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Abstract

Background: The problems of inter-language contacts in contemporary Polish linguistics have increasingly
been put forward into the line of most actual linguistic problems, both for mastering particular language material and
solving a set of certain theoretical problems. A special attention should be paid to the problem of borrowings from
other languages in Polish-one of the most actual problems in Polish linguistics.

Purpose: The objective of the article lies in uncovering of religious borrowings, existing in Polish, revealing
their lexical and semantic characteristics and performing lexical and semantic analysis of religious borrowings in
Polish.

Result: The biggest group of borrowings from classical languages (Greek and Latin) comprise personal names
—members of orders, clergymen, and people close to it. Words, connected with Orthodox religion, that had been
penetrating for a long period of time. Among borrowings from other languages there are borrowings from Arabic,
Italian, German, Hebrew, French, Persian, Turkish, Hindi Sanskrit.. Because previously direct contacts with persons of
the above-mentioned nations were naturally restricted the number of borrowings from those countries in Polish is quite
small.

Discussion: So, borrowing is one of the most important components of the vocabulary of the Polish language,
the largest lexical and semantic group, existing in all distant genetic layers of religious borrowings being the group of
“persons nominating”. Having been adapted in the language the borrowings enlarge and enrich its vocabulary arsenal.
Subsequent comprehensive etymological analysis by means of the method of inner and outer reconstruction, as well as
detailed prognostication of stylistic possibilities of borrowed vocabulary in contemporary Polish seem to have some
good prospects.

Key words: borrowings, religious sphere, person’s names, names of divine services, institutions and
establishments.
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Joamuaa I'puxkak
YVIAK 811.111°373:82
EMO].[IﬁHO-OI.IIHHI CJIOBA B ITIOPTPETHOMY 30BbPAKEHHI )KXIHOK
Y POMAHI YUAPJI3A JIKKEHCA «XOJIOI[HI/Iﬁ JIM»

Y cmammi posensanymo ocobaueocmi GUKOPUCMAHHA eMOMUGIE NO3UMUGHOI mMdA He2amueHOi OYIHKU Y
CMBOPEHHI NOPMPEMHO20 ONUCY JHCIHOK Y POMAHI 00HO20 3 HAUGUOAMHIWUX NUCbMEHHUKIE Bikmopiancvkoeo nepiody
po3eumky amneniticoxoi nimepamypu — Yapnza Jlikkenca. Ycmanosneno, Axki emomueu nepesaxdcaromo y 300pariceHHi
306HIWHOCMI JHCIHOK Yy pomani “Xonoouuti O0im”, I GUCBIMIEHO 3a2aNbHULl 306HIWHIL 00paz eepoiuni, cmeopeHull
asmopom.

Kniouosi cnosa: emomus, nosumuena oyinka, He2amusHa oYiHKa, NOPMpPemHull ONuc.

EmoriitHicTs Ta OIHHICTG NpPHUTaMaHHI JIOAWHI, OCKITBKH Oe3rmocepenHbO IMOB’s3aHI 3 1i KOTHITHBHO-
YYTTE€BOIO MISUTBHICTIO 1 BHABISIOTHCS SIK Y BHPAaKEHHI BIACHOTO, CyO’€KTHBHOTO CTaBJICHHSA O MPEIMETIB, SBHII,
MOJTii, 0ci0 Tomo 00’ €KTUBHOI AIMCHOCTI, TaK 1 B IXHil OIiHIl. 3ac000M BepOaTbHOTO BUPAXKEHHS TAKOTO CTABJICHHS 1
MO3UTUBHOI ab0 HEraTWBHOI XapakTepu3aiii € eMOIHO-OIliHHA JIeKCHKA. Y JIHTBICTUMHOMY TUTaHI BUBYCHHS
(YHKIIOHYBAaHHS X MOBHUX OJWHHIbL y XYyZOXXHBOMY JHCKYpPCi 3yMOBIIIO€ OCOOJNMBHI iHTEpeC, MO3asK JI03BOJISIE
3arIMOUTHUCS B XYIO0XHIN CBIT TBOPY, AEKOAYBATH i IHTEPIPETYBaTH 3aMHUCIN Ta HAMIPH MHCHMEHHHUKA.

3’sicyBaHHS 0COOJIMBOCTEH BUKOPHCTAHHS €MOLIIHHO-OIIIHHOT JIEKCUKH B Xy/I0’KHBOMY TBOPI CHPHSIE PO3BUTKY
TEOPETHYHHUX 1 NMPAKTHYHMX 3acaj JIHTBICTHKM TEKCTY, 30KpeMa Yy BHOKPEMJICHHI KOMYHIKaTMBHO-TIparMaTHYHUX
acrekTiB (yHKIIOHYBaHHS LUX JIEKCEM Yy TBOPI Ta iX B3a€MOJii 3 aBTOPCHKUMHM IHTEHIISIMU, & TAaKOX Y MOJAJIBIIOMY
PO3BUTKY aHTPONOLEHTPUYHOT'O MiIXOy 0 aHaJIi3y SIBHI MOBH, L0 i 3yMOBIIIOE aKTYaJIbHICTh JOCIIIXKSHHSL.

MeTa po3BigKkn — npoaHaji3yBaTH 3aCTOCOBYBAHHSI €MOLIIHHO-OI[IHHUX CJIIB Y TOPTPETHUX OIUCAX XIHOK Y
pomani Yapmsza [ikkenca “Xonoxuuid miM”. Ilig TakuMm OnMCOM pO3yMieEMO 3MaJIOBaHHS aBTOPOM TBOPY O3HaK
30BHIITHOCTI TIEPCOHAXKA, SKi MOXKHA YSBISTH BidyalbHO, a came: QIirypu ocoOH B IUIICHOMY il CIpHHHATTI, YaCTHH
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TiJa, MIMIKH, XECTiB, OIATY, aKcecyapiB, BiKy, MaHEPH TPHUMATHCS, 3arajbHOI MOPTPETHOI XapaKTEPHCTHUKH TOIIO.
3ayBakuMO OJHAK, IO TpoOJIeMa aHali3y MOPTPETHHX OIMUCIB € 0araTOacIeKTHOI0, TOMY HE OOMEXYETHCS BHIIE
nepeniueHUMH eneMeHTamu. [lopTpeTHe 300paxkeHHs epCoHaXy OaraTo B 4OMY 3aJIeKUTh Bl KOHTEKCTY HAPaTUBHOTO
Marepiaiy, XUTTEBUX CUTYyalil, y AKUX QIrypye MepcoHax, Ta aBTOPCHKOI IHTEHII].

Oco011BOCTI MOBHOT'O BUPA)KEHHSI €MOLIIHHOCTI, OLIHHOCTI Ta €KCIPECUBHOCTI JIOCUThH 4acTo MepedyBaroTh y
dokyci yBarm BiTuM3HAHHX 1 3apyOixkuux moBosHaBiliB (Iskhakova 2014, Romanova 2008, Shakhovs'kyi 2008,
Statsenko 2011 and others). JlocnmimHUKK Bif3HAYAIOTh K JIaJICKTUYHUI B3a€MO3B’SI30K IUX KaTEropiil, Tak i ix
BigminnicTs (Alefirenko 167, Selivanova 142, Shakhovs'kyi 30).

MOBHAM KOPENSATOM EMOIIHHO-IYTTEBOTO CTaHy JIOAWHU € KaTeropiss eMOTHUBHOCTI, sika NediHyeThCS SK
“iMaHEeHTHa BJACTHBICTh MOBHM BHPaKATH ICHXOJOTIUHI (EMOIIiifHI) CTaHW i MepeKWBaHHS JIIOAWHU depe3 O0CcOOIHBI
omuHuIi MoBM i MoBieHHs — emoruBu” (Shakhovs'kyi 5). O. CeniBaHoBa Bu3HAYa€ €MOTHBHICTb SK ‘‘CKJIAIHUK
KOHOTaTHBHOTO KOMIIOHCHTa B CEMaHTHYHIH CTPYKTYpi MOBHOI OJWHMHII, SIKUH PEMpPEe3eHTYE EMOIiiHEe CTaBICHHS
HOCIiB MOBH [0 TII03HAQUYEHOTO» 1 TOB’S3aHMKA 3 ‘“IHIIMMH BigTIHKAMH KOHOTATa: OIIIHKOIO, EKCIPECHBHICTIO,
GYHKIIOHATBHO-CTHITICTHYHOO 3abapsienicTio” (Selivanova 142). BupisHeHHS IHX KOMIIOHCHTIB KOHOTAaTHBHOTO
3HaueHHs1, Ha 1yMKy A. C. CTaneHKo, TOCUTh 4acTO YTPYAHEHE, 1110 “I03BOJISE IHTEPIPETYBATH EMOLIIHY JIEKCUKY SIK 1
€KCIPECUBHO-OLIIHHY, 1 €eMOLI{HO-OLlIHHO-EKCIIPECUBHY, 1 €MOLIHO-OLIHHY, 3aJIe)KHO BiJ ii BHYTPIIIHBOTO 3MiCTY i
koHrekcry” (Statsenko 9).

OnHaK eMOTHBHICTh MOXe “‘(DopMyBaTu il JEeHOTAT 3HAUYEHHs CIIOBA, IO CTBOPIOE CYNEPEUYHICTh Y PO3TIIsiAi
JICHOTaTa i KOHOTaTa y BCTaHOBJIEHHI Mexi Mk HuMH™ (Selivanova c. 142). V 3B’a3ky 3 uum B. I. llaxoBchkuii
3a3Hayvae, M0 “BHYTPILIHBOCIIBHA ITapaJUrMaTHKa €MOTHBIB 3aCHOBAaHA Ha TAKOMY MPUHIIMIII: SIKIIO CJIOBO €MOTHBHE,
TO BOHO Mae a0 €MOTHBHE 3HA4YCHHs, a00 €MOTHBHY KOHOTAlil0, a00 €MOTHBHHMII MOTEHIIaN y KOXXHOMY 3 IHX
BapiaHTiB (IHrepeHTHHUI a00 anTepeHTHUI), IPUIOMY, SKIIIO EMOTHB Ma€ OJIUH i3 IIMX KOMIIOHEHTIB, TO B HOTO JIOTiKO-
TIPEeIMETHIN CeMaHTHII OOJIIraTOpPHO MOBUHEH OYTH OLIHHUH ab0 eKCIpecHBHUN KOMIOHEHT, a00 00HIBa OJJHOYACHO.
3BOpOTHE CIIBBITHOMIECHHS MapaJirMy HE YTBOPIOIOTH: OLIHHUH, SKCIIPECUBHHUI, OLIHHO-CKCIIPECHBHHUN KOMIIOHCHTH
MOXYTb 1 He CynpoBopKyBaTHcs emotuBHEM” (Shakhovs'kyi 30).

[Moroxyrouuch 3arajoM 3 BHUILEHA3BAaHUMH JIOCITIJHUKAMH B TOMY, 10 €MOTHUBHICTh MOXE OYTH OCHOBHHM
3HAYEHHSIM CJI0Ba a00 OJHMM 3 KOMIIOHEHTIiB KOHOTATUBHOTO 3HAUEHHS, yC€ )X BBaYKAEMO OLIHHICTH 00OB’SI3KOBHM
KOMITOHEHTOM E€MOTHBHOCTI. BuCIOBIIOI0YM eMoliiiHe cTaBlieHHs 10 mpeaMeTa pedepeHTa 00 €KTUBHOI AIHCHOCTI,
MOBEI[b EKCIUTIIIMTHO Y IMIUTIUTHO OLIHIOE HOTro, mo3ask “Oyib-siKa OCMHUCIIEHa eMOIlis — MepIll 3a Bce, CTaBIICHHS,
T06TO orinka” (Shakhovs'kyi, 67). Mix eMori#HicTIO Ta OIHHICTIO HACTINBKU TicHHi 3B's130k (Mats'ko et al. 196,
Romanova 20, Sternin 96, Shakhovs'kyi 6, Denysovets' 5), mo “Bce yacrimie iX po3rjsIal0Th K €JIAHUNA €MOLiHHO-
ouinuuii komnoneHt” (Kolyaseva 9). BogHouac excrnpecuBHicTh € (haKyJIbTaTHBHOI O3HAKOK €MOLIHHOCTI 1 MOXe
OyTH BiICYTHBOIO B €MOIIIITHO-OIIIHHIN XapakTepu3amii pedepenTa. Ak 3a3Haugae JI. [. Manpko Ta iH., “eMOIiiiHICTS HE
3aBXAU € CeKCIPECHBHOI, BOHa MOXKE MAaTH HEWTpajbHE BHPaKCHHS, a EKCIPECHBHICTH MOPOKYETHCS HE TiJIBKH
eMOLISIMH, a # MHCICHHSM, IHTEJIEKTOM, BOJICI0, CTHKOK H €CTEeTHKOI, KOHKPETHHM CBITOCIPUAMAHHSIM MOBIB”
(Mats'ko et al. 189).

Kareropis eMOTHBHOCTI 3HAXOIOWTh BHPAXXCHHS B MOBiI Ta MOBJICHHI 4Yepe3 OCOOIHMBHI IUIACT E€MOLIHHOL
JIEKCUKH — eMOTHBU. CTaTyc IMX MOBHUX OJAMHHMIIb 1I€ HE MMOBHICTIO BU3HAYEHHH Y MOBO3HABCTBI CHOTOJHI, OCKIIBKU
ICHYIOTh PO30I’KHOCTI B MOTJISLIAX JIHTBICTIB CTOCOBHO TOrO, SIKi 3 HHX 3apaxOByBaTH 1O eMoOTHBiB. Hampukian,
B. I. [llaxoBcrkwmii (Shakhovs'kyi 69) ta 1. B. Aprosbsa (Arnold 155) po3pi3HSOTE JeKCHYHI OJMHHUIL, IO TTO3HAYAIOTH
eMollii, Ta Ti, 1O IX BUpPAXalTh, 3apaxOBYIOUM OCTaHHI 10 eMmoTuBiB. Bognouac 3. 3.IcxakoBa 3ayBaxye, IO
“NPOTHCTABJICHHS JICKCHKH, SKa BUPAXKA€ €MOILIii, JICKCHUIIi, [I[0 Ha3MBa€ iX, IICBHOK MIPOI0 YMOBHE, OCKIJIbKH 00UIBA
TUIU JIEKCUKH MOXYThb BkuBatucs s onucy emouiil” (Iskhakova 34). O4eBugHO, Ciix pO3pi3HATH €MOTHUBH, SKi
BUKOHYIOTh HOMIHATHBHY (YHKIiIO, MO3HAYAIOUYM eMOLidHMil cTaH abo mouyTtrs (Hamp., happiness, sadness), Ta
€MOTHBH, SIKi eKCIUTIKYIOTh EMOLIHHO-OIL[IHHE CTAaBJICHHS MOBL 10 IIpeaMeTa pedepenuii (Hamp., wonderful, horrible).
BukopucranHs caMe OCTaHHIX Y IMOPTPETHUX OMHCAX >KIHOK CTAJIO MPEAMETOM aHai3y B IbOMY JOCIIKEHHI.

3a NMEepBUHHICTIO EMOTHBHOI'O 3HAYE€HHS B CMHUCIIOBIH CTPYKTYpl TaKHX JIEKCHYHUX OJMHHUIBL BUOKPEMIIIOEMO
JICHOTaTHBHI/a)eKTHBHI Ta KOHOTAaTHBHI eMOTHBH. OCHOBHE 3HAYCHHS €MOTHBIB-a()€KTHBIB — BHPa)KCHHS MOYYTTIB,
HACTPOIO, CTaBJIEHHsS, TOOTO €MOIIHHO-OIIHHA XapakTepusalis pedepeHTa. Y KOHOTATHMBHHX €MOTHBIB BHUpPaXKCHHS
€MOIIIIfHO-OIIIHHOTO CTaBJIEHHS CYIPOBiIHE 0 OCHOBHOTO IXHBOTO IEHOTATUBHOTO 3HadeHHs. O HAK, 3aIIPONOHOBAHUI

B. I. [IlaxoBCBKUM TpeTii BUA €MOTHBIB — NOTCHIIWHI, fKi BHUSABIAIOTH €MOTHBHE 3HAYCHHS B EKCIPECHUBHHX
CHMBOJIIYHUX Ha3Bax ToBapiB (Hamp., mappymu “KoHTakT”), B acOmiaTUBHHX CJIOBaxX (HAIIp., CMEPTh, Oepi3Ka), CIIoBax-
CHMBOJIaxX, “KpacuBux’ — “HerapHux”’, “moOpux”, “mackaBux” — “31ux’ cjoBax (Hamp., TEMJIO, MOMCTa), a TaKOX

“HaKTaaOThCA”’ HA CEMAaHTHKYy HEWTPaJbHOTO CJIOBa EMOIliifHOI0 cHuTyamiero (Hamp., “ctina” V. llekcmip)
(Shakhovs'kyi 76-77), He BBaxkaeMO IOLIJIBHUM BHOKPEMJIIOBATH. BHIlleHaBeNeHI JeKCeMH, Ha Hally JAyMKY, MOXXHA
00’e1HATH 3 KOHOTAaTHBHUMH €MOTHBAMH, KEPYIOUHCh THM, 10 KOHOTAIIisl BKJIIOYAE JIOJATKOBI KOMIIOHEHTH 3HAYCHHS
MOBHHX OJIMHUIIb, “3YMOBJICHI COLIAIbHUMHU, iJICONOTIYHIMH, KyIbTYPHUMH, CUTYAI[ITHUMHU aCIICKTAMH KOMYHIKaIii”
(Selivanova 249).

OTxe, y TOCIIDKEHHI EeMOTHBH TPAKTYIOThCS SIK MOBHI OJIMHMIL, Y CEMaHTUYHI CTPYKTYpi SKHUX € EMOLHHO-
OLIIHHE 3HAYEHHsS 1 3a JONOMOIOI0 SKMX MOKHAa BHPa3HTH CyO’ €KTHBHE, €MOLIHHO-OIIIHHE CTaBJIEHHA 10 00’€KTa
pedepennii. Cy0’ekTHBHA eMoOIliliHa OIliHKa pedepeHTa Moxke OyTH MO3UTHBHOIO a00 HETaTHBHOIO, TOMY BHUPI3HAEMO
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IIBa BUIU €MOTHBIB — IIO3UTUBHOI 1 HETaTUBHOI €MOIIIHOI OMiHKH. 32 CTaTyCOM €MOTHBHOTO 3HA4YCHHS B MPEIMETHO-
JIOTIYHOMY 3MICTi ITUX JIEKCeM X An(epeHIioeMO Ha JEHOTaTHBHI/aeKTHBHI EMOTHBH Ta KOHOTATHUBHI.

AHani3 eMOTHBIB, BUKOPUCTaHHX y HOPTPETHHUX omucax kiHOK y pomani Y. JlikkeHca “XomomnHuit mim”,
JI03BOJIUB BHOKPEMHUTH 783 JEKCHYHI OAMHMIN, SKi HaleXaTh A0 TAKUX YaCTHH MOB sK iMeHHHKH (Hamp. perfection,
indifference), npuxmernuku (wamp., brilliant, fretful) i mpucniBauku (mamp., graciously, slatternly). 3aranbhi
Pe3yIbTATH TOCIIKCHHS TOJJaHi B HIDKYCHABECHIN TaOIuII.

Tabnus
Buxopucrannsi eMOTHBIB y HOPTPETHHUX OMHCAX KiHOK Y poMaHi
Yapasza [likkenca “XoJsoaauii xim”

E€MOTHUBH €MOTHBH ITO3UTHBHOI OLIHKH €MOTHBH HETaTUBHOI OLIHKH
IMEHHHUKH 42 12
MIPUKMETHUKHI 524 155
TIPHUCITIBHUKH 12 20
Bceboro 591 192

SIK BUIUIMBAE 3 IUX JaHWX, EMOTHBH ITO3UTHUBHOI OI[IHKM 3HAYHO NEPEBAXKAIOTHh y NMOPTPETHOMY 300pakeHHI
KiHOK pomany (76% mpotn 24%) 1 me mae MmiACTaBM BBaXATH, IO aBTOp HamaraBcs CTBOPHTH ITO3UTHBHHH,
IIpUBaOIMBUIA ONHC 30BHILIHIX XapaKTEPUCTHK IepoiHb. [IpUCITIBHUKY CTAaHOBIATH HAIMEHIY YaCTHHY BHOKPEMJICHHUX
JIeKCeM 1 HEeOJHOPa30BO BXKMBAIUCS M €MOTHBHO-OLIHHOI XapaKTEPUCTHKH A YU CTaHy XiHOK (Hamp., smiling
brightly, look gloomily, walk moodily), nporte 3HauHO dacrilie 3 METO0 €MOTHBHO-OI[IHHOI 1HTEHCH(]IKAIil O3HAKH,
BUpaXKeHOi mpukMeTHUKOM (Hamp., remarkably beautiful, wonderfully neat, fearfully thin, deadly pale). Emotusu-
IMEHHHUKH 3aCTOCOBYBAJIMCSI aBTOPOM POMaHY JJIsl [IO3HAYEHHSI 03HAK 30BHIIIHOCTI B IOPTPETHUX 300paXKEHHSX JKIHOK,
nanpukiaan: beauty, face in its loveliness, Lady Dedlock's brightness, her air of superiority, a smile of scorn. Ilpote
3HAuHy IepeBary y BUKOPHCTaHHI MarOTh NPUKMETHHMKH, IO IJIKOM BIiAINOBiJae IX IpaMaTHYHOMY 3HAYEHHIO —
BUpaXkaTH aTpulbyTH npeameTis pedepentii, Hanpuknan: delicate fingers, honey lips, dead colour, malignant sneer.

3araoM y pe3ynbTaTi aHaji3y CJIOBHHUKOBHX Ae(iHIMIN HOCIIIKYBAaHUX €MOTHBIB BCTAHOBJICHO, III0 EMOTHBH-
a(heKTHBH CKJIAIal0Th IPUOIN3HO MOJIOBHUHY BCiX MOBHHUX OIMHUIL MO3UTHBHOI (301 nekceM — 51%) ta HeratuBHOT (97
nekceM — 51%) xapaxrepu3saiii 30BHIIIHOCTI JKIHOYMX IEPCOHAXIB y IOCTIIKyBaHOMY pomaHni. HaityxwuBanimi 3
BHOKPEMJICHUX €MOTHBIB-a()eKTHBIB OZUTUBHOI OI[IHKH B IOPTPETHUX OIICAX TepPOiHb Taki: pretty (46 BUKOpHCTaHb),
beauty (35 Bukopucrans), beautiful (33 Bukopucranust), bright (22 Buxopucranns), handsome (21 BukopucTans),
fine (19 Bukopucrans). Hanpuknan:

She was a pretty, very diminutive, plump woman of from forty to fifty, with handsome eyes /...J (Dickens 52).

A dark-eyed, dark-haired, shy, village beauty comes in--so fresh in her rosy and yet delicate bloom [...]
(Dickens 108).

Haii6inbiy KinbKiCTh y>KUBaHb CE€pell eMOTHBIB-a)eKTHBIB HEraTHBHOI OLIIHKK B MOPTPETHHUX OINHUCAX JKIHOK
Mae Jjekcema POOr (23 BHKOpPHUCTaHHS), Ky aBTOP BMKOPHCTOBYBAB, II00 3MalllOBaTH KAIIOTIIHHUH, TPOTE BapTHil
CHIBYYTTSI Ta CUMIIATii HOPTPET repoiHi, HAPUKIA:

[...] any fool knows that a poor creetur like her, beaten and kicked and scarred and bruised from head to foot
[...] (Dickens 880).

The poor girl was sitting on the floor where they had laid her down (Dickens 911).

HaityxuBaninn cepex €MOTHBIB-KOHOTATHBIB ITO3UTHBHOI OIHKA B TOPTPETHOMY 300pa)KCHHI IKIHOK
JocipKyBaHoro pomany — yiekcema little (169 Bukopuctanp — 58%) y 3HaueHHI JOOPO3HYIMBOI IPHBITHOCTI abo
npuB’si3aHOCTI Ta sekcema Old y crmomyuenni 3 imenaukoM girl (79 Bukopucrans — 27%) SIK CIIOBHEHH MyIICBHOI
MIPUXHIIBLHOCTI CIIOCi0 3MaltoBaHHs ApYXKUHH ii gomoBikoMm. Hanpukman:

Why, little woman, you look fresher than your flowers! (Dickens 941).

The old girl never appears in walking trim, in any season of the year, without a grey cloth cloak [...] (Dickens
539).

Cepen eMOTHBIB-KOHOTATHBIB aBTOp HaiuacTile BUKOPHCTOBYBaB siekcemy haughty (5 sukopucrans — 1%),
sKa XapaKTepu3yBajia 3BepXHIO MaHepy JKiHKU TpuMmartHcs, Hanpukiaa: They say of her that she has lately grown more
handsome and more haughty (Dickens 735).

3arajoM pOMaHICT BHCBITJIIOBAB SIK OKPEMi AaCIEKTH 30BHIIIHOCTI IepoiHb, Tak 1 JaBaB iXHIO 3arajbHy
MOPTPETHY XapakTepucTHKy. OcolimBa yBara IpHIUISIIACS TAKUM JETaIsIM 30BHIIIHBOTO BUTIIALY KIHOK, K 00IHYYs,
BoOJIOCCS, 04i, (hirypa, YCMIIIKa, Tajblli, HAIPUKIA;

face: agreeable, fair, fine, good, handsome, lovely, loving, pleasant, pretty, sparkling/ cold. disdainful, poor,
scarred, wild;

eyes bright, fine, handsome, sparkling, tender/ proud, languid;

smile (n, v): agreeable, amiably, brightly, pretty, waggishly / angry, hard-favoured, malignant, plaintive,
severe, sinister, tigerish;

hair/curl: beautiful, bright, fine, good, lovely, vivacious / carelessly disposed, poor, tumbled, wildly thrown;

fingers/hand: delicate, genteel, wholesome / weazen, scarred;

figure: agreeable, elegant, fine, handsome, quaint, venerable / old-fashioned
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Binpm 3aranpHa MOpTpeTHA XapaKTepUCTHKA 0ci0 JKiHOUOi cTaTi B pOMaHi BKJIIOYAIa OIMC MaHEPH TPUMATHCH,
MOBE/IIHKM, CTaHy Ta 3araibHOro BUIIsiNy. Hukde HaBeJeHI eMOTHBH, 30KpeMa:

. €MOTHBH 3arajbHOi MO3MTHMBHOI OUiHKM 30BHimHOCTI repoinn: affable, agreeable, amiable,
astonishing, beautiful, best-groomed, blooming, brilliant(ly), charming(ly), cheery, comely, convivial, delicate, diviner,
elegant, endearing, fair, fashionable, fine, fresh, genteel, good, grand, graceful, great, handsome, lovely, luxuriant,
perfect(ly), pretty, radiant, remarkable(ly), resplendent, shining, stately, transcendent, waggish(ly), wonderfully,
wholesome;

. €MOTHBHM 3arajibHOi HeraTMBHOI ouiHKHM 30BHilIHOCTI repoinn: beaten, censorious, chilling,
coarse, cold(ly), commanding, crabbed, dead(ly), defiant(ly), dirty, discontented, disgraceful, distressful. dreadful,
fearfully, formidable, fretful, gloomy (ily), grave(ly), grim(ly), haughty, imperious(ly), impetuous, indifferent, insolent,
jaded, maliciously, miserable, moodily, neglected, negligent, over-ripe, overcast, pig-headed, pinched, piteous,
plaintive, poor, proud, rigid, rough, scornful(ly), severe, shabby, slatternly, stern, strict, sulky, supercilious, troubled,
ugly, unapproachable, uncivil, wan, wild, worn, wretched.

Xoua Y. JlikkeHC BUKOPHUCTOBYBAaB YHMAJIO Pi3HOBHIIB €MOTHBIB HETAaTHBHOI OIIIHKH, BCE X iX KUIBKICTH B
Onucax 30BHIIIHOCTI TepOoiHb 3HAYHO MEHINA, Hi)K €MOTHBIB ITO3MUTHUBHOI OI[IHKHM. 3aCTOCYBaHHs BEJIHMKOI KUIBKOCTI
€MOTHBIB MMO3UTHBHOI OIIHKA B 3MAaJFOBaHHI 30BHINIHOCTI IHOK-TICPCOHAXIB € IHAMKATOPOM ABTOPCHKOI OI[IHKH Ta
IHTCHI[IOHAILHOCTI Ha CTBOPCHHS MIPUBAOIUBOTO 30BHIIIHHOIO 00pa3y repoiHsb.

Omxe, NpoaHali3yBaBIIM BHUKOPHCTaHHS €MOTHBIB, MOBHHMX OJMHHIIb, IO BHPaXalOTh CyO’€KTHBHE,
€MOIIIHO-OI[IHHE CTaBJCHHS 10 00’€KTa pedepeHlil, y CTBOPEHHI IOPTPETHOI XapaKTEPUCTUKHU IKIHOK-TEPOIHb Y
pomani Y. Jlikkenca «XOJMOTHUNA MiM», MH NIWIITH IO TaKUX BUCHOBKIB: a) MepeBara €MOTHBIB IMO3UTHBHOI OIIHKH
BKa3ye Ha CTBOPEHHS POMAaHICTOM 3arajbHOr0 MO3UTHBHOTO Ta MPUBAOIMBOrO iXHBOIO 30BHILIHBROTO BUIILILY; O)
€MOTHUBHU-a()EKTHBU CTAHOBJIATH NPUOIU3HO MOJOBUHY BUOKPEMIICHHX €MOTHBIB IMO3UTHBHOI T4 HETATUBHOI OILIHKH; B)
MMMCHbMEHHUK HaJaBaB IEpeBary 3araibHill MOPTPETHIN XapakTepusarii *iHOK Oe3 geramizalii IXHROTO 30BHIITHHOTO
BUTTISITY.

Leit BUKIIa OKpPECIIOE TLIBKK OJIHH ACTIEKT CTBOPEHHS XiHOYOro 00pasy B poMaHi — nmoptpera. [lepcrnekTupy
MOJATBIINX HAYKOBHX MOIIYKIB y0ayaeMo B JOCIIPKCHHSIX MOBHHUX OCOOJIMBOCTEH y CTBOPEHHI I[UIICHOrO 00pasy
repOiHb SIK Y PO3IIIIHYTOMY POMaHi, TaK 1 B iHIIMX TBOpax BikTopiaHChKOT enoXu.
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Background: The study deals with the analysis of emotional-evaluative words in the women’s portrayal in the
novel “Bleak House” written by Ch. Dickens. The portrayal of female characters involves the description of their
appearance, manners, state i.e. all features that can be perceived visually. Emotional-evaluative words are regarded in
the study as lexemes whose semantic structure has an emotional-evaluative component that allows giving subjective
emotional positive or negative evaluation of the referent. Depending on the status of this component in their sematic
structure, we differentiate denotative / affective emotional-evaluative words and the connotative ones.

Purpose: The purpose of the study is to analyze the use of emotional-evaluative words in the portrait
descriptions of women in the novel.

Results: The key results of the study are the following: a) the author uses more emotional words of positive
evaluation in women’s portrayal thus creating a generally favourable image of their appearance; b) lexemes in the
sematic structure of which emotional-evaluative component is the main one constitute only the half of the corpus
findings; c) the novelist preferred to give the general characterization of women, rather than the detailed description of
their appearance.

Discussion: The research only delineated the possible ways of studying the role of emotional-evaluative words
in the creation of female images in the novel, therefore, further researches may help establish their function in the
creation of the complete image of heroines in this as well as in other novels of this era.

Key words: emotional-evaluative words, positive evaluation, negative evaluation, women’s portrayal.
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OxcaHna /lo0OpoBoabCchka
YAK 811.111°04°373.46
MIDDLE ENGLISH NAMES OF ARTISTS: ORIGIN AND USAGE

Y cmammi 3anpononosano posensio @ynxyitinol ougepenyiayii ma emumono2iuHo20 CKIAdy ma XPOHONOIYHOL
cmpamugikayii  cepeOHbOAHNIUCHKOL  A2eHMUBHO-NPOGECIHOT NeKCUKY, 30KpeMa HA38 MAlCmpié NPUuKiaoHo2o0 ma
00pazomeopuoeo  mucmeymsd, 30MUCHEHI YV PAMKAX 6UBYEHHA HAYKOGOI npobiemu cucmemHoi cmabiibHOCmi
@DYHKYIOHYBAHHA CNIOBHUKOB020 CKAAOY CEPeOHbOAH2IICOKOI MOBU 1 1020 OlaneKmuyHoi €OHOCMI 13 PO36UMKOM
8I0N0BIOHO 00 YHIGEPCATbHUX 3AKOHIE OIANEKMUKU | 3A2aTbHUX MEeHOeHYIll MOBHOI e80nOYil BHACTIOOK Ofi cucmeMHux
i NO3AMOBHUX YUHHUKIB.

Kmiouosi cnosa: cepednvoaneniticoka mosa, Haseu ocié 3a npoghecicro, Ha3eu Maticmpis NPUKIAOHO20 MUCEYMEA,
Qyuryitina ougepenyiayis, emumonociunuil CK1ao.

The relevance and topicality of this research is due to the need for a comprehensive study of the Middle English
vocabulary, in particular of occupational terms as its subsystem. In English linguistics the origin, structural, semantic and
onomasiological peculiarities of nomina-agentis was studied concerning Middle English period (Kuznetcova, Nikitina). In the
diachronic aspect the impact of cognitive complication of professional activities and its reflection in the dynamics of word-
building patterns has been already studied (Shilova). Old and Middle English occupational terms have been studied in the
aspect of onomasiology (Solonovich). Nevertheless the problem of study of Middle English vocabulary, Middle English
occupational terms in particular, still remains topical concerning their systemic and functional aspects, especially their
functional differentiation and origin (correlation of native and borrowed) as the part of general problem of system stability of
the Middle English vocabulary and its dialectical unity with the development according to the universal laws of
dialectics and general trends of language evolution as a result of systemic and extra-lingual factors.

Our research is conducted in line with the functional, system and historic approaches to the language,
especially while describing historical transformations of the vocabulary of the English language we use the system
analysis in combination with the functional approach, which takes into account the heterogeneity of language in its
multifunctioning. System approach relies on the position of the unity and integrity of the world and its reflection in
human consciousness in the form of general laws.

The essence of the dialectical process of language development is treated as being inseparably connected
with the development of society, its adaptation to the changing conditions of communication, manifesting the unity of
its two opposite properties: the structural-functional organization and structural-functional variability.

Theoretical basis of the functional approach is the understanding of language as a dynamic system that is
in constant motion and development. The main tenet of the functional linguistics is the position that language is an
instrument, means, mechanism for the implementation of certain human intentions- both in the field of cognition and
the acts of communication. Central concern of functionalism is the study of the function of the object as well as its
purpose and features from the point of view of the mission, adapting to their implementation. The influence of other
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