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Purpose. The purpose of the article is to reveal peculiarities of lingual objectification of cultural codes in poetic
text by the famous Ukrainian poet-Sixtier Vasyl Stus.

Results: The research characterizes context of anthropomorphic, biomorphic, natural, substantial, and spiritual
cultural codes. Their lingual objectification in Vasyl Stus’s poetry demonstrates that these codes are based on folk
notions about humans, their body parts, animals, plants, natural phenomena, celestial bodies, household objects, and
spiritual values (religion and mythology). The conducted analysis proves that Ukrainian worldview is an important
source of cultural interpretation of reality and its lingual reflection. Vasyl Stus deeply knows Ukrainian ethnocultural
traditions and has a great command in their artistic expression.

Discussion: The study shows that lingual representation of different codes in Vasyl Stus’s poem “Flows” has a
vivid ethnocentric accent. Analysis of the poetic text with regard to cultural codes as carriers of Ukrainian collective
consciousness provides a basis for the cognitive analysis methodology. It serves for profound investigating of
ethnoconsciousness which is encoded in the structure of language units. This kind of fiction texts analysis is highly
promising.
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Vitae

Tetyana Vilchynska is Doctor of Philology, Professor, Dean of Faculty of Philology and Journalism, Professor
of Department of General Linguistics and Slavic Languages in Ternopil Volodymyr Hnatiuk National Pedagogical
University. Her research interests include cognitive linguistics, linguoculturology, and text linguistics.

Correspondence: tetyana_v@ukr.net

HOuais I'pumko
YK 81°38°42
A NEW APPROACH TO THE TYPOLOGY OF NONCE WORDS
(ON THE BASE OF UKRAINIAN POETICAL DISCOURSE)

Buoineno ocnosni acnekmu cywacnux 0ocnioxcenv y eanysi okazionanicmuxu. Ilpoananizoeano kaacugixayii
okazionanizmie, axi npononyroms H. babenko, O. Jluxos, O. Cmuwos, JI. [lasnenko, B. 3omos. Ykiaderno posuiupery
Kracu@ikayito  (oHemuyHUX OKA3IOHANI3MI8, AKA € CYMMEGUM OONOBHEHHAM 00 3a2dlbHOI  Kiacugixayii.
Cxapaxkmepu3z08aHO KONCHULL MUN  [HOUBIOYATbHO-ABMOPCLKUX OOUHUYb HA NPUKIA0AX BOKATbHO-KOHCOHAHMHUX
nosomeopie  ykpaincokux noemie M. Cemenxa, I. Illkypynia, b.-I. Aumonuua, [O. IlInona, B. Hebopaxa,
FO. Anopyxosuua, O. Ipsanys, 1. Pumapyka, FO. [lozaska, C. Kadana ma in.

Kniouosi cnosa: oxasionanizm, onemuunuil OKazioHanizM, Kiacuikayii @QOHemuyHUX OKA3IOHANI3MIG,
Kpumepiili 0Ka3i0HATbHOCMI, YKPAIHCOKUL NOeMUYHULL OUCKYDC.

The linguistics of the last decades is characterized by an activation of researches in the fields of neology,
neography and nonce word studies. In connection with this, there is an urgent need to establish a terminological and
conceptual apparatus, devoid of any ambiguity of interpretation, as well as the development of clear definition of the
category “occasionality”. On the basis of the review of modern linguistic studies devoted to the processes of the
individually author’s nomination, scientific works can be grouped in accordance with the aspects of the solved
problems:

1) the substantiation of the term “nonce word” (“occasionalism”), the differentiation between the terms “nonce
word”, “neologism”, “potential word” (scientific articles by O. Turchak, Zh. Koloiz, V. Hladka, K. Nykytchenko,
0. Kosovych, N. Belova, V. Zerula);

2) functioning of occasionalisms in political, advertising texts and mass-media (works by N.Yemchura,
T. Krutko, L. Kravchuk, Yu. Kaluzhynska, L. Diadechko, O. Siredzhuuk, O. Styshov, P. Nissile);

3) nonce-words in the fairy-tale genre and fantasy (researches by I. Denysova, I. Aleksandruk, A. Zubryk,
D.-E. Vladu);

4) problems of translation of occasional units (works by O. Turchak, A. Zubryk, D. Mymrina, A. Vaseeva);

5) children’s occasional word-building (articles by K. Krutii, O. Kosovych, I. Denysovets, O. Mokliak);

6) lexical occasionalisms in poetry (scientific works by H. VVokalchuk, 1. Loshchynova, I. Brailko, L. Pavlenko).

The second and sixth aspect groups have the highest level of scientific elaboration. The least investigated is the
sound organization of belletristic communication texts. So, the connotative semantic-pragmatic parameters of
Ukrainian poetic language were researched by L. Ukrainets. The problem of phonetic occasionalisms (hereinafter —
OPh.U, Ph.NW) using in poetic discourse still remains unrepresentative in linguistic results by Ukrainian and foreign
researchers.

The purpose of the article is to determine the place of phonetic occasionalisms in the general classification of
author’s innovations, to classify vocal-consonant occasional units.

The material for our research is Ukrainian poetical discourse of 20™ — 21% centuries.

The scientific usage of the concept of “occasionalism” begins since the end of the 19" century, when in 1880
the work by German linguist G. Paul “Principles of the History of Language” was published (Paul). In 1926 the term
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“occasional” was used by R. Shor in the work “Language and Society” (Shor). However, strengthening the position of
the definition “occasionalism” is associated with the name N. Feldman, who in 1957 (in the article “Nonce Words and
Lexicography”) initiated the study of occasional vocabulary from the point of view of theory (Feldman).

Problems of nonce words classification are actively investigated from the end of the 20" century. To date, there
are several groups of occasionalisms. Thus, N. Babenko distinguished 5 types of occasional units:

1) phonetic occasionalisms;

2) lexical occasionalisms;

3) grammatical occasionalisms;

4) semantic occasionalisms;

5) occasional word-combinations (Babenko).

Some researchers distinguish graphoderivatives (lzotov 83), or graphosementisms (Vokalschuk 26),
occasionalisms focused on graphic (Styshov 49). H. Vokalchuk adds quasinomination and neoborrowing (Vokalchyk
26). L. Pavlenko and A. Lykov extend the classification by juxtapositions (Pavlenko 38; Lykov 11).

The Slavonic linguist E. Zemskaya among the causes of occasionalisms’ rise calls the non-normative use of
derivational models, which is associated with an insufficient level of language learning (for example, children’s
occasional word formation) or conversely, with an extremely high level of language proficiency and the desire to
language renovation (for example, writers) (Zemskaya 59). Individually author’s innovations become the most
complete design of the latent language resources, enriching the “arsenal” of expressive means (Brailko 61).

Occasionalisms in poetical communication are formed by a non-productive model (Hanych 165), which
promotes to the amplification of the expressiveness of a word innovation (that has an inherent character); that is,
occasional units are expressive in themselves due to the peculiarities of the internal word-building structure (Hladka
24). Based on the existing derivative potential of the language, poets expand the sphere of effect of word-building
schemes and models (Brailko 61). However, OPh.U are a completely separate kind of author’s innovations, because
they not only neutralize the linguistic norm, but also often formed on the pattern of author’s model, which does not
even exist in the language.

Modern Ukrainian poetical discourse has absorbed the most diverse types of occasional units, since masters of
artistic word tend to “non-stereotype” reproduction of the surrounding world (Brailko 57).

We propose our own classification of Ph.NW, in which we pay special attention to the understudied
component — OPh.U.

On the basis of a linguistic analysis of 1500 pages of Ukrainian poetry discourse the Ph.NW were selected by
the continuous sampling method. By classifying these sound individually author’s new poetical discoveries, we were
guided by 3 criteria:

1) the degree of deviation from usage;

2) the presence of assonances and alliterations;

3) cooperation with other levels of language.

Based on these criteria and on the above described classifications, the OPh.U are divided into 6 main groups,
some of which are subdivided into subgroups:

1. Actual phonetic occasionalisms, or direct phonetic occasionalisms.

2. OPh.U at the level of sound-reproducing and sound-imitation (onomatopoeia) have 3 varieties:

2.1. OPh.U for the representation of human actions (voice, steps, etc.);

2.2. OPh.U, which simulate the sounds of wildlife (voices of animals, birds, natural phenomena);

2.3. OPh.U, which form the acoustic impression of the movement of machines and mechanisms (like
clockwork, car, etc.).

3. OPh.U, connected with the change of the inner form of the word.

4. O.Ph.U of an allusion type.

5. OPh.U on the base of alliterations and assonances.

6. Complex occasional graphic-phonetic formations, including:

6.1. Occasionalisms focused on graphic form;

6.2. Quasinomination;

6.3. Juxtaposition;

6.4. Combining several types of above-mentioned OPh.U.

Let’s consider each type of Ph.NW on examples, selected from the Ukrainian poetical discourse.

1. Actual, or direct OPh.U, is a type of occasional novelties that has a zero interpretation outside the context.
This type is fully optimized for the effect of acoustic and articulatory properties of sounds (Hryshko 254-255). That is,
the author creates a kind of poetic play with sound (Kachurovskyi 186). For example, as completely occasional poem
“Lialia” (“Baby”) by G. Shkurupii, in which the artist most actively uses Ukrainian consonant sound [I] and vowels [i],
[a] that create a positively marked aesthetic modality (Ukrainets 195) exactly thanks to acoustic and articulatory
characteristics of these sounds:

J110

J1b0J1b J1bOJIb

nienni nienni <...>

ae ea eo nenni <...>
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aine nwoaim ainam ainr <...>

J10

J1b0J1b J1bOJIb

Mouperab any o

xany kany (Shkurupii).

2. OPh.U on the base of sound-imitation and sound-reproducing are different from the traditional (which often
used in fiction and easily recognizable outside the context). For example, with the help of sound-reproducing,
M. Semenko in his poetical work “Virsh” (“The Poem”) simulates the noise of tires, and Yu. Shpol in the poem
“Sumom smerekovykh sniv...” (“By the Sadness of Fir Dreams...”) — the tick of the clock:

bppd

OMYXKAJLO NUPXKATO

wmuwiwil

wunino wymno 3a mawunoro <...> (Semenko 149);

<...> I HyOHO, HYOHO HYOOMOIO

Huoinnsm 300senenux nedino ...

Heoinw?!..

Hine! Heoins!

Hipnim-60m-60m, dipnim o6om-6om! <...>

Yeipk! — uuuimka-uimko-uimka —

€y 0360Ha OoM. -

— Bim-60om. Bim-60m-60m. Bim... 60...<...> (Shpol 72).

B.-l. Antonych in the poem “Popid namy, popid namy...” (“Under Us, Under Us...”) combines the sound-
reproduction of human voice and human steps:

<...> Ilonio namu, nonio namu

ropba

24c08MO ioe

wp, wp, wp,

epsade,

wp, wp, wp.

Ty, mom, de, eneped

6ce, 6ce, wp, wip <...>.

Cmaem, uenouem, ceuuiem

¢ ¢, ¢ <..> (Antonych 251-252).

B.-1. Antonychch perfect simulates in his poetical works the sounds of nature, such as the noise of water, which
in connection with alliteration sh [/], increases the lexeme shum (noise):

HIymums i wmmamomums wiymxa wiyma,

wiym npubupae, ik 8eCHOI NOGIHL <...>

HInapxa wypnynra wypybypa weymy <...> (Antonych 67).

3. OPh.U, connected with the transformation of the word inner form, are based on intentional substitution by the
author of the normatively expected phonemes. For example:

<...> A 3ynunsio mexanizm. A kacy 3amuxaio.

Mukaio-3a. Ka-0-mu-3a <...> (Andrukhovych, “Ekzotychni Ptakhy i Roslyny” 6).

There is also a model of direct author’s occasional metathesis in this poem.

Another example of a OPh.U of this type intensifies the effect on the addressee owing to the alternation of
regulatory for this context Ukrainian voiced sounds d [d], zh [3], b [b] with their unvoiced correlates. This creates the
effect of specific articulatory stylization like in German language:

<...> omun mpynadu,

mepox wognipiep,

ponimnuxig <...> (Andrukhovych, “Moia Ostannia Terytoriia” 28).

4. OPh.U of an allusion type are similar to folk genres (charms, glossolalias, meditations, folk ritual songs, etc.):

<...> wabaoadada wabadadaoa

waoa daoda oa (Irvanets 69).

The frequent for this type of PANW in the Ukrainian poetical discourse are a repetition lada, dana that have
ancient history of mythical poetical creativity. After all, lada is an appeal to the Old Slavonic goddess of world
harmony, beauty and love Lada. This appeal is common in the Ukrainian calendar-ritual poetry of the spring cycle
(Voitovych 271). Dana is a goddess of water and rivers, and an appeal to her is also inherent in Ukrainian ritual
(Voitovych 125):

<...>mpa-na-na, nene, dana-oana'.. (Andrukhovych, “Moia Ostannia Terytoriia” 21);

<...> I 30ps maemuy mae 61aoy.

JInoa. Yoxonaoa. Konsoa (Andrukhovych, “Moia ostannia terytoriia” 32).

In the poem by Yu. Andrukhovych, there is also the appeal to Koliada, which is not accidental: Koliada is an
Old Slavic god, who begins a new agricultural year (Voitovych 240). As you can see, OPh.U can acquire sacral
semantics.
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5. OPh.U based on alliterations and assonances often combines with direct OPh.U and OPh.U at the level of
sound-reproducing and onomatopoeia, duplicating their vocal-consonant structure and acting as an important
constructive means (Koptilov 214). The usual repetition of homogeneous sounds is relatively neutral, but related to
other elements of emotionally colored speech, in the system it becomes an element of the strengthening of this
emotionality (Timofeev 33):

Jana-bo

subupae 11060

nponogioye nobe

i xoxae JIi bo

10 00 1110

00110060110601110

oo <..>

wp-oy-oy

0yoy-10p-0yoy

op6y <...> (Neborak 309)

6. Complex graphic-phonetic occasional formations in the Ukrainian poetical discourse are like basis for the
construction of logogriphs, meso-poems, pseudosegmentations, poetry-conglomerates, etc. (“Literaturoznavchyi
Slovnyk-Dovidnyk”).

For example, poetical works by V. Neborak is marked by the functioning of a large number of complex graphic-
phonetic occasional units. Thus, in the poem “Bubon” (“Tambourine”) poet with a pragmatic aim to influence on
addressee simulates the mood of protest, first of all using the intensification of the labial consonant [b] and labialized
vowel [u]:

<..> BY ougpipambAm BY maby

Bawm 3y6u 6cmasume BYBABY <...>

BY cuepmi i 6escmepmio BY

iBY i A i BYBABY (Neborak 304)

Phonetic accentuated occasionalisms, which are components of the logogriph, are active in the poem “Vona
Pidnimaietsia Yak Holova...” (“It Goes Up Like A Head...”), in which the author gradual makes short the phrase “Ya
litaiucha holova” (“I am a flying head”):

<...> bpykiexy memmy ceamo noaouje

i 8 Hebeca Penecancy epsoe

MACKA — JIITAFOYA I'OJIOBA

A JIITAIOYA I'OJIOBA

AT0JIOBAJIITA

0494 T10JI0 BAA

YAI0JIO 10 AA

AO A O (Neborak 306).

Such a logogriph, however, without graph-accented occasionalism, is in the creative work by Yu Pozaiak. The
author builds a poem on the gradual shorting of refrain phrases “Prykhodte do mene zavtra! Ya rozkazhu vam pravdu!”
(“Come to me tomorrow! I will tell you a truth!”). The poet shorted these phrases at the end of the work to direct
Ph.NW:

Ilpuxoodbme 0o mene 3aémpal

A poskaicy eam npasdy!

Ilpuxoodbme 0o mene agmpa

A poskaoicy eam pagoy!

ITu o0ovme o0 mee aspa

A o03a xcy am agy!

ITu 0 me 0 mee asa

A ao ey a ay!

Hoeoeeaal

A oay aay! (Pozaiak)

The quasinominations and juxtapositions are spreading linguistic units in the Ukrainian poetical discourse. For
example, O. Irvanets in his poem “Proshchalnyi Romans” (“Parting Romance”) combines quasinomination with
pseudosegmentation :

«Hasiwo mu xudaewt muny,

Hagi-uwgomu-xu-oacut?

L{e aic, mooice, ocmanns 110608,

Toorcnexuoaiiii!..» (Irvanets 21)

I. Rymaruk in his poetical work “Hlosolaliia” (“Glossolalia”) uses only quasinomination as a Ph.O:

<...> dapemHa x00a meepoa He mym

0C8IMUmMb MeHCy 3an0Gimmy

€106036i30a

icmunnoeamkaxcy <...> (Rymaruk 206).
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The modern “Internet-poet” Ze Ja creates the original compound by combining graph-accented occasionalism
and quasinomination:

<...> Bce-maxu nepeenany KABH-HE-BJKUBAHHA —

1 000asamumy mpoxu

Conys 6 nanii <...> (Ze Ja 32).

The most frequent component of juxtapositions is a semantically marked lexeme mama (mamma) that
(combining with its part of juxtaposition) forms a special stylistic effect thanks to assonances of Ukrainian vowel [a].
From the point of view of Ukrainian phonetic semantics, vowel [a] has a positive associative meaning for Ukrainian
native speakers (Ukrainets 73). For example, there are assonances [a] in the structure of juxtapositions in the poems by
S. Zhadan (there are 3 Ukrainian vowels [a] among 4 vowels of juxtaposition), O. Irvanets (all 5 vowels of
juxtaposition are represented by [a]), and Yu. Andrukhovych (there are 5 Ukrainian vowels [a] among 5 vowels of
juxtaposition, too):

Mama/KoKka 3 mo6oio aucms yuobyi

MOKPDI 80J10KHA 6A808HU 0804i8 | MOpiE <...>

Mama/KoKa AKWO mu ouxaeut 3ﬂ6pamu mu Koemaceut

600Y HIOU 6UHO | YOPHULL XTIIO HEMOB HANCUBKY <...>

B60CKOM Jledicamb Hebeca 60CKOM [ ULOKOIAOOM

110608 Mama/Koka dopodicua anixc eunpasdanns <...> (Zhadan 109);

<...> € oona Ykpaina-nenvka,

Ane € we u Ilanama-mama. <...>

I napronoea, i napkomana —

Bcix nac kpue mama-Ilanama. <...> (Irvanets 60);

<...> no cetl 6ix dbazama-mama

no moti 6ix nanemu eaimi <...> (Andrukhovych, “Ekzotychni Ptakhy i Roslyny” 81).

Thus, occasional nonce words in Ukrainian poetical discourse are a productive mean of phono-stylistics. While
they exercise a pragmatic function, enhances emotional expression. The highest level of context including have
phonetic occasionalisms. There are six types of vowel and consonant novelties in Ukrainian poetical communication.
Within the context of one poetic work include at least two types of nonce words. Certain types of O.Ph.U are based on
lexical and grammatical individual-author’s units. Our research is not limited to the obtained results and it is oriented
on further detailing of phonetic occasionalisms’ classification, as well as on the description of the interaction of
occasional units at phonetic language level (as the base one) with units at other levels, in particular lexical.
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A NEW APPROACH TO THE TYPOLOGY OF NONCE WORDS (ON THE BASE OF UKRAINIAN
POETICAL DISCOURSE)

Yuliia Hryshko

Ukrainian Language Department, Poltava V. G. Korolenko National Pedagogical University, Poltava, Ukraine

Abstract

Background: The scientific researches in the field of neology, neography and occasionalistics are active in the
modern linguistics but the research of phonetic occasionalisms (nonce words) is an actual problem. There is definition
of phonetic nonce word in linguistic but still without detail describing and classification.

Purpose: The purpose of the research is to distinguish phonetic nonce words in the common classification of
occasionalisms and to describe them with giving examples from Ukrainian poetical discourse.

Results: We have analyzed 1 500 pages of Ukrainian poetical discourse. As the main method for selection of
phonetic occasionalisms we used continuous sampling method which makes it possible to classify phonetic
occasionalisms into six groups: 1) direct phonetic occasionalisms; 2) phonetic occasionalisms on the base of sound-
imitation and sound-reproducing; 3) phonetic occasionalisms on the base of word inner form transformation;
4) phonetic occasionalisms on the base of alliterations and assonances; 5) phonetic occasionalisms of allusion type;
6) complex phonetic and graphic occasional combinations which include the features of two or more above-mentioned
types of occasionalisms. The second and fifth groups have also sub-groups. The second group of occasionalisms
includes: phonetic occasionalisms which represent sound effect of a human voice / steps etc.; phonetic occasionalisms
which represent sound effect of nature (birds, animals, rain, thunder etc.); phonetic occasionalisms which represent
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sound effect of different machines and mechanism (clockwork, car etc.). The fifth group includes: graphic
occasionalisms; quasi-nomination; juxtaposition; combinations of different types.

Discussion: Ukrainian poetical discourse is characterized by functioning of different types of occasionalisms
which have place on all language levels — from phonetic to syntactic. Lexical nonce words and phonetic occasionalisms
are the most active stylistic units in Ukrainian poetry. In our future researches we will describe correlations of lexical
and phonetic nonce words in belletristic literature.

Keywords: occasionalism, phonetic occasionalism, classification of phonetic occasionalisms, criterion of
occasionality, Ukrainian poetical discourse.
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HIMELBLKHAN ETHOYHIKAJIBHUM KOHLEIIT KUMMERSPECK TA MOI'O CMHCJIOBI KOPEJISITH

Cmammro npucesaueHo 6CMAHOBIEHHIO 3MICHY, Nepedycim Kyibmypocneyuiunoeo, 1aKyHApHOI HiMeybKoi
nexcemu Kummerspeck Ha o0CHO8I HIMeYbKO-YKPAIHCOKO2O NEPeKnaoaybKo20 aHali3y 3pasKié nyOniyucmuyHo2o
OUCKYpCY Onsl BUBHAYEHHA CReYu@iuHux ma YHIKATbHUX CMUCTKIE HIMEYbKO20 JIHSBOKYIbMYPHO20 KOHYENmy
KUMMERSPECK. ¥V maxuii cnoci6 suseneno, wo 8 yKpaiHCuKili MO8i He auule He ICHYE 0OHOCIIBHO20 eKgiganeHma
Himeybkoi komnosumu Kummerspeck, ane ii onucoeo ye cio6o nepekiadacmovcs 4y He KOJCEH pa3z No-pizHOMY,
sbepicaiouu y 6ibutocmi 6UNAOKI6 OOMIHYBANbHE CEMAHMUYHE S0PO — KOMNOHeHmu “‘odxcupinna’ ma “nepeioanus’.
Yemanoesneno, wo naioausxcuum cmMuciosum Kopeisamom 00 aKkmyanbHo2o HUHi yepes npobiemy O4CUPIHHA HiMeybKoi
nayii konyenmy KUMMERSPECK ¢ konyenm FRUSTFRESSEN, sikuti mae obmediceny cghepy gpynryionysamms.

Knmiouosi  cnosa: niHeoxkyibmyponozis, KoHyenm, JiH280CHeYUMIuHICMb, eMHOYHIKAIbHICMb, CMpecoge
OHCUPTHHAL.

IMocTtanoBka npodsiemu. B ogHOMY 3 OocTaHHIX BHITycKiB “JIIHTBICTHYHHX CTYAiH” Oyia omyOiiKOoBaHa CTAaTTS
npod. T. Kocmenn “AxTyanizamis KaTeropiid “iiHrBOHAIOHATI3M” 1 “NTIHTBONATPIOTH3M” Y CYy4aCHOMY MOBO3HABCTBI”
(Kosmeda), e aBTOpKa JOCHTH apryMEHTOBAHO JUCKYTYE 3 OIIOHEHTaMH JIIHTBOKYJIBTYPOJIOTII Ha TEMy KOPEKTHOTO,
MOJITHYHO HEYNEepPeIKECHOTO PO3MEKYBAHHS MMOHATH ‘NIHTBOHAIIOHANI3M™ 1 “NHTBOMATPIOTH3M” SK y HHUHINIHIX
JHTBOKYIBTYPOJIOTIYHUX PO3BifKaX, TaK i B MOCTPAJSHCHKOMY MOBO3HABCTBi B IiloMYy. [i JOCIHiIKEHHS MOBHICTIO
NeperyKyeTbcsi 3 MOIMH cTaTTsaMu (amB., Hamp.. Mizin, “Linguoculturologija i Linguonacyonalizm”; Mizin,
“Lingvokul’turnij Koncept "Kapci””), mo npucBsiYeHi NMUTaHHIM, SKi MOCTIHHO IMiJHIMAIOTh KPUTUKH (JIUB., HAIP.:
Pavlova, Bezrodnyy; Prozhylov) miei BimHOcHO MOM0M0i MOBO3HaBYO1 aucuumiinu om0 (1) BepudikariiHoi
c1a0KOCTI Ta HEOIPaIbOBAHOCTI METO/IOJIOTIYHOTO IHCTPYMEHTAPIIO JITHIBOKYJIBTYPOJIOTii, (2) MOIIMPEHHS emiroHCcTBa
y LApUHI OCTaHHBOI, a TakoXk (3) 3BUHYBa4YEHHsI JIHI'BOKYJIBTYPOJIOTIl y MpoNaryBaHHi iJiei JiHrsoHamionanismy. Ha
MO€ — apryMEHTOBaHE Y 3raJlaHuX IpaipsiXx — rnepekoHaHHs, (1) emroHcTBo “npousiTae” B JIIHIBOKYJIBTYPOJIOTIT He
Oimpmre, HDK B IHIUX “MOAHHX’ TOCTPaIsHCHKHX MOBO3HABUMX HampsMax, (2) HaykoBa BepuQiKallis
JIHTBOMETOIONOTII IIi€1 TUCIUTLTIHA 000B’SI3KOBO MiICHITIOETHCS EMITIIPUYHIMH METOJIaMU TPaAULIIITHOTO MOBO3HABCTBA,
4Oro BIEPTO HE OaXaloTh OpaTH 10 yBark “‘@aHTHJIIHIBOKYJBTYPOJIOTH; 3) MeTa JIHIBOKYJBTYPOJIOTIi MOJNATAaE HE Y
MpOTAara/i SKUXOCh JIHTBOHAI[IOHANICTUYHUX 1JICH, a Y BUSABJICHHI 32 JIOIIOMOTOI0 MOBH CIIUTBHOTO (YHIBEPCAIBHOTO)
Ta BIAMIHHOTO (CHEenU(iIYHOT0, YHIKAIFHOI0) B KYJIbTYpi IPEJICTaBHUKIB PI3HUX MOBHHX CHUIBHOT, BKJIIOYAIOUH 1 IXHIO
COLIIOKYJIbTYpHY TOBEJIIHKY.

Haii6inpin AWBHOIO MO3MINEI0 OTIOHEHTIB JIIHTBOKYJIBTYPOJIOTIi € Ta, II0 BOHHW 1 faimi, mompu XXI cTOmTTS,
00CTOIOIOTE  “IOTMY” TO3HUTHBICTIB MHHYJIOTO CTOJITTS, IO BiZOMOCTI PO KYJIbTypy HE MOXHA OTPHUMYBaTH
Oe3mocepelHFO 3 MOBH, OCKUIBKM iH(GOPMALIIO MPO Ty YH IHIIY KyJbTYpHY OCOOJHBICTH MpPEICTaBHUKIB IEBHOTO
JHHTBOCOI[YMY JTOCHIHAK OTPUMYE JIMIIE HIIIXOM O3HAHOMIIEHHS 3 LI€0 KyJIbTYyporo (auB., Hamp.: Pavlova). I mosa
TYT, Ha4eOTO, Hi 0 YOTO.

Job6pe. Jocnignuk orpumas iH(opMario, o sikech SBUIIE / IKUICh MpeaMeT € KyiapTypocnenudivanmu. Lo
mani? Sk mepeBipuTH icTHHHICTH mi€i iHpopmamii? bo BimoMo, IO YacTO aHTPOIOJIOTIYHI, KyJIbTYpOJOTidHi,
€THOJIOTIYHI 4¥ eTHOrpadiuHi JOCHIIKEHHS TSDKIIOTH 10 BiJIBEPTOrO €THOLIEHTPH3MY ab0 BHOYIOBYIOThCS Ha XHOHHX
aBTO- YU TeTepOCTEePEOTUIIaX. A Jaji Bce aOCOMIOTHO TPAAMINMHO: 1 JIHTBOKYJIBTYPOJIOTH, 1 JIHTBOKOHIIENITOIOTH, i
STHOJIHI'BICTH, 1 MOBO3HABILI-TIO3UTHBICTH 3aJIy4aloTh y TaKOMY BHIIQJKY OIHI M Ti K IepeBipeHi YacoM eMIipHyHi
METOIM MOBO3HABCTBA — ETHUMOJIOTIYHHMN aHami3, NeQiHIMiHHUN aHalli3, KOHTEKCTHWHA aHaji3, JIHrBOCTATHCTHYHI
MeTOoIUKH Ta iH. | Ta nymKa, mo JHrBicTH iH(pOpMALi0 MPO cHenudiuHICTh / YHIKAJIBHICTh SBUI] 200 NpeaMeTiB
HaBKOJIMITHROTO CBITY MAalOTh CIOYaTKy OTPUMYBATH Ha OCHOBI EKCTPaJiHTBAJIHLHOTO aHamildy, aOCONIOTHO HE
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