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Y cmammi suasneno cenemuuny cneyu@ixy epagiuno-opgozpaghiunux iHuioMo8HOCMeEN Y CMPYKMYPI CYUACHO20
VKpaincokozo  mexcmy. I paghiuno-opgoepagiuni  inwomosHocmi - no3uyioHogaHo  AK  JAimepu,  JieKcemu,
COBOCNONYYEHHS, DeYeHHs, 3aNno3UdeHi 3 ITHWUX M08 3i 30epedceHHAM 2epagiku Mmosu-0dxcepend, mobdmo MO6HI
elemenmu  abCcoONOMHO  He — adanmosawi 00  (QOoHemuUuHOI ma  epamamuyHoi  cucmemu  YKpAaiHCcobKol
Mmosu. Cxapakmepuzo8ano noxoodicenus zpagiuno-opghoepadiunux iHWOMOBHOCHENT3 NOCIIO08HUM BUOKDEMIEHHSIM
JIAMUHI3MIB, AHINIYU3MIE, 2epMAaHIZMIG, (DPAHKIZMIG, IMANi3Mi6, NOJOHIZMIE Y MEOPAX YKPAIHCLKUX NUCbMEHHUKIE
HOCMPAOAHCLKO20 Nepiody.

Knrouosi cnosa: epagiuno-oppoecpaghiuni inuiomMo8HOCME, CMPYKMYPHI MUnu, JAMUHCLKE NOXOONCEHHS,
AHeNICbKe NOX0OMNHCEHH S, HIMeYbKe NOX0ONCEHH S, PPaHYy3bKe NOXOOHMCEHHS.

Development of the fundamentals of the theory of borrowings was intensely carried out throughout the
XIX century and the first part of XX century (see the referencesl. Vord, D. Jones, M. Kochergan, L. Krysin, A. Smith,
E. Haugen, M. Shanskiy, O. Shakhmatov). In the works of that period attention was paid to the language inter-
communication between nations, it alows to discover the regularities that guide development of the language
vocabulary, and interprete the phenomena occuring there determine the links between history of separate words, history
of the language and history of the nation. In linguistics of the second half of the previous century borrowings were
considered as transportation of words and separate elements from one language into another (see the references). The
end of XX century and the beginning of XXI century are characterized, by the linguists as the époque of language
instability (see the references). Researchers point out that live broadcastings on the radio and TV testify the facts of
violations of the language standards and reveal the presence of substantial quantity of borrowed vocabulary.

The present-day state of language confirms such borrowed vocabulary elements, that not entirely correspond to
previously analyzed terms as “foreign impregnations”, “barbarisms” or “graphical barbarisms”. New language elements
no longer fulfill the function of language saving, but largely the reverse function, extending sense, grammar and as a
matter of fact text horizons. Consequently, nowadays there is the need of defining more exactly the term “borrowing”.
The term “graphic-spelling borrowings” was suggested and introduced into this with the objective of designating not
adapted foreign impregnations in the structure of belle-letter texts. Under “graphic-spelling borrowings” we understand
letters, lexemes, word combinations, sentences, borrowings from other languages with preservation of the graphic of the
source language (Borodenko 117), as well as language elements, that are completely not adapted to phonetic and
grammar system of the Ukrainian language. The domain of their active functioning is the works of Ukrainian prose of
the post-Soviet period.

The objective of the work is to discover the genetic peculiarities of “graphic-spelling borrowings” within the
structure of modern Ukrainian belle-lettertext. The following main tasks are specified for fulfillment of that
objective: 1) to find out the “graphic-spelling borrowings” by the way of thorough investigation of the works of
prominent contemporary Ukrainian writers (Y. Andrukhovich, 1. Karpa, O. Zabuzhko, I. Rozdobudko, L. Deresh et al.),
2) to characterize main peculiarities of genetic types of “graphic-spelling borrowings” in the author’s styles of personal
styles of Y. Andrukhovich, I. Karpa, O. Zabuzhko, I. Rozdobudko, L. Deresh. The identity of the author’s style of a
belle-letter text is revealed in the presence of a specific set of author’s stylistic devices and is characterized by the
presence of a certain principle of selection and combining of various language means and their transformation within
the framework of the concept, suggested by the author. An individual author’s style of a written language presumes
verbal form of expressing language means and their grammar and lexical significance to which the author gives his / her
preference. Investigating an individual author’s stylistics is investigating the author’s choice of language means,
concept, its realization and implementation in the text. The collected actual material showed that “graphic-spelling
borrowings” played a substantial part in formation of individual style of the Ukrainian writers of the post-Soviet period.
The following genetic types of “graphic-spelling borrowings” were revealed in the work: Latinisms, Briticisms,
Germanisms, Frankisms, Italisms, Polonisms.

1. “Graphic-spelling borrowings” of Latin origin. Graphic-spelling borrowings of Latin origin show a variety
of structural types: — To6i cb0200mi na cxinbrku? — 3anumana Bipa max, Hibumo nepecynyia nepuio2o niuaka 6 waxositl
napmii 3 E-2 na xnimunxy E-4 (Rozdobudko Iren “Ya znayu, scho ti znaesh, scho ya znayu...”); Tooi s 6epy ginvhy
PYKY, Knady i OonoHl0 Ha 2onogy, 3axkouyio oui I nouunaro uumamu “Gaudeamus” (Karpa Irena
“Bitches get everything”); Hozo ponv, cnouwamxy konuwms pors no2ano2o Xionys, makozo cobi CUMRIAMUYHOZ0
giouaiioyxa (NB — 6azamoma maemno ymobnenozo) (Andrukhovich Yuriy “Dvanadtsat obruchiv”); Yozo eoice s6no ne
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cKascew nmpo HespomuuHux cosxosux i nocm coekosux homosapiens (Karpa Irena “Bitches get everything”); o
Nne6Ho20 OHsL GIH HAMA2ABC CUNOI0 NOOAGUMU GIACHE pPO3YAPYEAHHs [ 3HAUMU SKUL-HeOYOb ONMuMaibHull
modus vivendi y sionowtennsx 3 yum nemunyuum 3nom (Andrukhovich Yuriy “Dvanadtsat obruchiv”); Iepexnadenuii i
opucinanvnuii Mipua Eniade, “Tomem i maby” ®poiioa, “Mysterium Coniunctionis’ FOuea i we cura-cunenna
scvoeo (Karpa Irena «Pizza “Gimalai”); Yomycews cnadac na oymxy “Liberte, egalite, fraternite!!!!” (Karpa Irena
“Perlamutrove porno (supermarket samotnosti)”).

2. “Graphic-spelling borrowings” of English origin. The authors use English words and expression the most
often. We believe it is due to popularity of Pop-art, that originated as a reaction to abstract expressionism and where
characters of consumption products were used. According to J. Baudrillard, consumers’ logics is devoid of symbolic
relations of interval character, it being entirely oriented on the external (Baudrillard 211). An object losesits function, it
becomes a part of much wider combinatory. It is worth mentioning that Pop-art belongs to American art, it depicts the
logics of economic development, development of industry and marketing. American artists rehabilitate the world of
banal beauty, in their works one can feel pride, because of the fact that American trade system managed to find high
quality goods, which are ever cheap and available to everybody. Their art is to some extent a monument to such goods.
The Russian society, which was barred from the rest of the world by the “iron curtain” secretly admired the American
consumption culture and we may say envied the US citizens. Under such conditions the tendency of criticizing of
globalization and critical evaluation of any policy of the USA sprang up and what admired the Soviet people in the
sixties, makes contemporary Ukrainian writers smile sardonically. So, the misuse of English expressions is not of a
random origin.

It is interesting to analyze the device used in the studied works: the application of the English language for
description of a state of alcoholic intoxication. Mewni xominocs ckazamu tiomy wocs npuemne. Ioosikyeamu 3a ceamnc
abowo. Ane nozu moi 3amepnuu, i momy s auule 8u2ykKHys, 3ickakyrouu ooni: — Seeyou later, alligator! — marouu na
yeaszi uu mo Mapka, uwu mo 3amzy. — After while, crocodilel — npouyrocs y 6idnogiob nesupasmne
nasamrannst (Andrukhovich Yuriy “Dvanadtsat obruchiv”); Bucmauano piwyue cmapmyeamu nononyoui (06a no cmo,
momamuuil cix, wo-Hebyov), Habpamu cnpasicibo2o posmaxy eeeuepi (0h show me the way to the next whisky bar)
y moii knusi — (moon light and vodka, take me away) (Andrukhovich Y uriy “Dvanadtsat obruchiv”).

Graphic-spelling borrowings of English origin represent different structural and subject types, e.g.: Homep peticy
VV 3482. Cvozooni (Karpa Irena “Pizza ‘Gimalai’”); Buecomosneno of country of New Castle,USA (Karpa Irena “Froyd
bi plakav”); 4 menep iioemo epamu ¢ «BlackJack» (Karpa Irena “Froyd bi plakav”); Biodaii noposicrio momy 6omaxrcapi
3 nanucom «Army of Lovers» na kypmyi (Andrukhovich Yuriy “Taemnitsya”); I Mapna ne cmana posnosioamu ybomy
opumancexomy police man nivozo (Karpa Irena “Froyd bi plakav”); Bumseaio meneghon i 3naxoosicy 6 nvo2o zanuc
apartments (Karpa Irena “Perlamutrove porno (supermarket samotnosti)”); I[lpoepama ixnbo2o acumms npayioe 6
peocumi middle: saorcine uu knonka, 3agikcosana mioc on i off, s y menegponi (Rozdobudko Iren “12 abo vihovannya
zhinki v umovah nepridatnih do zhittya”); Yes! — zadosoneno suouxuyna Mapuna (Rozdobudko Iren “Eskort u smert”);
Mapna napewmi nioibpana 3 nionozu ceoe 3ueciasnene military (Karpa Irena “Froyd bi plakav”); A s orc maxu uumana
tioco muny fantasy xuuowceuxy (Karpa Irena “50 hvilin travi”); Aze mii beloved Shrink uivozo ne ckaorce, 60 yio
icmopito s tiomy He posnosim (Karpa Irena “Bitches get everything”); Cydopooicno eunynusuiucey 6 6e3posmipHy
(fit sallages!) nosuyiro sexy lady (Zabuzko Oksana “Polovi doslidzhennya ukrayinskogo seksu™); dymxamu 6u eoice
nocmasunu Oiacnos: Severe psychological problems 3 ob6ox cmopin (Zabuzko Oksana “Polovi doslidzhennya
ukrayinskogo seksu”); Big brother yowce neov ne mpickae 6i0 nouymms enacnoi (Karpa Irena “Perlamutrove porno
(supermarket samotnosti)”’); Game over, game over? Manenvkuil X10n4ux opede eiubOYesHUMU CHI208UMU 3AMemamu
(Karpa Irena “Froyd bi plakav”); Bin npocmo kasice oo ckanounaecviroi kgimrxu.: And if we are to die to night, another
rose will bloom... (Karpa Irena “50 hvilin travi”). Byio 3anaanosano 3iimamu 0o euopauinvoi kpainu Northland. |
love you, | love you, | love you, What's your name? (Karpa Irena “50 hvilin travi”); Tea with milk, good whisky (letit
be Glenmorangie, it's stile not bad) and Finnish bread...That what I call a dream. Plust wo guys work in gin my
kitchen...(Karpa Irena “50 hvilin travi”); Hey man! How is it going? Will you have some coffee with me? | know
nothing about this place so I need some body t ogive me a bit of explanations... — 1y 36icHo Jc, 60Ha He 3HANA HIYO20
ani npo ye micmo, ani npo Mapxisna (Karpa Irena “50 hvilin travi”); You're so fucking special, | wish | were special ...
Ane e sk mu ece danexo... What the well am I going here, I don’t belong here (Karpa Irena “50 hvilin travi”), etc.

3. “Graphic-spelling borrowings” of German origin. Borrowings from German play the following parts:
1) characterizing the character, with the objective of pointing out his/ her German origin(German phrases typical of
Karl-Josef (Andrukhovich Yuriy “Dvanadtsat obruchiv’’) and Risenbok (Andrukhovich Yuriy “Perverzija”); 2) appeal
to the concepts fixed in the minds of Ukrainians (Kirsche, Kinder, Kiiche, [ac icm ¢hanmacmiw, mein Furier, ja-ja,
jawohl), cf.: IlJo nabysae poscesozo siocsimy Alpen Glihen (Karpa Irena “Froyd bi plakav”); Cmapuii 6aponcekuii
maemok Ha naeop6i — maxuti co6i Schldbchen (Andrukhovich Yuriy “Dvanadtsat obruchiv”); /Jlogoni maku enesnena @
co0I i 6i0 MO20 HEBUMOBHO CEKCYAIbHA, 3 UWje MOKPUMU NICIs 6aHHU 8ofiocamu nani Poma 3a00n0 euxonyeanra ceotwo
pobomy nepexiadaua, 6yOb-saxul paz nogioomnsaiouu 01 Llymopyunena “Wurst”, abo “Kise!”, abo “Friihlingssalat!”
— Hibu ix cam 6in He 6auue (Andrukhovich Yuriy “Dvanadtsat obruchiv’) Tomo.

4. “Graphic-spelling borrowings” of French origin. Graphic-spelling borrowings of French origin do not
exceed 7% value and perform the functions already defined, chiefly describing character’s knowledge of French and
depicting redlities of the French life. (cf., SAxeco nemymewne déjavu, sxwo maxe mooce 6ymu (Karpa lrena
“Bitches get everything”); 460 jamaisvu, mobmo, uepzoge inoui, sansprésédent... (Karpa Irena
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“Bitches get everything™); Bupiwue numu “Grandmarnier”, — sk navocmauniwuii cHob, a we Kynue i CUHill
“Gauloises” (Rozdobudko Iren “Vin: Rankovij pribiralnik); A zaiimanaca skpasz nepewumyeannsam Jleci Yipainku
(mos1 0asno obiysna yumavam kHusicka npo nei, “Notre Dame d'Ukraine: Vipainxa ¢ xongaikmi mighonoziti”, suituina
6 Opykom we 00 Kinys yv020 poky, sxou ne eubopu) (Zabuzko Oksana “Let my people go”); Cam raison d'etre
aimepamypu nojsieae 6 it 30amuHocmi 3a0080AbHAMU YO HAUSIUOUHHIULY, eK3ecmenyitiny 1100cbky nompeby (Zabuzko
Oksana “Let my people go”); Vous é es Francgaise? — disuunxa ousunacs Mapai npocmo ¢ oui (Karpa Irena “Froyd bi
plakav”); Ha neenuii uac yvoco eucmauac. A laprochaine, machoute... (Karpa Irena “Bitches get everything”);
Hassas Mene, ckamina, o dieu seet prétentie use (Karpa Irena “Bitches get everything”);
Sous prétext ede. Tuwew=6auu (Karpa  lrena  “Bitches get everything”); Sous Prétex tede Sexe.
Enfant Terrib levs Femme Fatale Hy om, 6in sicep, asic dasuscs, a s 0agmiocs ubopom Midc oyumu 080Ma HA36AMU
maibymuvozo sikna (Karpa Irena “Bitches get everything”); — Let empsderéve, c'estfini.... — cnisae 3 ounamixa dasno
nomepaa Hanioa (Karpa Irena “Bitches get everything”).

5. “Graphic-spelling borrowings” of other language origin. By means of Graphic-spelling borrowing so
Italian origin, the writers appeal to the classics of the world literature, particularly to Dante’s “Divine Comedy”. /
Hagimb He 36epHyé yeazy wna inwi 0gepi 3 nanucom LASCIATE OGNI ESPERANZA (Andrukhovich Yuriy
“Dvanadtsat obruchiv”). The Italian language is used by Y. Andrukhovich for depicting the country’s colourin his
“Perversion”: frutti di mare, tortellino, capito, grazie, Festa della Madonna de Ila Salute. Exatic foreign words mainly
preserve their native gpelling but sometimes may be tranditerated: odszyxy6apyxy, 6apoonino, Kani
Oenv Kowncunviio dei’ /] eyi. The writer also resorts to “spaghetti” language —distortion of words in foreign manner, for
instance: I1’empo Morinesani, /[cosanni Masenna, omnemo geneyisino, charemmi Hanoaimano, KOmiemo 001bOHbESE.
This device was first used in the Ukrainian literature by I. Kotlyarevskiy in his “Eneida”. “Perversion” by
Yu. Andrukhovych full of allusions and references to “Eneida”, application of spaghetti language is a sign of
intellectual character of the book. Also found were some graphic-spelling borrowings of Polish origin (Polonisms): 4
VKpaiHCcbKa menesiziss maxkoeo Kpyaio2o Cmoy mak 0oci il He npogeid..., po3eopuyna ¢ nimaky “Gazetu Wyborczu” i
6enedina yinutl po3eopom, npucesiuenuti poouri nokitinozo Anixa Acianosa (Zabuzko Oksana “Let my people go”); Ha
npocnexmi Ilawu Aneeninoi mapwupysanu 6pagi Opucadu AKUXOCb 20JeHUX Nni0 HYIbKYy KO371i8, W0 MOMO pesinu:
Gdze sq szatani? Hej kurva, gdzie s¢ szatani? (Deresh Lubko “Kult”) Tomro.

Classification of graphic-spelling borrowings according to their source presumes the material structuring
according to the source of the origin. In the structure of belle-letter text of the post-Soviet period the priority is given to
the English language (81%). Then, according to their percentage the graphic-spelling borrowings come in the following
sequence: graphic-spelling borrowings from German (8%), graphic-spelling borrowings from French (7%), graphic-
spelling borrowings from Latin (2%). Borrowings from other languages are estimated to be 2%. The plurality of
languages testifies close links between the Ukrainian language and culture with the entire world culture.

The fact that graphic-spelling borrowings are mainly not translated into Ukrainian is a peculiarity of the
structure of belle-letter texts of the post-Soviet period. It can be explained by the fact that contemporary Ukrainian
literature, as progressive European literature is intended for educated and intelligent readers, who are able of adequate
perception of graphic-spelling borrowings.
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Abstract

Background: The present-day state of language confirms such borrowed vocabulary elements, that not entirely
correspond to previously analyzed terms as “foreign impregnations”, “barbarisms” or “graphical barbarisms”. New
language elements no longer fulfill the function of language saving, but largely the reverse function, extending sense,
grammar and as a matter of fact text horizons. Consequently, nowadays there is the need of defining more exactly the
term “borrowing”. The term “graphic-spelling borrowings” was suggested and introduced into this with the objective of
designating not adapted foreign impregnations in the structure of belle-letter texts.

Purpose: The objective of the work is to discover the genetic peculiarities of “graphic-spelling borrowings”
within the structure of modern Ukrainian belle-letter text.

Result: Classification of graphic-spelling borrowings according to their source presumes the material structuring
according to the source of the origin. In the structure of belle-letter text of the post-Soviet period the priority is given to
the English language (81%). Then, according to their percentage the graphic-spelling borrowings come in the following
sequence: graphic-spelling borrowings from German (8%), graphic-spelling borrowings from French (7%), graphic-
spelling borrowings from Latin (2%). Borrowings from other languages are estimated to be 2%. The plurality of
languages testifies close links between the Ukrainian language and culture with the entire world culture.

Discussion: The fact that graphic-spelling borrowings are mainly not translated into Ukrainian is a peculiarity of
the structure of belle-letter texts of the post-Soviet period. It can be explained by the fact that contemporary Ukrainian
literature, as progressive European literature is intended for educated and intellectual readers, who are able of adequate
perception of graphic-spelling borrowings. Prospective research appears to the genetic specificity of graphic-spelling
borrowings of Italian, Spanish and other languages.

Key words: graphic and spelling foreign borrowings, structura types, Latin origin, English origin, German
origin, French origin.
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GENESISOF FIGURATIVE LEXICO-SEMANTIC VARIANT OF A WORD

Cmammio npuceaueHo reHe3i 00paA3HO20 NEKCUKO-CeMAHmMuyHo2o eapianma cnosa. [locniodceno Odcepena
niHegicmuuHoi 0bpasHocmi. Bcmarnoenieno npo0yKmugHicmy NopsoK08020 HOMEPA NEKCUKO-CEMAHMUYHO20 BaAPIAHMY
cn08a, a makoic 0epHoi, Oupepenyilinoi ma NOMeHYitiHOT cem 3 MOUKU 30pY NOPOOCceHHs 0bpasHocmi. 3adikcoeano
KamezopianbHuil 3cye ma 3miHa cmamycy cem y 00pPA3HOMY AeKCUKO-CeMAHMU4HOMy eapianmi crnoea. Obpasuuii
KOMNOHEHM PO321A0AEMbCA AK HeGi0 'EMHA YACMUHA KOHOMAMUBHO20 3HAYEHHS CNO6A.
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