writer’s creativity. The prospect of the research
implies the study of other typical semantic and syntactic mechanisms of creation language game in S. Dovlatov’s early
and mature works of art.

Key words: language game, semantic mechanism, metonymy, comic effect, irony, individual style.

Vitae

Olga Pushkar is a post-graduate student of Slavic Languages Department of H. S. Skovoroda Kharkiv National
Pedagogical University (spec. 10.02.02. — the Russian language). Her areas of research interests comprise text stylistics
and phenomenon of language game

Correspondence: ollgizza@gmail.com

Amnacracig Tenmmuny
VK 811.161.2'42

POJIb MOBHOI I'PH
B PEAJIIBAILII ®EHOMEHOJIOITYHUX EKCOEPUMEHTIB TAPACA ITIPOXACBKA

Y ecmammi 0osooumwcs, wo éepbanizayis cnoensadanvhoi scummesoi ginocoghii nepconasicis 30ipku «Jlexcuxon
maemnux 3nanvy T. [lpoxacvka nompebyc cneyianvioi Mosu. AGmop po3ensioac 3acodou ma nputiomu MoGHoI epu, AKi
BUABIAIOMBCA NEPEBANCHO HA CUHMAKCUYHOMY DIGHI Ma NONA2AIOMb 8 YCKIAAOHEHH] CMPYKMYypu peyeHHs (0OHOPIOHI,
6CMABHI Ma 6CMABNEHT KOHCMPYKYIL, NOGMOPU i N0D.).

Kmouoesi cnosa: idiocmuib, Mo8HA 2pa, NPULOMU MOBHOI 2pu, CUHMAKCUYHA Op2aHi3ayis meKcmy,
@eromenon02isn, NOCMMOOEPHIZM.

ITpo3osa 30ipka Tapaca [Ipoxacska «JIeKCHKOH TaEMHHMX 3HaHB» MICTHTh TBOPH, HAallMCaHI MMCbMEHHUKOM Ha
no4artky Kap’epu, npote pociinuuku (Izdryk “Taras Prokhasko: Neirobiolohiia landshaftu®, Holoborodko) Bka3zyioTs
Ha 0COOJMBY XYHOXKHIO IIIHHICTH OUJIBIIOCTI PaHHIX TEKCTIB aBTOpA, LI0 BH3HAYMIM €CTETHYHI, THOCEOJOTIYHI Ta
OHTOJIOTIYHI OPIEHTHUPH, a K HACTIOK — I CTHIIICTHYHI OCOOIMBOCTI 11I0CTHIIIO TTMCEMEHHUKA.

TOpiit I3npuk y mepenMoBi 0 30ipKU 3BepTaE yBary Ha «I03ipHY CTIOBUIbHEHICTh» TekcTiB T. IIpoxachka Ta
paguTh YUTaYaM YUTATH MPO3Y «SIKOMOTA IMOBIILHIIIE, HAWKpaIe — y TOMY TeMIIi i TOMy PHTMi, B SKOMY BOHA Oyia
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