MIHIBICTUYHI CTYAII. Bunyck 33

Ounena Cxopo6oraroBa, Osena bByBanens
YK 811.161.1°367.622
BINARY OPPOSITIONS IN RUSSIANLANGUAGE POETRY OF XX"™XXI* CENTURIES
(a case study of hyphenated substantival binomials)

Ha npuxnaodi oeghicnux cybcmanmuguux 6iHOMI8, W0 (QYHKYIOHYIOMb VY POCIICbKOMOBHOMY HOEMUYHOMY
mexcmi XX-XXI cmonims, po32iiHymo OCHO8HI OIHApHI ono3uyii, wo noe’sa3ani 3 YHIBepCANbHUMU aAPXeMUNHUMU
npomucmagnesHamu. Busaeneno 3azcanvHi ma iHOUGIOYANbHO-A8MOPCHLKI 0cobaUBoCmi peanizayii yHieepcanbHUx
OiHapHuX ono3uyiil 8 OeqhicHUXx cyOCMaHmueHUX OIHOMAX.

Kmiouosi cnosa: Oinapui onosuyii, apxemunui onosuyii, cyocmanmueni OiHoMuU, npoCmip, 4ac, Ceil — yyicull,
No8MOpPI08aAHICMb, YUKLIYHICb, NOSMUYHUL TNEKCI.

The problem of binary universe categorisation which is based on revealing the unity of the contraries has been
under discussion in many historico-philosophical, culturological, anthropological, literary research papers. Shaping and
reflecting such notions as good and evil, heavens and earth, life and death in the language dates back to ancient
linguistic consciousness and is attributable to universal archetypical oppositions that are based on “the system of binary
distinctive features the set of which is the most universal means of world semantics description” (Toporov 1: 37). In our
opinion, dialectic nature of the dual entity which comprises the overlap of binate fundamental notions influencing each
other and being polar points on a certain notional scale is best expressed by the term binary opposition which is widely
used in modern humanities, especially in philological works.

Binary oppositions as a linguocultural phenomenon have been under detailed consideration in scientific works of
M. Bakhtin, K. Claude Lévi-Strauss, V. Toporov, S. Averintsev, Viach. Vs. Ivanov. Specific issues of binary
oppositions studies have been described by such modern researchers as R. Gzhegorchikova, T. Grigoryeva,
K. Gudkova, S.Karpenko, A.Sazonova, T. Tsivyan and others. Notwithstanding the vast covering of the binary
oppositions problem in modern science some aspects of their typology and functioning still remain unstudied. One of
such aspects is binary oppositions’ representation by means of substantival binomials which function in the Russian
language poetic text.

By a substantival binomial we understand a grammatical binomial expression representing graphical and
grammatical merger of two independent substantival units existing in lexicon. As a result of this merger we have the
overlap / superposition of their meanings (ref. Buvalets “Substantivnye Binomy” 2930). For instance, maz-anxumux,
KIeH-cmapuk, xaed-coiv, kopmunuya-3emns. The substantival binomials and polynomials are widely represented in the
Russian poetry (Skorobogatova “Dvoynye Substantivnye Sochetaniya”), (Skorobogatova “Grammaticheskiye
Znacheniya” 183190). The core corpus of substantival binomials is formed by binomials with a noun in apposition as a
modifier, however, there have been singled out other types and subtypes of grammatical binomial expressions such as:
substantival binomial groups “with synonymic, antonymic, syncretical hyponymic-and-hyperonymic and
quasisynonymic components along with constructions with spatial relations between the components” (Buvalets
“Dvoynye Substantivnye Konstruktsii” 83). Hyphenation is one of the main criteria for singling out the substantival
binomials as a special grammatical unit in the modern Russian language. Hyphenation of a considerable number of
substantival binomials and polynomials in poetry testifies the hyphen role as a uniting symbol, that is the sign indicating
the close grammatical and semantic interaction of two appositional nouns.

Among the variety of substantival binomials we single out the constructions conveying a binate notional
structure and reflecting “the simplest classification form” (Bikerton 295), for example, xoney-nauano, 6v100x-600x,
yem-neyem. The aim of the article is to describe the characteristic features of the notional structure and poetic
functioning of hyphenated substantival binomials which represent universal archetypical binary oppositions used in the
Russian language poetry of XX"XXI* centuries.

Binary oppositions are related to archaic binary world categorisation and they are a specific set of “universal
oppositeness” (Toporov 1: 15), which contrtibute to “world modelling ... according to a certain criteria” (Tsivyan 244).
First and foremost, such oppositions include the oppositeness “cuacmve — necuacmve (or dons — He00s), HCU3HL —
cmepmy and their most abstract numerical value: wem — newem” (Toporov 1: 15). V. Toporov claims that all the other
oppositeness can be considered as “alloelements” in regard to the universal oppositions (Toporov 1: 15). Such
alloelements include oppositeness elements related to characterisation of space (6epx — Hu3z, Hebo — 3emis, npaswviil —
Je6blll, B0CMOK — 3anad, cesep — 102), time (denvb — Houb, BecHa (iemo) — ocens (3uma)), nature forces (oconv — 6ooa),
biological and social division (myorcckoti — srcenckuil, cmapuiuti — Maadwiull, c8ou — uydicol, oauzkuti — oanekuti), and
more generic oppositeness defining “the whole set mode” (caxpanvnuiii — mupcrour) (Toporov 1: 1516, 38). The specific
feature of binary oppositions is synonymous with “all left and respectively right members” of oppositions
(Toporov 1: 16), as well as “the ambivalency” that is the simultaneous assertion and negation in their semantic structure
(Bakhtin 28).

It is worth to emphasize that the analysis of substantival binomials as binary oppositions implementation in
poetry is topical as the given oppositeness (which are underlying universal complexes) arise “in the bosom of
mythopoetic tradition” (Toporov 1: 39) rather than anywhere else. The number of that kind of binomials is not large but
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their analysis is of the utmost interest for both the research of binary oppositions and well-balanced comprehensive
study of the poetic cognitive resource.

Among the binomials functioning in the poetic text we single out, first and foremost, a group of substantival
pairs in which we can observe the realisation of either a complete stage of any cycle or the rhythmicality / recurrence of
actions or movements.

The beginning and the end as the starting point and the finale of a closed cycle are implemented in the binary
opposition xorey-nauano. Let us consider the example: Buympu mebs 3anymannviii xiyoox, / Tem numsm He Hatimu
konya-nauana... (Olefir 30). In this poetic fragment we can observe the poetical reflection of the coincidence of the
beginning and end essence. “Poetical philology” (Ya. Gin’s term (Gin 125)) studies the object primarily from the inner
viewpoint [Gin 125], the real unity of the beginning and the end of the thread in a clew (the characterisation depends on
the hearer’s point of view) was poetically reflected and distinctly represented.

The universal oppositeness 600x-6b100x (8b100x-600x) conveys the meaning of life rhythmicality, its permanent
motion, alternation of events: Jlynam, ne oicanes noe, / Yepedys evtdox-800x, / Ymob no sxcusnu npoepemems, / Kax
nepeuwiti epom! (V1. Vasil’yev) (Antologiya 123).

In one of poetical compositions by Victor Sosnora the idea of poetical perception of life cycle is represented by
means of a substantival binomial s0ox-gs1d0x along with other means of the language expressiveness:

HdeBymka:

Tam — 000i1cob uoem? (Cmeemcs). Kyoa?
AHrem

He 3uaro.

Hoem, xax 6ce mbi — ceepxy 6Hus3,

Boox-6v100x, épemsa — mex Ky3HeuHblll...

Komney... nu cmpaxa u nu cun...

(Sosnora “Vozvrashcheniye k Moryu” 196)

The dialogue between the Girl and the Angel is founded on poetic actualisation of the dead metaphor — doarcow
udem, epems uoem, sxcusnsb uoem and the direct meaning of the verb uomu contrasted with the metaphorical meaning —
Mol uoem (Moem, xax ece mul...). This piece of poetry has a multifaceted overlapping of spatiotemporal markers. The
life flow is represented by the rhythmic recurrence of the life cycle of the living being. The rhythmicality of these
movements is presented by means of a substantival binomial 6dox-esi00x, as well as by the image of current of time like
blacksmith's bellows, expressed by metaphor gpems — mex xkysueunwui, in which temporal parameters of the stream of
life are represented by similar (patterned, recurring) actions, similar to the movements of blacksmith’s bellows as well
as temporal duration of these rhythmical backward-and-forward actions. The rain motion trajectory in space in the
vertical direction is compared to the direction of the stream of human being’s life which has been stated by the author:
Hoem, xak éce mvl — ceepxy enu3z. The motion orientation vertically down indicates that the author imagines the stream
of life moving from the top and heyday to decline and end alternatively to the opposite bottom-up orientation which
symbolises the process of growth, development and perfection. The up-downwards motion in this fragment leads to the
inevitable cycle ending: Koney... nu cmpaxa u Hu cui...

In our opinion, the complex interaction of spatiotemporal markers, which is represented in the poetic fragment
given above, is an example of the author’s idea of a part of a cyclical time model as “the event-related time and
qualitative” (Panova 78); the events “happen as they are meant to be” (Panova 78). In other words, the represented cycle
with its beginning and end recurs in time thus showing the constant repetitiveness of certain events although the persona
focuses his attention to the specified segment of a temporal and spatial cycle (ceéepxy snu3z), and its demonstration is
connected with the specific poetic objective implementation.

The substantival binomial yem-neuem in general terms is the abstract designation of parity and oddness. In
Russian poetry this lexical pair is most commonly represented by the collocations with the conjunction u: yem u neuem.
According to Russian National Poetic Corpus (Natsionalny Korpus), the above-mentioned collocation is used on a
regular basis in the context of game: Mens nepenoansn npocmop nemswux goan, / Kax 6yomo cunesa uepaia é uem u
Heuem... (V. Blazhenny); Ckoavko, ckonvko 6 wem u newem / Ilpomomanu evt 20008! (D. Samoylov). The contextual
unification of the binomial opposition elements uem/newem can denote a choice of either one thing or the other:
Cmasumv sce na Heuem unu wem... (1. Bem); Uém, neuem, nanywra une oannux? (N. Klyuev). Besides that, this
universal opposition is used for expressing contrary notions, situations or origins: Iloasins copvka, a mama cope
neyum, / uepa 6 menio u 6 xoa00 — ¢ wem u neuem. (N. Aseyev); Ilondensv panum, nonnous newum... / Ioanous —
nonoenv — uem u nevem... / Yac 00oviuu, uac nomepu, / Bce no npuxomu u mepe... (Yu. Baltrushaytis). Yem u neuem
in the poetic context conveys the meaning of rhythmical repetitive movement: Capasi éemownas kpoéus / 00xcoem
uepana: wem u newem. (L. Aronzon).

In some lyrical texts the hyphenated substantival binomial has been coined to show a closer unity of components
in comparison with the conjunctional one: 1. [[[erukamu koneca ucpaiom 6 uem-neuem / AX, CKOIbKO NPOYUMAHO
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cmpouex peavce. (B. Zemenkov); 2. 3a uem-neuem / meopun mpunmux... (Sosnora “Vozvrashcheniye k Moryu” 148). It
is either the name of the game (example 1) or the definition of principle (example 2).

The rhythmicality of dance movements which is supported by a substantival binomial yem-neuem is represented
in a poem by V. Vysotsky “Che-chetka-" («He-uet-ka») (Vysotsky 2: 207-209). The sound matching of the word uem
and part of the word weuemra, which is graphically emphasized by the author via hyphenating the word in a strong
position of the poem, i.e. the title, becomes the rhythmical basis of the poetic representation of the particular dance: Bce
amo xopescum / Yewemxa, xaneuum, / Ham nepsvr mpesooicum / UYém-neuem, uém-neuem! The substantival binomial
yem-neyem in most cases conveys the unity of universal binary opposition of parityoddness, whereas in this context it
delivers the rhythmicality of position change ‘toe -heel-’ during beating the rhythm of tap-dancing. “Poetic etymology”
in this case does not coincide with the scientific one (the dance name roots back to the bird nomination which in its turn
has the onomatopoetic nature (Chernykh 2: 389)), however, it possesses the poetic sense and participates in the creation
of imagery.

Vertical space parametrisation which represents the universal space opposition ‘top — down’ and “indicates that
the object is lower, i.e. closer to the ground surface or higher, i.e. further from the ground” (Gzhegorchikova 79), has
been found in the poetry as a substantival binomial copsi-donunst: Kpux uoem nemywiunwiii / B nepgoii ympenneii meie /
Yepes zopwvi-oonunst / Ilo wupoxkoii 3emue... (Tarkovsky 1: 345). Vertical space eopwi-donunsl intersects the horizontal
one — no wupokoi 3eme, so that the image of three-dimensional space arises in the poem.

The universal oppositeness related to time characterisation is represented by a substantival binomial the
components of which designate celestial bodies which directly influence day-and-night time distribution on the Earth:
Hons dexaod! — / kanendapuvie connye-nyna. / J[oocow u dexadpo. / Bes Qunnsinous — 6oxce! — bonvna. (Sosnora “Pesn’
Lunnaya” 50).

In Vysotsky lyric poetry we can observe the universal existential opposition representing continuum, for
example: Boi mHe ne nogepume u npocmo He notimeme: / B kocmoce cmpawned, yem oasce 8 oanmogckom aoy / Ilo
npocmpancmey-epemeHu mvl npém Ha 38ezdoneme / Kax ¢ copvi na coocmeennom 3a0y... (Vysotsky 1: 100). In the
poetic text which reflects mythopoetic way of thinking acknowledging “inhomogeneity of space and time”
(Toporov 1: 30), space and time can be perceived both as an indivisible unity and as separate concepts: “I cannot
imagine Space without Time but I can easily imagine Time without Space. “Space andTime” is a dying hybrid in which
even a hyphen looks like a cheater” (Nabokov V. V. Sobraniye Sochineny Amerikanskogo Perioda 4: 519, cited by
Lyapon 250). In Visotsky’s poem a scientific belief in space and time unity is reflected which is considered to be a
feature of the XX™ century.

The oppositeness based on the characteristics ‘us’ vs ‘them’ is actualised in Bella Akhmadulina’s poetry:
Onpsimuvie Kpbiia 60016 POOUHBI-UYHCOUHBL / leKyuull, nocnewail 6 2pad, He ckadcy: kakoi... (Akhmadulina
“Sobraniye Proizvedeny” 403). Logically opposed notions ‘native country’ — ‘non-native country’ united in this
binomial assert simultaneous co-existence of two contrary entities on the grounds of ‘native’ — ‘strange’.

In Brodsky’s poem “The Fifth Eclogue (Summer)” (Ekloga 5-ya (Letnyaya)) we can observe a whole set of
universal binary oppositions expressed not only by hyphenated substantival binomials with syntactic words (which is a
feature of I. Brodsky individual style) but also by binate noun constructions:

Benywaiics, kax wypwam memenxu

cuneiom om OAU30CMU IMNUPESL.

Camom becysemmnoco 601101084

HemyuIKa-unu-Kypouxku! umo neneuem

POMAUIKY OMPLIGUCOT Yem u Hevem!

KaK MAMb-u-mavexa um nepeyum,

Kaxk boamaem, MouHO Ha epanu bpeoa...

(Brodsky “Chast’ Rechi” 128)

The plant kingdom objects description is represented as the oppositeness of two entities: the male and the female
ones — nemywox-unu-kypouxa, good and evil — mamo-u-mauexa, ‘he loves me, he loves me not’ connected with the
ritual of camomile fortunetelling — pomawxu ompeisucmoii wem u neuem. Ambivalency of the opposed entities is
actualised in the eclogue by other binary oppositions as well: Cymma kpacusvix u nekpacugvix; nopa 3yopesicku / K
K3aAMeHaMm, POpMYN, OpaAa U PewlKu, pacnoi3aiomcsi 8HPAB0-61€80, 20e 8RPABO ceéopauusdaeulb He 0e3 pucka /
8bIHBLIPHYMb Cleed. éce oaneko u oauzko (Brodsky “Uraniya” 129, 131, 132, 128). In Brodsky’s poetry we can observe
different graphical presentation of binary opposites which testifies both a different level of the elements cohesion and
the poetic search for the oppositions implementation (mams-u-mauexa is a set phrase; enpaso-éneso is rather frequent, it
is opposed to the two-part representation of ‘far from’ and ‘close to’). A binate hyphenated adverbial construction
enpaso-61eso refers to the archetypical universal oppositeness indicating spatial parameters of the things being
described. Similar constructions characterising the basic human spatial orientations such as enpaso-eneso, 63a0-énepeo,
ssepx-6nu3, are encountered in other poetic individual styles: Ilomnuio — 6cex enasnee xoponesa: / Xooum e3ao-eneped u
enpaeo-éneeo, —/ Hy a xonu epooe — Oyksoii «I». (Vysotsky 1: 305); Bce 6 mupe 6pento — Ho He culH, / 66epX-6HU3
eonaowuu kawenu. (Akhmadulina “Utro Posle Luny” 234).

The research of the substantival binomials actualising universal binary oppositions in poetry allowed us to find
out some specific features of their functioning in the Russian language poetry. Among the identified hyphenated
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constructions the binary oppositions represent a complete stage of any cycle, rhythmicality / repetitiveness of
movements, space and temporal characteristics, ‘us’ vs ‘them’ opposition. In a number of cases the substantival
binomials, representing universal archetypical oppositeness and being in close contact with other structural elements of
the poetic text, form the whole complex of binary oppositions which are expressed both by binate substantival
hyphenated and non-hyphenated constructions and by adjectival and adverbial constructions.

The prospect of the future research implies poetic representation studies of binary oppositions in other Slavic
languages, in an individual style or a poetic school.
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BINARY OPPOSITIONS IN RUSSIAN-LANGUAGE POETRY OF XX"-XXI* CENTURIES (a case
study of hyphenated substantival binomials)
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Abstract

Background: The problem of binary archetypical oppositions based on a certain unity of two contrary entities is
under consideration of numerous linguistic and related to linguistics researches. Study of binary oppositions realisation
in hyphenated substantival binomials, which we qualify as grammatical binomial expressions representing graphical
and grammatical merger of two independent substantival units existing in lexicon, is an advanced and understudied
aspect of modern linguopoetics.

Purpose: The purpose of the paper is to describe the semantic structure and poetic functioning of hyphenated
substantival binomials representing universal binary oppositions which is based on the Russian-language poetry of
XX"-XXI" centuries.

Results: In a number of instances substantival binomials represent the archetypical binary oppositions. In poetry
they implement both existent in the language logical-and-notional ambivalent oppositenesses and create individual
author's expressions relying on existent notions. The main notional types of substantival binomials connected with
archetypical oppositions are realisation of a complete stage of any cycle, rhythmicality / recurrence of actions /
movements, vertical space parametrisation, temporal characteristic, spatiotemporal criteria for ontological continuum
description, opposition on the grounds of ‘us’ vs ‘them’.

Discussion: Hyphenated substantival bimomials implementing binary oppositions in the Russian-language
poetry have a number of features and they are represented by specific groups which have been partially described in the
paper but the list of given implementations is not comprehensive. In a number of cases substantival binomials being in
close interaction with other poetic structural elements form a complex layer of binary oppositions represented not only
by substantival hyphenated grammatical binomial expressions. The prospect of the future research implies poetic
representation studies of binary archetypical oppositions in West- and South-Slavic languages, in an individual style or
a poetic school.

Key words: binary oppositions, archetypical oppositions, substantival binomials, space, time, “us’ vs ‘them’,
repetitiveness, cyclicity, poetic text.
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Jdapuna XaputoHoBa
YAK 81’=111
CTPATEITi I TAKTUKHU MMEPCYA3UBHOI'O BILJIUBY B TOJITUYMHOMY KAHPI
TEJEJIEBATIB

Y pamkax cmammi nonimuyna mauinynayis pozenamyma AK 3aci6 cmeopenHs «ideanvbHoiy OiticHocmi, Axa O
gionogioana mum 4u mum nomimuunum yinam. Ha npuxnaoi gpaemenmy cmenozpamu menedebamisé Kanouoamie
(B. Anyrxosuua ma B. FOwenxa) na nocaody Ilpesudenma Ykpainu npoananizosano cmpamezii i maKkmuxu 3 mo4ku 30py
nepcyasusHo20 6NaUBy Ha YOKYCHY ayoumopiio. Busnaueno koenimueHi cyeHapii ix po3eopmarisi.

Kurouosi crosa: maninynayis, nepcyasis, meiedebamu, memacmpamezis, MaKmuxda, KOCHIMUGHUL CYeHAaApiil.
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