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grammatical forms, and to make conclusions as to contemporary meaning of the notions. The research is conducted
within the paradigm of cognitive linguistics and presents a topical problem since it is connected with perception,
comprehension and experience of a person who is trying to get to know themselves and the world around.

Results: Notions otsutstviye — prisutstviye are basic for understanding a number of other notions directly
connected with a certain ethnos. For a native speaker of Russian the notions otsutstviye — prisutstviye and otsutstviye —
nalichiye (lack — availability) are fundamental in both philosophical and everyday meaning. These oppositions reveal
etymological roots and connections with the words sut’, suschestvovat’, byt’, bytiye, nalichiye, litso. Mental importance
of the abstract notions under consideration has been preserved as proved by the data on the frequency of use of lingual
representations of the notions otsutstviye — prisutstviye.

Discussion:

The genetic relationship of otsutstviye — prisutstviye is most significant for cognitive studies of the notion
otsutstviye and its lingual representations in any discourse. It is also logical to claim that the notion otsutstviye (absence)
occupies prior positions in the studies of the abovementioned abstractions since it is proved by available lingual and
mental representations.

Keywords: cognitive linguistics, the methods of the etymological analysis and the semantic interpretation, the
notions otsutstviye — prisutstviye (absence — presence).
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Harauisn CaMmcoHeHKO
VK 811.161.1
GRAMMATICAL REPRESENTATION OF MOTIVE OF MEDITATIVE AND CONTEMPLATIVE
LONELINESS (a case study of the Russian-language poetry of the XIX™ XXI* centuries)

Y cmammi posenaoaromucsa modcaueocmi epamamuyno20 HOOAHHL MOMUBY MEOUMAMUEHOT Ma CNO2NAOANbHOL
CAMOMHOCMI  AK  0COOAUB020 MUNY NO3UMUGHOI CAMOMHOCMI 8 POCIICbKOMOSHUX —NOCMUYHUX —MEKCMAX.
Cmeeposxcyemspcs, Wo 6 NOemuyHOMY MmeKcmi MOpono2iuna OOMIHAHMA OOHUHU CHPUAE AKMYyanizayii 3HAYeHHs.
8I00KpEeMAEHOCTI, 30CepedCceHOCH, GI0UYHCEHOCI, CHOKOIO.

Kniouosi  cnosa. medumamusna camomuicms, CHOIAOANbHA —CAMOMHICMb,  CUHZYAMUBHUTL  MEKCM,
Mopghonociuna OoMiHanma, NOeMuYHULL MeKCm.

The problem of relation between the grammatical level of a literary work with its thematic compositional
structure has been under consideration in many modern linguopoetic research papers. The role of grammatical means of
the poetic text in the creation of a general conceptual idea of the poem has been examined in scientific works of
Ya. Gin, . lonova, I.Kovtunova, Ye. Krasil’'nikova, Yu.Lotman, N. Nikolina, O. Revzina, O. Severskaya,
Ye. Skorobogatova, V. Vinogradov, R. Yakobson and other scholars. However, the peculiarities of grammatical
selection of morphological forms in the representation of the motive of a piece of poetry still remains an insufficiently
studied aspect of modern linguopoetics. Some aspects of this problem have been described in the works of
Ye. Skorobogatova (Skorobogatova, “Grammaticheskiye Znacheniya” 391-421; Skorobogatova, “Chuzhoy Mir”).
Concentration of homogeneous morphological forms within the text space leads to the formation of a morphological
dominant, by which, following Ye. Skorobogatova, we mean “the predominant morphological form in the text and / or
the grammatical meaning created by the juxtaposition of forms, which are frequent in this text being related to its
content” (Skorobogatova, “Dominanta Chisla, Roda i Padezha” 383). Thus, our attention is focused on poetic texts with
a singular morphological dominant, by which we mean a poem or a fragment of it with an absolute predominance of the
singular grammemes. In some cases, several plural grammemes can be traced.

Notwithstanding the vast covering of morphological dominant and singularity as specific phenomena in
modern linguistics some aspects of their functioning in poetic text still remain unstudied. In particular, the aspect of
correlation between predominant singular grammemes and the motives they are connected with.

Singularity in poetic texts is often associated with the expression of the motive of loneliness (Skorobogatova,
“Poetychnyy Potentsial” 322), which varies not only in the diversity of representation and evaluation in the works of
different poets, but also in the work of the same author. L. Ginzburg, enumerating the main themes of lyrics, regards the
theme of loneliness as an existential one in the sense that “it concerns the fundamental aspects of human being”
(Ginzburg 153). The theme of loneliness, widely represented in lyric texts, expresses the diversity of relations between
the human personality and the world. Ye. Skorobogatova, analysing the poetic-morphological motives in the language
of Russian poetry, singles out love affair loneliness, existential loneliness, the loneliness of the poet rising above the
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crowd, etc. (Skorobogatova, “Grammaticheskiye Znacheniya” 408). This list is not complete and can be enlarged. Texts
with a motive of loneliness in some cases are grammatically organised according to the principle of purposeful author’s
selection of singular grammemes to express specific author’s intentions and poetic meanings.

The purpose of this article is to analyse the features of the composition-thematic structure of the poetic texts
with a singular morphological dominant, which actualises the motive of the meditative and contemplative loneliness.
We consider the latter as a phenomenon of “positive” loneliness, namely, as attempts to solitude, opposing to
“negative” one which arises from the absence of close people or occurs as a result of some social isolation.

Meditative loneliness in texts with a singular morphological dominant is characterised by depicting a character
presented as withdrawing into interior and gradually detaching from the external world in his solitude. This subgroup of
texts with a singular dominant is associated with a description of the state of “inner concentration, self-contemplation,
requiring detachment from the outer world and concentrating on an object to achieve spiritual enlightenment”
(Meditatsiya 528). In our opinion, an important feature of this group of poems is the description of the sound and
olfactory sensations, or their predominance over the visual ones.

Let us consider, as an example, a small poem by Diana Arbenina with singular grammemes:

eeuep. A010KO ynano

8 NAMHUYKOM Cady

3anax npsxslil Wym 00pozu

HUKO20 He JHCOY...

(Arbenina, “plevok™ 196)

The poem conveys the sensations of the space and time parameters being described in it: seuep. s6r0x0 ynano /
6 namuuykom cady. Visually-auditory perceptions (s6roxo ynano) are replaced by olfactory (3anax npsmeii) and
directly auditory (uym oopozu). I1solation and solitude are expressed in the last line: nuxozo ne scoy.

The poem “Glyadya na ogon’ ili dremlya...” by G. Ivanov (Ivanov 52) is a vivid example of meditative
loneliness representation in the text with a continuous singular dominant. The depicted drowse or half-reality (/7205 na
ozonb unu Opemass / B onvanenvu nonycomnom) expresses the withdrawal into interior and detachment at the
physiological level: 4 mymneiowasn 2on06a / Onyckaemcs ¢ cenusce // Tax u naoo. 'onosy na zpyos. The spatial
parameters — staying near the fire (/1205 na o2oms...) — contribute to relaxation and detachment from the outside world.
A further series of sound sensations renders the movement of consciousness to a far distance, into a global space, which
is possible only in a state of sleep: Crviuun, kax remum 3emnsn / C 6eckoneunvim, ieckum 360HoMm. // Crviuiuius, KaK
pacmem mpasa, / Kax 0xcaz-6and cpemum ¢ Ilapuosice; T100 brascennvlii wiopox mopsa unu cada... 1t should be
recalled that “the lyric poem being written implicitly assumes that the fixed moment has universal significance, that in
this moment, the whole world is concluded, as in a monad” (Levin 468). The first line of the second strophe
(Crvrwuun, kax pacmem mpasa) conveys the hypersensitive perception or the unreality of what is represented. You can
see how the grass grows, but it is difficult or almost impossible to hear how it grows. Perhaps this line shows a fast
change of time parameters, i.e. to hear / see how the grass grows, that is possible only in human imagination.

It should be noted that this text with a singular morphological dominant is maximally generalised: it does not
contain personal pronouns and impersonal constructions are often used (7ax u naoo). The second person of the singular,
expressed by the recurrent verb of the present tense casiuuun, is not in a strong address position and in this poem can
denote both the lyric hero and the interlocutor. This feature was traced by B. Uspenskiy: “l and you in the
communication process are changing their referents: in relation to the same person, | turns into you, and you — into 1”
(Uspenskiy 20).

The second group of poetic texts with a singular dominant which we single out includes poems in which
“passive perception of the percieved reality without active influence on it” is depicted (Soziertsatiel’nost” 1230). This
type of poetic texts represents the position of an external or detached observer who fixes the contemplated dynamic
picture, the moment “here and now”. Such texts with a singular morphological dominant are attributed to texts with the
motive of contemplative loneliness.

Contemplative loneliness is presented in the poem “Po parokhodu dozhd’ idet ...” by N. Glazkov (Glazkov 41).
The description of the contiguous motion of the rain, the steamer and water is given at the very beginning: Ilo
napoxody 003cov udem, | Ha napoxode 300poeo! | Mue xascemest, umo napoxoo | loxcoem omnocum ¢ cmopony. I/
Ilozamonuna pevi 600a | U cxauem nemnout 6eroro... The lyrical hero, expressed by the personal pronoun s, though
giving a subjective perception of what he observes, does not affect what is happening and does not interact with what is
happening. Moreover, his passive contemplation does not even invite any assumptions or conclusions: A eést600 mom,
umo ev1e0oa | A uz 600wt ne denaio...

The case design of the poem also seems to be interesting. Three main observable objects (rapoxod, doacow u
600a) are actualised by the repetition of different case forms: napoxoo by the dative forms (no napoxooy), the
prepositional (ra napoxoode) and the accusative (napoxod doscoem omuocum ¢ cmopory) Cases; doacos — by forms of
the nominative (doorcos uoem) and the instrumental (doocoem omuocum) cases; eooa — by forms of the nominative
(Iozamonuna pevt 60oa) and genitive (evi600a / A uz 600wul ne denaio) cases. The word form ewie00, which is in the
strong position of the poem (the final one) is represented by two case forms — the nominative (4 som u ew1600) and the
genitive one (svi600a <...> ne denaro). All the formalised grammemes, localised within a small text space, mark the
case-filling completeness (the forms of all six cases). Ye. Skorobogatova mentions that “the completeness of the
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paradigm, especially the multinomial, actualised in linear or vertical textual explication, in Russian poetic text of the
new time ... testifies to the universality, integrity, completeness, relative independence of what is being called or
characterised” (Skorobogatova, “Grammaticheskiye Znacheniya” 344). Such case-filling completeness in this poem
expresses the harmony of the observed, the lyric hero’s satisfaction and pleasure from what he directly observes.

In the poem “Osen” by A. Gulak (Gulak 82) there is a picture of early autumn, portrayed by a lyrical hero from
the position of an outside observer. The text with a continuous singular dominant, depicting one of the moments of the
autumn day, conveys a moment of solitude, dissolution in nature. According to M. Epshtein, the unity of poetry and
nature is typical of Russian poetry: “poetry tends to come up with, to approach the primary sounds in which the lower
life animates itself — and this does not degrade the dignity of poetry, but, on the contrary, equates it with the phenomena
of nature, gives the word that very necessity and irreplaceability, which falling leaves or drops possess” (Epshtein 17).

The visual imagery series manifested by singular grammemes reveals a gradual expansion of space: aucm —
depeso — oonuna — eooa — nec. Despite the fact that only grammemes of the singular are used, the represented space
seems to be rather extensive. The depiction is focused on the description of a separate detail (JTucm 3a aucmom 6 cady
cnemaem) as well as on description of a particular detail as a unit of multitude (7700 kaswcovim depesom cusiem). The
poem is filled with light tones: cusem, noo ramnoti, scenmoiii Kpye, HcemMuyICHO-CEPLIM NOKPLIBALOM, WeMAUe-CEemel.
This piece of poetry shows a positive, luminous loneliness, leading to reflections about the inevitability of seasons
change and enjoyment of the contemplated picture. This type of loneliness is described in the work of the American
poet and philosopher G. Walden “WALDEN; or, Life in the Woods” (Walden). The author depicts the loneliness of a
person spending time in the solitude of nature as positive: “There can be no very black melancholy to him who lives in
the midst of Nature and has his senses still” (Walden 427).

The picture of contemplative loneliness, actualized by a continuous singular dominant, can be observed in the
poem “Zakat v polneba zanesen ...” by G. Ivanov:

3axkam 6 noanebda 3amnecen,

Yxooum ¢ nypnyp u éuccon

Jlazypno-kpyaceenas Huyua...

Jlenope cHumcs cmpawiHblil COH —

JIeHope HU4Ye20 He CHUmMcCA...

(Ivanov “Zakat v polneba zanesen ...” 194)

The first strophe represents the temporal focus — evening time before the sunset, and spatial localisation:
Jlaszypno-xpyocesnas Huyya. In the second strophe the transference of the temporal focus into night (crumcs
cmpawmnblii con) IS associated with a change in the object image: Huyya — Jlenopa. Poetonym Jlenopa, referring us to
the same romantic ballad by G. Burger, is a symbol of “women’s unhappy love” (Kuvshinova 56). Lenora, who is a
symbol of female loneliness and devotion to her beloved in a poetic text, is portrayed as a changing image: from a
woman who has a nightmare about her beloved that invites her to the world of the dead (Jlenope cnumes cmpawnwiii
comn), up to the image of complete appeasement (Jlenope nuuezo ne cnumes). This method, when both the situation itself
and its negation take place, is called the technique of “duplication — doubling of the poetic situation” (Severskaya 178).
As a result, one and the same “is described from different points of view, but in terms that correlate in meaning”
(Severskaya 179).

The motive of contemplative loneliness can be associated not only with the depiction of naturalistic
landscapes, but also with a description of urban scenes. As, for example, in the poem “Ulitsa (Zheneva)” by N. Ogarev
(Ogarev 356-357). The singular dominant in this poem is not continuous there are several plural grammemes. The
poem begins with a description of the repeated sound sensations, making the lyrical hero bored: [lemckuit euse u nai
cobauuit, | Cmyk xonec u 6onmosusn, | I'osop npazonocmu o6poosuei | eny npeciedyiom mensi. The vain search for
escape and comfort in the road, a long journey, makes the lyric hero concentrate his gaze and find a moment of peace in
the blue vast of the sky: B nebo 5 ensncy nycmoe, | Ho ne suoicy, ede cvickamv — | Kmo 61 nomowp moe nocrams | B
ymewumenvnom nokoe, | U 6ecnnoono monem 30p | B conybou nebec npocmop. Contemplation of the sky is changed
by a repetitive routine of the travel: He munyem mup nouneza | Jpebesocawan meneza, | [Jpebesocawuii pazzosop. In
this case, the spatial plan of the travel attributes is limited to a road cart and is presented by repetitive, intrusive,
monotonous sounds (euse, aail, cmyk, 2080p, bormosus, meneza, paszeosop). This microspace is contrasted with vast
space of the sky, where the lyrical hero sees the source of appeasement.

In poetic text, the motive of loneliness has different variants of realisation, but grammatical selection,
conscious or subconscious one, is an implicit way of conveying poetic meaning.

The conducted research allows us to deepen the understanding of the interrelation between the morphological
structure of a literary work and its composition-thematic structure, and also to find out some features of the interaction
of the singular morphological dominant and the composition-thematic structure of the piece of poetry. Poetic texts with
a singular morphological dominant in a significant number of cases are associated with the motive of loneliness. We
differentiate the subtypes of meditative and contemplative loneliness that are a literary projection of the phenomenon of
positive loneliness, which is not associated with negative emotions as a result of the absence of close people or
complete social isolation. Meditative loneliness, actualised by grammemes of the singular, conveys a state of
concentration on the inner world or on an external physical object in order to escape into a special psychological state of
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detachment. Contemplative loneliness expresses the state of solitude and peace that a person needs for detaching from
what is happening. Meditative and contemplative loneliness types are in most cases associated with the description of
objects of nature as a source of strength and inspiration.

The prospect of the future research implies the study of the correlation of the singular morphological dominant
with other motives that express the state of loneliness as a case of study of a wide material of poetry, a separate literary
period, a poetic school or an individual style.
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GRAMMATICAL REPRESENTATION OF MOTIVE OF MEDITATIVE AND CONTEMPLATIVE
LONELINESS (a case study of the Russian-language poetry of the XIX"-XXI* centuries)
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Abstract

Background: The problem of connection between the grammatical level of a literary work with its thematic
compositional structure has been under consideration in numerous linguopoetic research papers. However, some
features of the correlation of the grammatical categories and morphological forms with the composition-thematic
structure of the piece of poetry still remain insufficiently studied. The analysis of poetic texts with the predominance of
the same type morphological forms forming a morphological dominant is an advanced aspect of modern linguopoetics.

Purpose: The purpose of the paper is to describe the features of the composition-thematic structure of the
poetic texts, organised according to the principle of the selection of the singular grammemes, which leads to the
formation of a singular morphological dominant, that actualises the motive of the meditative and contemplative
loneliness.

Results: Condensation of the same type morphological forms in the poem is the basis of the author's selection,
leading to the formation of morphological dominants of different types. Russian-language poetic texts with singular
morphological dominant are often related to the expression of the motive of loneliness. The singular morphological
dominant contributes to the actualization of the motive of meditative and contemplative loneliness and to the expression
of a special psychological state of solitude, inner concentration, detachment. Meditative and contemplative loneliness is
a special type of “positive” lyrical loneliness, that is not associated with negative emotions.

Discussion: There are many texts organised according to the principle of the selection of the singular
grammemes in the Russian-language poetry of XIX"-XXI® centuries. The main part of these texts is related to the
expression of the motive of loneliness. The grammatical characteristic of the dominant morphological form is
associated with the conveying of a particular poetic meaning. The list of motives connected with the selection by the
category of number is not comprehensive and can be continued. The prospect of the further research implies the study
of the correlation of the singular morphological dominant with other motives that express the state of loneliness as a
case of study of a wide material of poetry, a separate literary period, a poetic school or an individual style.

Key words: meditative loneliness, contemplative loneliness, text with singular dominant, morphological
dominant, poetic text.
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Harajia CoBTHC
YK 82.162.1/7.08
YKPATHCBKA IICHS B TOJIbCbKOMY IMEPEKJIAII
(HA MATEPIAJII TBOPIB JIEBA BEHI'JIIHCBKOI'O)

Y cmammi npoananizosano nepexnaou yKpaincoKux HapoOHUX niceHb Ha NOAbCLKY MO8Y Jlegom Benenincokum
(18271905 pp.), axuit nponazysas yKpaiHCbKy HApOOHYy MEOPUYICHb Ma HAOABAs Il 0CObUEe 3HAUCHHA 6 30epediCeHHt]
MO8U, 38U4Ai6 Ma CMEOPEHHi NOYYymMms HAPOOHOI ChilbHOMU. 30CepeodceH0 MAKONC Y8az2y HA BAUCUBAHHI NOemom
VKPAIHCOKUX JIeKCUYHUX 3ac0o0i8, 30epediceHHi YKpaiHCbKoi camMoOymHOCMmI, CUMBONIKU 8 NepeKIaoHux Meopax.
3’sacosano ocobaueocmi adanmayii yKpaincoKux enemenmie 00 noabCbKoi TiHe8OKYIbMYPU.

Kniouosi cnosa: ykpainizm, yKpaincoka Hapoona nichs, nepexiao, iiHeoKyibmypd.

VY NHrBOKYJIBTYpHiHM CHCTEMi KOXKHOI HalliOHAJIBHOT CHUIBHOTH iCTOTHY YacTHUHY 1HTENEKTYaJbHOI KyJIbTYpH
CTaHOBUTH (OJIBKJIIOP, SKUI HE JIMIIE 3a/I0BOJIbHSE CYCIIIbHI, MariYH0-00pSI0B1, XyJ0XKHI Ta HAPOIHI MOTpedH, aye |
BUKOHY€ BXJIMBY (YHKIiIO B Tepekasi Ta 30epexeHHI Tpaxuuid. KoHnenmiss TpamumiiHOT HapoaHOI KyJIbTypH
BuHMKIAa B €Bpomi mix kinenb XVIII cT. sk «vyactuHa yHi(ikoBaHOTO OadeHHS MOBH, KyJIbTYpH, JiTepaTypu H
imeosiorii, MiANOPAAKOBaHOI POMAHTHYHOMY HamioHamizMy» (Bartminski 29). Ilepmi ¢osbkiopuctu-eTHorpadu
MIPaIIOBaIH B aTMoc(epi pOMAaHTHYHOTO €HTY31a3My MO0 PO HApOIHOI KYJIBTYpPH 1 i MPOSBIB y Tamy3i MOBH, CBOE
OCHOBHE 3aBJIaHHA BOadaiy B 3i0paHHI ¥ BIAKPHUTTI Ui MIUPOKOTO JOCTYIY YCHOI HApOIHOI TBOPUYOCTi. 3 OTJIsIAy Ha
6iorpadiuni 3ammcu 3. Jlomenru-Xomakoebkoro un O. Kompbepra, 1eil eHTy3ia3m JT03BOJISB iM JOJIATH TPYIHOIII Ta
MEPEIIKON, 1[0 HEOAHOPA30BO BHHUKAJIM, 3BaXKAIOWM HA MPUPOIHI SBUINA, MOTaHy KOMYHIKAI[l0 Ta HE 3aBXIH
MPUXWIBHE CTaBICHHS MICIIEBOTO HACCIICHHS.
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