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Abstract

Background: The search for an optimal semantic analysis that effectively decoded -culturally and
communicatively relevant information led to the evolution of views on reference in ethnolinguistics. As a result, the
semantic theory has change too. The shift of emphasis on the reference in the speech opened the prospect of a study of
the collective worldview of linguistic societies of different ages. Artistic text, as a special type of sign, makes reference
to non-linguistic practice of linguistic community, as well as — refers to one of possible worlds. The reference in the
artistic text is specific It is opposed to a mimetic reference in natural communication and is called simulated reference,
hanging reference or pseudo-reference. The referent of artistic text is called a fictional world, a possible world, or a
secondary reality. The degree of artistic text’s irreality correlates with the degree of creative use of language.
Verification of verbalized information in the artistic text is carried out on reference to common background knowledge.
That is why the reference of artistic text is cognitive. It means that the artistic text has a double reference: 1) to the real
world; 2) to the fictional world as its creative rethinking.

Purpose:Our purpose is to outline the features of the reference are in the art text from the ethnolinguistic point
of view.

Results: The artistic text is interesting object in ethnolinguistics studies for several reasons: 1) it is created by
the linguistic personality, which is the competent bearer of culture; 2) it is addressed to a wide range of readers who
can decrypt messages because they have a partly shared cognitive base with the author; 3) becoming an object of
publicity, it forms the public consciousness, acts as a source of a priori knowledge (preceding individual experience).
The texts of a realistic style reflect the stereotypical image of the world as much as possible. Consequently, this
material can be used to reconstruct the linguistic and conceptual picture of the world of different cultures. Through the
creation of possible worlds and the application of various tactics of speech influence implements the utilitarian function
of literature and is embodied communicative goals of the author. Therefore, within the limits of ethnolinguistic
research it is expedient to carry out an analysis of the verbalization of both conventional and occasional meanings.

Discussion: The communicative direction of ethnolinguistics is new and promising. After all, artistic
communication is just one of the spheres of the interaction of language, society and culture in the semiosis process. A
request for an understanding of the categories of conventionality and stereotyping in the verbal communication has
long existed in the modern world. It is no coincidence that these issues were first raised in the context of linguistic
studies of political and media discourses.

Keywords: communicative ethnolinguistics, reference, interpretive semantics, conventionality, prototype,
stereotype.
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KOJIM KYJIbTYPH B ITPOLIECAX MOBHOI OB’€KTUBALII AIHCHOCTI
B MOEMI B. CTYCA “IIOTOKH”

Cmammio npuceésiueno ananizy ocobaugocmeil peanizayii KyibmypHux Kodig y npoyecax MosHoi 06 ekmusayii
Ofticnocmi 6 pannii meopuocmi B. Cmyca. Mamepianom nocnyacura tioco noema ‘“Ilomoxu” — msip npo
exsucmenyiuny opamy ocobucmocmi. I1io uac 0ocniodicennss cxapaxmepuso8ano KOHMEKCMU, 3aIPYHMOBAHI Ha
aumponomop@dHomy, 6iomoppnomy, RpUpoOHOMY, NPEOMEMHOMY i OYXOBHOMY KYAbMYPHUX KoOax. Ycmanoeneno, o
MOBHa penpezenmayis 6cix kooig y 0ocniodcyeanomy mexcmi B. Cmyca mae eupasne emnoyeHmpuyne Cnpsamyeanisi.

Kniouogi cnosa: ko0 kyabmypu, munonozis K00ie, 1iHe80KYIbmypa, emHOC8I00MICIb, CUMBONI3AYis, NOeMUYHUL
mexcm.

HaykoBy mapaaurMy CydacHOTO MOBO3HAaBCTBAa BH3HAUa€ AaKTHBHE JIOCHI[KCHHS OararoactekTHUX i
PI3HOMaHITHHX 3B’S3KiB MK MOBOIO i KyNbTypol0 Hapomy. Po3yMmMiHHS MOBM SK J3epKajla HapOJHOI KyJNbTypH,
HapoJHO1 1cuxodorii i ginocodii cnupaeTbest Ha MiHUKA QyHIAMEHT Pi3HUX KOHIEMIIH 1 MiIX0/iB, CIIFHOI PHCOIO
SAKAX € TparHeHHS MPOHMKHYTH B i€papXil0 KyJbTYpHHMX LIHHOCTEH 3a JOIIOMOTOI0 aHaji3y MOBHHX YWHHHKIB.
OueBHHO, caMe i3 Li€0 METOIO B JIIHI'BICTUYHIH ITapaJnrMi CBOTO yacy OyJio 3alpoloHOBaHO TEPMiH “KOJ KyJIbTypH
abo “KynpTypHMH Kox”, mo HaOyBaB mnommpeHHs 3aBisku mpaisiM  1O. Jlormana, B. Kpachux, /. I'ynkosa,
JI. KoBmioroi, M. ITimenoBoi, B. Tenii, B ykpainictuii — @. banesuua, O. [TanpueBckkoi, JI. CaBuenko, O. CeniBaHOBOT,
O. CuuTxko, I. Yubop Ta iH.

B. KpacHux TiyMauuTh KO KYJIBTYPH K “CITKY”, IKY Ta “HaKumae” Ha CBIT, WICHYE, KATETOPU3YE, CTPYKTYPYE
Ta ominroe oro (Krasnykh 232). B ykpainictuiii npuBeprae yBary nedininis @. bameBnua, skuii akIieHTye yBary came
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Ha TOMY, IO KOJl KyJbTYpPH — II€ “CYKYIHICTh 3HaKiB (CHMBOJIIB) Ta iXHiX KOMOiHaIlii, KOTpi HasBHI B Oyab-IKOMY
peaIMeTi KyJIbTYpH TIEBHOT HAaIliOHAIBHOI JIIHTBOKYJIBTYpHOI criiibHOTH (Batsevych 74).

CporonHi JOCHIIKEHHS OCOOMMBOCTEHl MOBOMHCIICHHS KOHKPETHHX €THOCIB BCe dHacTime Oa3yroThcs Ha
Marepiaii XyIOXKHIX TEKCTIB, CTBOPEHHX PO3KYTOIO CBIIIOMICTIO MUTLIB, SIKI BiIOMBAIOTH IIMCHICTH Kpi3b NMPH3MY
eTHIYHUX Ta 1HIUBIIyanbHUX ynomoOaHb. 3a3BHYail 1€ TBOPH BIIOMUX y HAI[lOHAJIbHIH KyJIbTYpl MMCbMEHHUKIB, SIKi
KOHOTYIOTh 1H(OpMaLIiI0 PO MOpabHI HIHHOCTI i €TaJloHH Ta MMOB’s3aHi 3 HUMU 0a30Bi OMO3MLIT KYJIBTYpH, 110 YaCTO
TIIyMaydaThCsl SIK KOHKPETHI CHMBOJII3aLlil O/IHI€T TOJIOBHOT OMO3MIIT — MPOTHUCTABJIEHHS MO3UTHBHOTO T4 HETaTHBHOT'O
mono kosektuBy 1 soaumHu (Slukhay, Snytko, Vilchynska 82). Binmrak, sk 3acBimdye MOBHHUII MaTepiaji, Koau
KYJIBTYPH pa3oM i3 0a30BUMH OiHAPHUMH OIMO3HIISIMH YTBOPIOIOTH CHCTEMY KOTHITHBHUX CTPYKTYp, SIKi  CHOTOIHI
AKTHUBHO Peai3ylOThCs y MpoIecax MMi3HaHHS Ta PO3YMiHHS CBITY.

MeTor0 IOCHIKEHHSI € BHUSBUTH OCOOJNMBOCTI MOBHOI 00’€KTHBAIlil KOAIB KYJIBTYPH B IOCTHIHOMY TEKCTi
BiZJOMOT0 YKpaiHCHKOTO MoeTa-mictaecstHuka Bacusa Cryca, sskomy B 2018 p. BunmoBamiocs 6 80 pokis.

MartepianoM HOCITY)XKHB OSTHYHUHA TEKCT, 3a BH3HaueHHAM l. [/[3t00m, HeBemmaka moemka “Iloroxu™ (1968 p.)
(Stus 14). Teip mikaBuii y TOMy IUIaHi, o0 B 3apOJKY MIiCTUTh Ti MOTHBH, SIKi Ii3HIIIE 03HAYATh CK3UCTCHIIIHHY Apamy
ocobuctocti B “Ilamimmncecrax” — HaiBimomimid kuHwkii B. CTyca, a came: camoTa, pO3iIl’sITiCTh, YXCPTOBHICTb,
npouyTTs BiacHoi poii i mox. IToema “TloTokn” HaneXWTh A0 PaHHBOTO MEPiOAY TBOPYOCTI TOETA Ta BXOIUTH JIO
30ipku “3umoBi gepera” (1970), sika, Ha BiAMIHY BiJ Mi3HINIKMX 1 OLIBII BiJOMUX HOTO 30ipoK, sK-0T “Uac TBOopuOCTi” i
“TTamimMricecT”, 3aJIMIIAETHCS MAJIOBUBUYCHOIO, X0Ua BiJl YaCy CBOET MOSIBH MPOJIOBKYE BPaskaTH HEOPAUHAPHICTIO.

Bacune CTyc — moeT BHCOKOi i TpariyHoi joJi. Y KOHTEKCTi HIICTAECATHUITBA XYAOXKHIH CBIT MHTIL, 3a
cioBamu ['. BiBat, Bpaskae GaraTorpaHHICTIO TOETHYHUX (OPM, XMMEPHICTIO acolialiil, nmojaidoHie0 MOpaJbHUX Ta
€CTeTUYHHUX OILIHOK, aBTOPCHKOIO epynutieto... (Vivat 5). Tox MuTenp, sKuii 0 TIpaBy MIT OH CTaTH OKPAacOI0 OyIb-
AKOI HaWpO3BMHEHINIOI i3 CBITOBHX JIiTepaTyp, 1€ MPOJOBXKYE IOBEPTATHCSA IO CBOTO HAPOAY, NMPETCHAYIOYM Ha
B)XJIMBE Miclle B HAI[lOHAJbHINA KyJIbTypi. 3 OIJIAQy Ha Il TeMa, NPHUCBSIYCHA JTOCHTIIPKCHHIO 0COOIMBOCTEH MOBHOL
peali3anii eTHOKYJIbTYpHIX KOJIIB Ha MaTepialli XyI0KHIX TEKCTiB, 30KpeMa CTYCOBHX, € aKTYaJIbHOIO.

3ayBa)XHMO, 110 KOAW KYJIBTYPH € YHIBEPCATbHUMH 32 CBOEIO IIPUPOJIOI0, TIPOTE TX BHSB, MMTOMA Bara KO>KHOTO
3 HUX y TIEBHIH KyIbTypi 3aBKI1 HAIlIOHAIBHO ETEPMiHOBaHI i 3yMOBIICHI HEIO.

Xoya KOHIENIIS KOMAIB KyJbTypH XapaKTepU3YEThCS PI3HOMAHITHICTIO MIiAXOMAIB 10 iX BHOKPEMIICHHS,
nedinyBaHHs, NpOTE BiJOMI THUIOJIOTI] MalOTh 0araTo CHUIBHOrO. BiNblIicTh HayKOBIIB 3a OCHOBY NPUHMAIOThH
kiacudikanito B. KpacHux, sika Buiinse Taki KyJabTypHI KOIM, SIK: coMaTtuuHui (abo TinecHMi) — Kopenoe i3
CHMBOJIIYHOIO (DYHKII€I0 YacTUH TiJIa; IPOCTOPOBHN — BUSBISETHCS Yepe3 MMO3HAUYEHHS MICLS JIIOJUHU B IIPOCTOPI;
YacOBUIl — BU3HAYAE JIOKAII3AIIO JIOJUHNA Ha 4acoBill OCi; MPeJAMETHUI — MOB’s3aHUM 13 TpeIMeTaMy 30BHIIIHBOTO
CBITY; OlOMOp(hHUIA — KOpEIIOE€ i3 CHMBONIYHHMH OOpa3aMH POCIWH 1 TBapWH, MYXOBHHUH — CIIiBBIIHOCHUTBCS 3
KynbTypHEME HiHHOCTsIME (Krasnykh 233).

Boanowac BijoMo 0araTo iHIIMX THIOJIOTIH KyJNBTYPHUX KOAIB. JIOTPUMYIOUNCH B OCHOBHOMY TEMaTHYHOTO
MPUHIIAITY, HAYKOBIIi, IIPOTE, BUAUIIIOTH Pi3HY iX KUIBKICTh, IPUIOMY YaCTIIIe POIMOHYIOTh BUOKPEMITIOBATH OiJIbIIIe
KOJIB KYJNBTYpH, HiX 3amporoHyBana B. KpacHux. B ykpainictumi yBary mpuBeptae kiacudikaris JI. CaBueHko, B
AKI Ta pO3MEKOBY€e CyOCTAaHIIIOHANBHY 1 KOHIENITYyaIbHY TPYITy KOJIB KyJIbTypu. Jlo mepioi 3apaxoBye aHTPOIHHUH,
COMaTH4HUi, 300MophHUH, piToMopdHHiL, npeaMeTHUIT 1 mpupoanuii (Savchenko 94—125); no npyroi — cnariansHUH,
a00 MPOCTOPOBUH, TeMIOpPaNbHUHN, a00 YacOBUI, Tr€OMETPUYHMIA, KOJOPATHBHUM, KBAHTHUTATUBHUNA, MOTOPiaJIbHUH,
abo T, 1110 TIOB’sI3aHMT i3 pyXOM, Kay3aTHBHUIL, aKCIOJIOTTIHUH 1 KBami(ikaTuBHUM, abo skicHui (Savchenko 125-147).

VYxazana kiacugikaliisi XoaiB KyJIbTypH, Ha nymKy 1. Uubop, Ha choromHi € Haiimmpmoro (Chybor 43). Ipore
anpoOoBaHa BoHa OyJia Ha ()pa3eoIOTiYHOMY MaTepiai, 10, Ha Halll OIS, BU3HAYaE ii cenudiky.

3ayBakuMo, 1[0 HEPIJKO MOBO3HABI[I KPUTHKYIOTh BHOKPEMJICHHS BEJIMKOI KUIBKOCTI KOJIB, BBaKAIOYH, IIIO
PI3HOMaHITHICTh 3aJICKUTH Bil 0COONMMBOCTEH iXHBOI peamizamii. O4eBHIHO, MOAIOHOI TYMKH IOTPUMYETHCH 1
@. baneBuy, KU aKIEHTYE yBary Ha 4OTHPHOX KOAax — 0iOMOp(GHOMY, TyXOBHOMY, IIPEAMETHOMY i COMaTHYHOMY
(Batsevych 74).

VY crarri, Bemig 3a [. Unbop, mix KogoM KyJabTypH po3yMieMo “‘CyKYIHICTh 3HAaKiB MaTepialIbHOTO 1 JyXOBHOTO
CBITY Ta 3aKpiIUICH] 32 HUIMH BTOPUHHI, 3yMOBJIEH] KYJIbTYypOIO 3HAUCHHS, sIKi BiOOpaXKaroTh, EpeatoTh i 30epiraroTh
BOXJIMBY Uil KyiabTypu iHpopmariro” (Chybor 36). lllogo Tumnomorii KyJIbTypHHX KOJIB, TO MPOMOHYEMO BIIACHY
Kiacudikaiiro, ska BKIIOYAE: aHTPOIMOMOP(GHUN KOJ — CHIBBIJHOCHUTHCSA 3 OOpa3oM JIIOJAWHU 1 YacTWH ii Tijla Ta
BKIIIOYAa€ COMATHYHHM Ta aHTPONHUI KOaW; OioOMOp(QHHH, CKIAJHUKAMH SKOTO € 300MOpQHHIH 1 (iToMophHUI;
MPUPOJHUH, 1O 00’€qHYe KOJ TEpHIOeNeMeHTiB OyTTs, abo CTHUXiiHWI, Ta KOCMOTOHIYHWH, ab0 acTpallbHUU;
MPEIMETHHUH 1 JyXOBHUH y ABOX Pi3HOBHAAX — BIIaCHE MYXOBHHUH, PENPE3eHTOBAHMIN CYKYIHICTIO MOPAJIBHUX HOPM 1
[IHHOCTEH, Ta Mi(OJOTIHHO-peTiTiiHNN, TIOB’ 13aHui 3 0Opa3amu bora i yopTa, mekia i pato Tomro.

JocnimkenHs npobieMu iHTepIpeTanii KyabTypHol iHpopMmanii y HeBeTMKOMY 332 00CSIrOM MOETHYHOMY TEKCTI
B. Cryca 3acBigqumio 0O0i3HaHICTH aBTOpa 3 TPAAMLIWHOIO YKPaiHCHKOIO HApOJHOIO KYJBTYPOIO, 3 Mi()OJIOTiYHUM
CBITOIVIIZIOM YKpaiHIiB, YMM 3HA4YHOIO MIpOIO ITOSICHIOETHCS MipoJIOTiyHEe MiAIPYHTS OLIBIIOCTI OMOETH30BAHHUX
o0pa3iB.

PosrisinemMo neranbHinie ocoOauBocTi BepOaizalii BU3HAYEHNX BHIIE KOAIB KyJIbTypH B noeTukoHi B. Cryca.
BBakaeTbcsi, M0 HaiiaBHIKMM 13-OMiXK 1HIHUX € comaruunuil kox (Slukhay, Snytko, Vilchynska 85). Jlromuua
po3moyana KOHIENTyalli3alio JIMCHOCTI 3 pO3yMiHHS caMoi cebe, eKCTpaIoIIO0un 3HaHHA Mpo cebe Ha CBiT, MO ii
oTouye. Y MeXax aHTPOIOMOP(HOr0 COMaTHYHMH KO NMPE3EHTOBAHUII HAacaMIIEpe]l JIEKCEMOIO pyKa (npasuys), 1o
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31e01IBIIOTO 00’ €KTUBYETHCS B CKJIai TPOMETYHUX OAMHUIG. [1op.: ...0ecb € mam cmin, 0e mamipus pyka / ocrinaum
bonem muxo cnosuzac... (Stus 64); Mosuaszna npocmoime / npu y3eonie’i npusuoom ckopbomuum / i Ha 4010 2apsayy
noxnade / nampyoxcery npasuyio... (66) ta... nima pyka | nocpabinux monons y nadeeuip’i (63). Y mepiux IBOX
KOHTEKCTaX CUMBOJITYHHUIT 00pa3 pyKH KOHOTYE 3HAYCHHS ‘‘MariyHWi 3HaK MaTepUHCHKOI JIOOOBI, CUMBOJI CaKpalbHOI
cun” (Zhaivoronok 511), B OCTaHHROMY — JEMOHCTPYE INPOLECH OJIIOAHCHHS TNPHPOAM, BIACTHBI Mi(OJIOTIHHOMY
CBITOIISAY YKpaiHIIiB.

Jlo mommpeHux eTHOKYJIbTYpHHX 00pas3iB sIK 1 B yKpaiHCBbKii Tpaauuii, Tak i B moetuui B. Ctyca, HanexuTh
ceple SK yOCOOJICHHsI HTTs, MOUyTTiB (000, BpasnuBocti) (Zhaivoronok 536). Hamp.: 4 dskysas 3a me..., / wo
cepue bunocs (62); Bei npoepixu munynux oyw, / nanegne wje 6i0 Heoximy, / 68itiuiau y cepye, onogume / 2pixo6Hicmio
(69); Jonowi keimau, / nemiocmramu cepys (65).

JlaBHS CHMBOJIIYHA TPUPOJA OUYEH y MOCTUIHOMY TEKCTI PEali3yeThCs B YSIBICHHIX PO iXHIO BCEBHUIIOYICTH:
3a yiny niu / ckrenumo Hecuna oui (66). ABTOp BISYHHAN MaTepi 3a MOKIMBICTD OAYUTH, UyTH, XUTH: A 04Ky6as 3a me,
wo Hapoouecs, / wo maio oui — bauumu, wo cayx / enoxor oaposaruii... (69). TicHO OB’ s3aHe 3 JFIOIUHOIO 1 MOHATTS
CIIi3, IO BHpakae ii BHyTpimHiH ctaH, mouyTTs (Kononenko 175), a y B. Ctyca acomiroeTscs TakoX 31 cioragamu: 7ax
camo naxau cousuiHuxy nisHi... / I cnvosu — max (65). Pigme manidecTaHTaMH COMATHYHOTO KOIY BHCTYMAKOTh
JIEKCEMU KIHYIBKU, HCUNU, OOJIOHL, Wius Ta NEsKl 1HIII.

[Ilono aHTPONHOIO E€THOKYJBTYPHOTO KOAY SIK CKJIaIHHUKA aHTPONOMOP(HOro, TO HOro penpe3eHTaHTaMH B
JIOCIIIJPKYBAaHOMY TEKCTI € Ha3BU OCi0 3a POAMHHMMHU CTOCYHKaMH, NEpeayCiM Mamu sSK CHUMBOJ CaMOBIAJaHOT,
JKEPTOBHOI JI000BI, Ta iH.: Tu — Mamu (am¢popa meoei meocei 2ipxomu) — / oanexuti cun... (64); A 3a cminoio niau
oumuHu, a xmocv pezove 3a cminoio (66); poaOM IiSUTBHOCTI: ... | sucmueHe mpaea / 1020 mMpyOHUM DPUOAHHAM
xnifopoba (64) (00’eKTUBYE CIIOKOHBIUHE 3aHATTS YKpaiHIB); cTaTTiO: Haignuu xaonue! Bixose cmpasicoanns — |
maxuil nexeavHuti Him6... (67);, HalilMeHyBaHHS BOPOTiB: Koau noowca y cnumy / cmpomnse cynpomushnux (68); I ¢
KodicHoMy 2omye Kama... (69) (KOHOTYIOTh CTpax, Ok, TPUBOTY, HECTIOKiit) a00 30ipHI HA3BH Ha 3pa30K JIuUYAPCMEO,
00cmeo: ...i aocmeo oyuumoca... (70). 1 cam nmipuuHmil Tepol, Hemos chydeil, wo... / epamamuky Ha MaHOpu
nominae (67). IHTUMIZamii 0Opa3iB CIYTylOTh YHCICHHI TPOMCIYHI OMUHMINI, B SKHX 3ACOUTBIIOTO EKCIiKYIOTHCS
BKazaHi HOMiHamii, sik-0T: Tu mamu Tino. [ obepuysuwiuce minno / CaAMOHAPOOdICeHHs, 86ituLIa y MmiHb... (65)
(Metamopdo3a) a0o ...mosuazna npocmoime [mamuj / npu yzeonie i npusudom ckopoomuum (66) (MOPIBHAHHS).

biomopdHuii kox, mpencraBiieHUH 300MOPGHUM 1 (ITOMOPGHHUM, TaKOX SICKPABO BHPAXKAE€ThCS B KOHTEKCTI
CrycoBoro TBOopYy. 300MOp(QHUI KOJ MOB’SI3aHUH 13 KMBUMH ICTOTaMH, II0 OTOYYIOTH JIIOAUHY, (GiToMOphHUNA — i3
POCIIMHHUM CBiTOM. BHKOpHCTOBYIOUH BIANOBIIHI JEKCEMH Ha X MO3HA4YEHHsI, aBTOP, O€31epeYHO, CIIUPAETHCS Ha IXHI
cuMBOJIiUHI (yHKUIT y MOBHIH KapTuHi CBiTY ykpaiHuiB. Il{omo HOMeHIB TBapuH, TO 4YacTimle MNOAIOHI Ha3BH
00’€KTUBYIOTBCS B TMOPIBHSHHAX Y TMO3MLII 00’€KTa 3iCTAaBJICHHS, 3aBASKH YOMY MHTELb TBOPHUTH HElEpeBepLICHI
noeTu4Hi 06pasu. Tak, CIOMUHH B HBOTO, SIK YePBOHI MiBHi: [lanaxkominu / 6 Hac cnomuHu, Hemos nighi uepgoni (64)
(depBOHMIA TIBEHP aCOIUIOETHCS 3 MOXexker (Zhaivoronok 452)). AMOiBaneHTHY NPHPOIY CHMBOJIYHOTO 00pa3y
co0aKky TEeMOHCTPYIOTh TaKi KOHTEKCTH: /Jopoeu eanysanu, sk cobaku... (67) 1 Biobieno cepye, / mog cnanenoi xamu
siobicatoms / neu naugipniui (67) (3a B. KoHoHEHKOM, y IepIioMy BUIIaIKy KOMIIOHEHTAMH CHMBOJIYHOTO 3HAYCHHS
€ “Hebesmeka”, “HeCTpUMaHICTH’, “37icTh”, y nOpyromy — “BipaicTs”, “Bimmanicts” (Kononenko 156). 3Bincw,
OYEBHIHO, 1 punanms wub ma puns (c. 66).

3 opHiTosoriyHKX Ha3B y CTYCOBOMY TEKCTI €KCIIKYIOThCS 3u23uysi 1 yatika o yocoOIIO0Th 3HEA0JIEHY MaTip,
XapaKTEePUCTUKU SKUX 3A€OUIBIIOro MO3UTHUBHI (KOHOTYIOTh 3HAueHHs “‘CMYTOK”, ‘““kaib”, “TpuBora”, “posiyka”,
“nanin”): Tu éce sc maka [mamu]. Hi cmyma, ni aima / ne cmapilomes mebe.../ we — 4@iKa 0OHOKPULA, We — 3US3UYA...
(63). IToetusyeThest B AOCIIIKYBAHOMY TEKCTI ¥ y3araabHEHUI 00pa3 MTHIIL, [0 CHMBOJII3Y€ MOJIT, HATXHEHHS, IK-OT
y rinep6omi: Cmo nmuub remiovux / Hao rimeniom cmaska (67).

LlinkoM yMOTHBOBaHMMH 3 OIJISLYy Ha iXHIO €THOKYJIbTYpPHY NPHPOIY IOCTAalOTh 00pa3u OKij Ta JamaTux
JOKMEITiB, HOMIHOBaHI BIATIOBIIHAMH JICKCEMaMH, [0 B TOCTHUIII aBTOpa KOPEIIOIOThH 31 CIIOTaJaMH NP0 JAUTHHCTBO
(Cmo conyw poinocs, / ax dxcmenie nanamux (65)).

BaxnBuM €THOKYJIBTYPHUM 3HA4E€HHSM Yy Mi()OTOETHII XapaKTepu3yIOThCsl He Jiiiie 00pa3u TBapHH, NTaxiB,
KOMax, a ¥ 4acTWH IXHBOTO TiJla, 10 HEPIJAKO ICHYIOTH OKpPEMO, 30Kpema Kpuio (kpuia). [loniGHuit oOpa3 wacto
BukopuctoBye i B. Cryc. Kpunamm B HBOTO HajmineHi minb, Hiu, Oenv. | Oenv nposopnuil, / 3anedse Kpuaa
posnpocmopums, / éxce suoacmvcs mazapem (69-70). CHMBOJIIYHO 3BYYaTh 1 PAAKHU: ... 51K 06a Kpuaa / ... i niau, i
pezim 3a cminoio... (66).

3BepTaeThCs MOET 1 10 o0pa3y 3Bipa, MO-aBTOPCHKH iHTEpIIpeTyouu Horo: He ecemocymuin, / a ecenoxipnuil
nepeo oukum 36ipom, / im’s axomy — Ilpaeoa i Jlro6oe (68).

ITocnimoBHMI MUTENH TAaKOXK y BHOOPi POCTMHHNX 00pa3iB. HeBumaakoBHUMHU B KOHTEKCTI aHAJII30BAHOTO TBOPY
€ Ha3BM POCIHH, 110 YOCOOJIOIOTh YKPAiHCTBO, Ha 3pa3oK: @epba, KaiuHa, MOnojs, COHAWHUK, cocha Ta iH. Hamp.:
Bepou puoma / 6aacouecmuso enynucs do cmasy (66); Kanuna / 6inina max i 6iena max 00 niomy (67); Tax camo
naxau conswhuku nizui (65). 31e0UTBIIOr0 OMOEeTH30BaHI 00pa3u 3MalbOBYIOTHCS SIK JKMBI ICTOTH, 3acCBiqUyIOUH
0cOOJIMBOCTI JaBHBOT'O aHIMICTHYHOTO CBiTOMIAAY. PenpeseHrantaMu pocianHHOTO koay B rmoemi “Tlotokn™ € Takox
HOMEHH TUIOJIB, SIK-OT 20piX, wuwika, A01yko, Hamp.: ...uepeoni aAbayka (ix 3eamu yueankamu) / Yoo meni uepeoni
oapysanu / 6 oumuncmsi 3aexcou? LlJo6 s eiouysas, / wum naxue i 3emns, i moodcvka kpog? (65) (KOpemoTh 3i
CIoTaZiaMy MPO TUTSYi POKH); HOMIHAII] Ha KIITAIT OKOPEHOK, HeOOpOCHOK Ta AesKi 1HIIII.
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Jlo pocnuH-TOTEMIB, 3 IKMMH TIOB’s3aHi iaei cMepTi, 3arnbeni, 3a0yTTs, HeOYTTs, HanexuTh Tpasa (Kononenko
125-126). IToxibHy ceMaHTHKy 00pa3 TpaBu 00’€KTHBYE B KOHTEKCTI: ...0aIeKUll CUH HA PO300PINCHCT 20pHIM / nade 6
mpasy, i sucmuehe mpasa (64).

Kon mnepmoenemeHTiB OyTTs, a0 CTHXiHHUWH, 3a3BMYail TOB’SI3aHUM 3 apXETHITHUMH CHUMBOJIAMH, SIKi
CYNPOBOJIKYBAJIH JIIOAMHY CIOKOHBIKY Ta JISITJIM B OCHOBY Midouorii, peunirii, Mucrenrsa, ¢inocodii, — 1ie BOross,
BOJIa, MOBITPS, 3eMJIs, piJiIe BiTep sSK aMOiBaJeHTHa W OXyXOTBOpeHa cTuxisi, momi, cHir. Came (yHKIiOHaJIbHE
JOMIHYBaHHS HEPIIOCTHXiH BOTHIO H BOJM B KOCMIYHOMY IPOCTOpi, IO 3YMOBWJIO IXHE TJIMOOKE OCMMHCIICHHS B
MidonoeTnyHiil Tpaauuii, BU3Ha4a€ 1 IXHE MOMMPEHHs B KOHTEKCTi TBOpiB B. Ctyca, ne ysBieHHS npo HUX abo
eKCIUTIKYIOThCS, a00 iMIUTiKytoThCs. [lop.: Ilam smaii. / Hanaxkomie namem. Ianaxxominu | ¢ nac cnomunu... / a
KeOpo8i WuwKY ...4adinu Ha eozui (64) 1 Bepou /...enynucs 0o cmagy (66) (00’ €KTUBYeThCS iHPOPMALIis PO HUIIIBHY
CHITy BOTHIO Ta CTaBOK K aTpUOYT YKpaiHCHKOTO Mei3axy). ACOLIATHBHHUU psI peajii, IMOB’S3aHUX i3 BOTHEM,
PO3IIUPIOIOTH YSABJICHHS MPO IPOLECH TOPIHHA Ta iXHI pe3yabTaTd. Y TBOPI RAIAXKOMAMb CROMUHU, 20PAMYL COCHU
YOPHACO-HCOBMUM MEPEXMOM, 3AnATIOEMbCA MiHb Ta 1H.: 3emHa niekyns opudxcunacs 00 xcapy (64). Sk Hacmimok
OTI0eTH30BaHi 00pa3u Ha0yBalOTh y3araJlbHEHO TIMOOKOTO 3MICTY: Bikoge cmpascoanHa — / maxkuii nekeavbHutl Himo,
wo oywi nanump (67).

YciM cBOIM TBOpPOM aBTOp CKJaJa€ TiMH piAHIN 3emii (MOp. 3 apXeTUIHUM 00pa3oM 3emili-mMaTepi), Ipo sKy
HiKOJIM 1 Hifte He 3a0yBace: [[[o6 5 6iduysas, / uum naxme 3emiA... (65).

Hepinko B CTycoBiil moemMi TpaIuisrOThCS Taki Ha3BU CTUXIH, SIK dowy, cHie, simep. Tak, GE3MPOCBITHUI 1011
HAaBIlOE CMYTOK, TYTY, BHYTDIIlHIi Hecmokiii (Bid pauus dowy. Bio cuy, 6i0 Houi, / 6i0 y3eonie’s — oouy i oowy. |
Puyanns wu6 i puns (66)); CHIT KOHOTYE BIAYYTTS XOJIOJY, BILIIYIOUH IIOCh HECIIOIBaHE, 3arpo3IIuBe (...xo10ne cgim, /
i Ham Oonoui 1oHi cHizom cmyoums (63)).

PeTpaHcisTopamMu acTpaibHOTO KOIY B JOCIIJDKYBAaHHX TEKCTaX, SIK 1 B €THOKYJIBTYPI YKpaiHIIiB, BUCTYNAlOTh
HepeayciM JISKCeMH Hebo, 30ps, coHye. 3a HAPOIHVMH YSBICHHSIMH, HE0O 4acTO KOpemtoe i3 3emiteto. [Ipore Ko B
STHOTpaIHLil BOHU 31e01IBIIOr0 MPOTHCTABISIOTECS K BUCOKE, YHCTE, BiYHE 1 HU3bKE, CYETHE, IIBUAKOIUIMHHE, TO
B. Ctyc, HaBmaxku, CTBEp/PKYy€e IXHIO APYXOy, X0d i3 TipKuM mpucMakoMm: Yu opyocba cghep — i neba, i zemni — |
306embca auxonimmsam, A He sHaro (63). Caxpamizamiro oOpa3iB 3opi 1 HeOa IEMOHCTpye KOHTEKCT: [ 30pi &
@ionemosomy ne6i? / Ille mu xazae: ye konip 6odcesinis / i cyonoi 0oou (64). Bucrynaroum y CKIami pi3HHX
TPOMNETYHUX OJUHUIIb, ACTPOHIMH PEaTi3yIOTh YSBICHHS NPO NepcoHiikoBaHl 00pa3u HEOECHHUX CBITHUII, SIK-OT COHIIE,
o yocoOmoe mactsi, citio: Cmo conup y oui tiwno (67). 13 COHIEM TYT MOB’A3YIOTHCS IiTHECEHHUN HACTPIH,
MO3UTHBHI eMOLil.

Yumano CTycoBHX TEKCTIB 3acBildye MOBHY OO0 €KTHBAIil0 MNPEJAMETHOIO KOy, SKHUH Oe3mocepeqHbo
NOB’s3aHUH i3 cOLiabHUMU BiJHOCHHAMH, TOMY MOMITHO BIUIMBAa€ Ha TYXOBHHH. ABTOp BHBOIHTH TpariuHuii oopas
CHaJIeHOl XaTH, [0 CUMBOJI3y€ HE MPOCTO JOMIBKY, a 3HEIOJICHUH piTHUN Kpail (...m08 chanenoi xamu siobicaoms /
ncu Hatigipuiwi (67)); 0OpSI0OBOro NpeaMeTa caMOOpaHKH K BTiUIECHHS Hail (...0 Oenb cmenugcs, Hiou camoopanxa: |
Konu Onazocnosusanocs Ha ceim / meni maromy (67)); cakpalbHOTO TpeAMeTa J3BOHH K apTedakTy MarepiajabHOT
KYJIBTYpH, 10 3’BUBCS 3 NPUAHATTSIM XpUcTHAHCTBa (Tyei komunucy 0360Hu, / sax mopeni (67)).

Jlipuunuii repoii acoriroe cebe 3 kopabnukom (4 mu 6inis... / Kopadaukom, 3azyonenum migxe xeunw (67)), a
MaTip — i3 a3epkanom (Hima, sx aocmpo — / koauces 8i0ouscs 6 nim meiti 6ud mummesuti (63)). 3ayBaxumo, 1o oopas
Ji3epKaiia (CBivaja, JII0CTpa) HAJeKUTH JI0 MOJICEMaHTHYHUX K y MidormoeTnuHii Tpaauuii, Tak i B moeruui B. Cryca,
JIe BUCTYIA€ MEIIaTOPOM MIX CBITAMHU, MIPHJIOM MPABIHU, YOCOOJCHHSAM MICTHYHOI CHJIH, CHMBOJIOM IaM’siTi Toio. Ha
Horo 3HaKOBY IPUPOJY y TBOpax MUTI 3BepTanu yBary H. Bypsinuk, I'. Bisar, 1. /[3100a, b. PyGuax Ta iH.

3HaXOJMMO B IOEMi W CyTO aBTOPCBHKI IOPIBHSHHS 13 YUTaHKOW: [ uumawnkor, / nam’smuoio 0oci, /
waxmapcovke mene ceauwge 6yno (65) (EKCIITIKYIOTHCS YSIBICHHS PO Mally 0aThKiBIIMHY, IO HABYAJIa TTOETa YKUTTS).

3arajioM IOCIIJDKEHHS MMOKa3allo, M0 Bei mpeaMeTHi obpasu y TBopuocTi B. Cryca € HeBHIaaKoBUMHU. ABTOD
31eOUTHIIIOT0 BUKOPUCTOBYE HA3BH IIPEIMETIB, SKi BHACIIJIOK X TOMIMPEHHS B YKPAiHCHKi €THOKYNBTYpi 4acTo
¢inocodcbkn IepeocMUCITIOBANINCS, (PPa3eoIoTi3yBAIHCS, SIK-0T: [ MUms HAgiwo / CKpaoauea: 2aHae y OUMuHcmeo, /
HeHaue Yeax y 0owKy 2pobosy? (65) abo Konu noxca y cnuny / cmpomnse cynpomustux (68).

HaperuTi, mozo AyXoBHOTO KOy, OKPECICHOTO HaMH B ABOX Pi3HOBHJAX — BIAaCHE J{yXOBHOMY, IIO0 MPE3CHTYE
MOpaJIbHI HIHHOCTI, 1 Mi(OJOTIYHO-pENiriiiHOMY, OB I3aHOMY 3 BiANOBITHMMH 00pa3zamMu, TO caMe BiH HaiOUIBIIONO
MIpOI0 IEMOHCTpYe 00’eKTHBaIifo OiHapHHMX omo3uiii y moernni B. Cryca. 3a cmoBamu B. KpacHnx, Ha nyxOBHHUI
Koja HacmpaBzi “mpamorots Bei iHmi” (Krasnykh 208). Bin BupakaeTbcs depe3 pi3Hi aHTHHOMIi Ha 3pa30K SICHUH —
TEMHUM, Hanp.: 3aboponu memny 2pans / nepecmynumu 6e36oponno (66) 1 O I'ocnoou! Tax acno nouunanoce (67).

VY cTaTTi aKIEHTYEMO yBary mepeayciM Ha TaKuX JIEKCHYHUX MaHiecTaHTaxX IIbOTO KOy, SIK 2pix 1 dyuia, 10
MPE3eHTYIOTh JIBa KIIOYOBI 00pa3u B AOCHKyBaHOMY TBOpi. Jlmsi aBTOpa, SIK 1 JUIS Hapody, Tpix YOCOONIo€ i
nopymeHHs: boxunx 3anoBiznei, i Tak 3BaHUI IEPBOPOTHUHN T'PiX, 1 HEJOTPUMAHHS MOPAJIbHUX HACTAHOB, & TAKOX OY/b-
Ky TPOBHHY, HENOpsIHUKA BYMHOK TOmlo (Zhaivoronok 157). V MOBI ceMaHTHKy Tpixa yBHUpPA3HIOIOTH YHCJIEHHI
emitetu. [lop.: Beaukuii epix na cepyi s Howy (63); Mu 6i0 napoodoicenns 6epem / npasiunuit 2pix (69); ...a 3a60ponu
nepecmynumu 6e360porHHo — / mo nonaomipuui, cmepmuuii 2pix (66); Cmapi epixu enoxa oywums (70).

3HAKOBUM Y JOCII/KYBAaHOMY TEKCTi BUCTYIAE CakKpaJbHUI 00pa3 Iym, IO JaBHO BXXE YCBIJIOMIIIOETHCS SIK
BIJJOKpEeMJICHA BiJ TiJia, 3JaTHA Ha CAMOCTIHE ICHYBaHHs, CHMBOJI YOCOOJICHOI JYXOBHOCTiI, MICTHYHOI CHIIH,
0e3cmepTs, Biunocri 1 moxa. (Kononenko 195-197). Asrop 3ayBaxkye, 110 ...ka Oyuty 6epemo npasivnuii epix (69); mo
Bio napoooicenv / nam xoorcrnomy oyma 6oaums (69); mo xou nosa 0oba epsde — / 6 it me3030i10 memui oywi (70).
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Jo perpaHCIATOpiB BlIacHE OYXOBHOTO KOAY HaleXKHTh TaKOXX YMMAIO Ha3B MOPAJbHHUX LIHHOCTEH, SK-OT
yecnicms, npaeda, 10606, 1 AHTUIIIHHOCTEN Ha 3pa30K Henasucmi un nomcmu. Ilop.: — Tax mu 3 11060610 6uecs? (68)
i I 6 kooicnomy 2omye kama, / mak, nibu nomema — ye mema (69).

[Tpore nmomiTHO OuIbIIE MOBHHX 00 €KTHMBALH JIEMOHCTPYE Mi(OJIOTIYHO-PENIriHUE Koa. 30KpeMa, HIeThcs
Ipo Ti, O NOB’sI3aHi 3 XPUCTHUAHCHKIM bOroM sik BTUICHHSIM CIIPaBEUIMBOCTI, Ha/ii i YOPTOM — YOCOOJCHHSM 311a:
O I'ocnoou! Tak scrho nouunanocs! (67) 1 Konuce auxuit mebe nonymas, / y3a6 3a opyea, mog nHaumus (70); TIEKIOM i
paem (EmemMoM): okpai 3emni — mammoeo ceimy 6 ReKAo nposucanus — / npusHanucs siosepmo 0o oywi (63) ta ...i
moocmeo dyutumocs, 6 Edem / dapemno npacnyuu... (70); KUTTAM 1 cMepTIO: bo 3a cmepmy — ycumms / cmae Ha
yvomy ceimi (68). 3ayBaxkuMo, II0 B aHAJI30BAHOMY TBOPi JOCHTH 0araTo MicHs BiIBOAWUTHCS TE€Mi KHUTTS 1 CMEPTi.
Mop.: uecnicmo cmepmu — mo scusa uwecnoma (66); ceim Ginuit — zaboponenuii (68); Ymepmu,... / ne obpasxcarouu
arcumms (67—68). YV 1moeMi TakoXk EKCIIKYIOTBCS CaKpasibHI 00pasH paticbkux OHis, O1A20CI08eHH020 biI020 C8imy,
bnazouecmugux 6epd Ta TOI. 3arajoM peaiizamis TyXoBHOro koxy B moeturi B. Ctyca mae 3MOTY MPOCTEXHUTH SIK
pi3HOACHEKTHI BUSABH Mi(ONOTIYHOTO CBITOTIIANY VYKpAiHIIB, Tak 1 OCOOJNMBOCTI 1HIMBIZYyalTbHO-aBTOPCHKOTO
CBITOOQYEHHS MUTIIS.

[TpoBenenuii aHami3 3acBiAYMB, IO PO3IJISIHYTI KYJIBTYPHI KOJHM 3arpyHTOBaHI Ha €THIYHHX YSBICHHSIX PO
JIFOJIMHY 1 YaCTHHU ii Tija, TBApWH 1 POCIHH, SBUILNA ITPUPOIH, HEOECHI CBITHIA, IPEAMETH, TYXOBHI LIHHOCTI, TOOTO,
110 caMe CBITOTJIAHI MPIOPUTETH YKPATHIIB € BAYXKJIMBUM JDKEPEIOM KYJIBTYPHOI IHTepHpeTail ABUI AIHCHOCTI Ta iX
BizoOpaxeHHs B MoBi. B. Ctyc mokazaB ceOe riMOOKMM 3HaBIEM YKPaiHCHKHUX €THOTPAJAMIIH Ta HelepeBepLICHUM
MafcTpOM XyJOXKHBOT'O CJIOBa. Y CTAHOBJICHO, 1[0 MOBHA pempe3eHTallis ycix koaiB y Crycosiit moemi “TloToku” mae
BUpa3HE ETHOLCHTPUYHE CIIPSIMYBaHHS.

JocmimKkeHHs! TOSTHYHOI MOBH MTUCHhMEHHUKIB 3 YpaXyBaHHIM CHENA(DIKH KyIbTypHHUX KOJIB K MaHi(eCTaHTIB
YKpaiHChKOI KOJIEKTHUBHOI CBIOMOCTI, CHpPsSMOBaHI Ha BHUBYCHHS TJIMOWH €THIYHOTO CBITOTIISAY, 3aKapOOBAaHOTO Y
CTPYKTYPi JIHTBICTHYHHUX OAWHUIIb, € TIEPCIIEKTUBHIMH B TUIAHI CTYIIIOBAHHS MOBH XYIO0XHIiX TEKCTIB.
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CULTURAL CODES IN LINGUAL OBJECTIFICATION PROCESSES IN POEM ¢“FLOWS”
BY VASYL STUS

Tetyana Vilchynska

Department of General Linguistics and Slavic Languages, Ternopil Volodymyr Hnatiuk National Pedagogical
University, Ternopil, Ukraine

Abstract

Background: The article analyzes peculiarities of cultural codes realization in lingual objectification processes
of Vasyl Stus’s early poetry. To begin with, the actuality of theme is entailed by the scientific interest to various and
multidimensional connections between language and national culture. Nowadays, these investigations often are based
on fiction texts which are results of artists’ creative minds who reflect the reality through the scope of ethnical and
individual taste. Secondly, the research is topical, since it examines the poetic heritage of Vasyl Stus who has become a
prominent representative of his era. His poem “Flows” is an object for analysis in this article. The poem is an artistic
expression of existential drama of an individual. It outlines those motives which have reached their climax in the most
famous Stus’s book “Palimpsests”. However, the poem “Flows” is still recondite.
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Purpose. The purpose of the article is to reveal peculiarities of lingual objectification of cultural codes in poetic
text by the famous Ukrainian poet-Sixtier Vasyl Stus.

Results: The research characterizes context of anthropomorphic, biomorphic, natural, substantial, and spiritual
cultural codes. Their lingual objectification in Vasyl Stus’s poetry demonstrates that these codes are based on folk
notions about humans, their body parts, animals, plants, natural phenomena, celestial bodies, household objects, and
spiritual values (religion and mythology). The conducted analysis proves that Ukrainian worldview is an important
source of cultural interpretation of reality and its lingual reflection. Vasyl Stus deeply knows Ukrainian ethnocultural
traditions and has a great command in their artistic expression.

Discussion: The study shows that lingual representation of different codes in Vasyl Stus’s poem “Flows” has a
vivid ethnocentric accent. Analysis of the poetic text with regard to cultural codes as carriers of Ukrainian collective
consciousness provides a basis for the cognitive analysis methodology. It serves for profound investigating of
ethnoconsciousness which is encoded in the structure of language units. This kind of fiction texts analysis is highly
promising.

Keywords: cultural code, code typology, linguoculture, ethnoconsciousness, symbolization, poetic text.
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HOuais I'pumko
YK 81°38°42
A NEW APPROACH TO THE TYPOLOGY OF NONCE WORDS
(ON THE BASE OF UKRAINIAN POETICAL DISCOURSE)

Buoineno ocnosni acnekmu cywacnux 0ocnioxcenv y eanysi okazionanicmuxu. Ilpoananizoeano kaacugixayii
okazionanizmie, axi npononyroms H. babenko, O. Jluxos, O. Cmuwos, JI. [lasnenko, B. 3omos. Ykiaderno posuiupery
Kracu@ikayito  (oHemuyHUX OKA3IOHANI3MI8, AKA € CYMMEGUM OONOBHEHHAM 00 3a2dlbHOI  Kiacugixayii.
Cxapaxkmepu3z08aHO KONCHULL MUN  [HOUBIOYATbHO-ABMOPCLKUX OOUHUYb HA NPUKIA0AX BOKATbHO-KOHCOHAHMHUX
nosomeopie  ykpaincokux noemie M. Cemenxa, I. Illkypynia, b.-I. Aumonuua, [O. IlInona, B. Hebopaxa,
FO. Anopyxosuua, O. Ipsanys, 1. Pumapyka, FO. [lozaska, C. Kadana ma in.

Kniouosi cnosa: oxasionanizm, onemuunuil OKazioHanizM, Kiacuikayii @QOHemuyHUX OKA3IOHANI3MIG,
Kpumepiili 0Ka3i0HATbHOCMI, YKPAIHCOKUL NOeMUYHULL OUCKYDC.

The linguistics of the last decades is characterized by an activation of researches in the fields of neology,
neography and nonce word studies. In connection with this, there is an urgent need to establish a terminological and
conceptual apparatus, devoid of any ambiguity of interpretation, as well as the development of clear definition of the
category “occasionality”. On the basis of the review of modern linguistic studies devoted to the processes of the
individually author’s nomination, scientific works can be grouped in accordance with the aspects of the solved
problems:

1) the substantiation of the term “nonce word” (“occasionalism”), the differentiation between the terms “nonce
word”, “neologism”, “potential word” (scientific articles by O. Turchak, Zh. Koloiz, V. Hladka, K. Nykytchenko,
0. Kosovych, N. Belova, V. Zerula);

2) functioning of occasionalisms in political, advertising texts and mass-media (works by N.Yemchura,
T. Krutko, L. Kravchuk, Yu. Kaluzhynska, L. Diadechko, O. Siredzhuuk, O. Styshov, P. Nissile);

3) nonce-words in the fairy-tale genre and fantasy (researches by I. Denysova, I. Aleksandruk, A. Zubryk,
D.-E. Vladu);

4) problems of translation of occasional units (works by O. Turchak, A. Zubryk, D. Mymrina, A. Vaseeva);

5) children’s occasional word-building (articles by K. Krutii, O. Kosovych, I. Denysovets, O. Mokliak);

6) lexical occasionalisms in poetry (scientific works by H. VVokalchuk, 1. Loshchynova, I. Brailko, L. Pavlenko).

The second and sixth aspect groups have the highest level of scientific elaboration. The least investigated is the
sound organization of belletristic communication texts. So, the connotative semantic-pragmatic parameters of
Ukrainian poetic language were researched by L. Ukrainets. The problem of phonetic occasionalisms (hereinafter —
OPh.U, Ph.NW) using in poetic discourse still remains unrepresentative in linguistic results by Ukrainian and foreign
researchers.

The purpose of the article is to determine the place of phonetic occasionalisms in the general classification of
author’s innovations, to classify vocal-consonant occasional units.

The material for our research is Ukrainian poetical discourse of 20™ — 21% centuries.

The scientific usage of the concept of “occasionalism” begins since the end of the 19" century, when in 1880
the work by German linguist G. Paul “Principles of the History of Language” was published (Paul). In 1926 the term
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