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PHONOSTYLISTIC OCCASIONAL MEANS FOR REALIZATION OF SOUND IMAGE
OF CITY IN UKRAINIAN POETICAL DISCOURSE

Ilpoananizo6ano 0CHOBHI 8UOU OKAZIOHATLHUX (POHOCMUTICMUYHUX PeCYPCis, SKI BUKOPUCMO-
8YI0MbCA YKPATHCOKUMU NUCLMEHHUKAMU Ol CIMBOPEHHS 36YK08020 00pa3y Micma y noemudHomy
ouckypci. Buoineno nativacmommuiwi eapianmu no€OHAHHA Pi3HUX POHOCMUNICMUYHUX 3AC00I8 Y Me-
HCcax KOHMEKCMy, 30Kpema OHOMAMONeUHUX OKA3IOHANIZMI8, ACeMAHMUYHUX (QOHEMUYHUX
OKA3i0HaNi3ZMI8, naponomasii, exgigonii ma memagponii. Bcmarnosneno, wo 3a6058Ku KOMOIHYBAHHIO
KIIbKOX (DOHOCIUNICMUYHUX PECYDCI8 Y MeAHCax OUCKYPCY MUmMyi 00CA2aioms CMEOPeH s IHMEeHC UG-
HO20 aKyCmMu4Ho20 eexmy, nouacmu Hagims Cy2eCmusHo20, KUl ACOYitoeEMbCs 3 ypOAHICMUYHUMU
38YKOGUMU IMNYTbCAMU.

Knrouoei cnosa: gponocmunicmuuni pecypcu, poHemuunuii okazioHanism, oHemuune 3Ha-
YeHHsl, 36YKOBULL CUMBOJLI3M, 38YKOGULL 00pasz, animepayis, NapoHOMA3is, mMemaghonis, exeipoHis,
VKPAiHCbKULl noemuyHuti OUCKypC.

Background. The «four elements» always interact in poetical discourse. These elements are:
logical-conceptual, figurative (semantic), sound and emotional, «semantic element <...> activates the
sound principle» (Cuneman 1974: 14), there is a kind of phonetic elements, saturated with stylistically
significant phonetic phenomena (Xomenko 2012: 12) that are absolutely creative elements, often pro-
duced by the artist intuitively (Vladu 2018: 98). In any linguistic message there is always the intention
of the addressee, which is represented by the transformation in the discourse of worldviews, values,
emotions of the real author in the form of an author-function, which is interpreted by the real reader
as the figure of the addressee (€merxo 2009: 188). Since the task of the addressee is to influence the
real or perceived discourse partner, the need to be clear dictates the author’s selection of certain lin-
guistic means (Hosukos u 1p., 1981: 58), motivating the generation of phonetic nonce words.

The modern poetical discourse aims to make language unusual by deautomatization of the per-
ception of recipients. Among the examples of deautomatization of artistic reception T. Kosmeda
distinguishes the use of phonetic occasionalisms, the transformation of well-known expressions by
writers, the combination of different styles, word game with the internal form, paraphrasing the popu-
lar quotation, «collision» of different grammatical forms, etc., deviations from the language norm,
which must be deciphered by the reader / listener (Kocmena 2011: 139).

The use of phonetic nonce words can perform various functions, including pragmatic, stylistic,
humorous, artistic and aesthetic, etc. (Iaiizanka 2019: 22).

In this context the phonetic nonce words (occasionalisms) are very informative expressive units,
determined by pragmatic rules of language use and its influence on behavior. They are a poetic phe-
nomenon that is partly defined as an element of modern functional and stylistic phenomenon of
language play, realized most fully at the level of spontaneous poetical discourse (Kocmena 2011:
141), because poetic language in its artistic function is a special mode designed to convey special
meaning — thoughts and feelings with a linguistic code (Bunoxyp 1943: 51).

Analysis of researches. The researches of the image of the city in Ukrainian artistic discourse
began to develop actively in the middle of the 20" c. and have not lost their intensity to this day.
The philological works devoted to the image of the city are presented in two aspects — literary
(T. Hundorova, V. Ishchenko, M. Karpovets, S. Lushchii, R. Movchan, O. Pukhonska, T. Vozniak,
etal.) and linguistic (L. Lysychenko, L. Mialkovska, L. Prokopovych, M. Shlenova, T. Skorbach,
L. Stavytska, A. Stepanova, et al.). However, linguistic studies of the image of the city are primarily
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related to lexical linguistic and stylistic resources. Thus, L. Stavytska researched epithets that form
the image of the city. A. Stepanova studied the linguistic means that influence the aesthetics percep-
tion of poetical works. L. Lysychenko, L. Prokopovych, L. Mialkovska, T. Skorbach described the
linguistic means of forming the artistic picture of poet’s world. M. Shlenova described placenames
that model the image of the city. The phonostylistic resources that form the sound image of the city
have not been the subject of detailed study.

The purpose of this study is to describe the types of occasional phonostylistic means for sound
modeling of the image of the city in Ukrainian poetical discourse. This purpose involves the imple-
mentation of the following tasks: 1) to identify phonetically marked nonce words (occasionalisms)
in poetical works; 2) to explain the meaning and stylistic load of individual author units in the context.

The object of research is the phonostylistic resources of the Ukrainian poetical discourse,
the subject — phonetically motivated verbal combinations — phonetic occasionalisms — that model
the auditory impression of the city.

The material of the research is the poetical discourse by B.-I. Antonych, O. Astafiev,
O. Vlyzko, P. Volvach, V. Vovk, O. Huseinova, Ye. Zapeka, V. Zemliak, S. Zhadan, Yu. Izdryk,
I. Kotliarevskyi, O. Kotsarev, B. Lepkyi, Ye. Liuba, O.Lysheha, H.Pustovhar, M. Semenko,
V. Slapchuk, V. Teren, et al. (total: more than 4000 pages of poetical discourse).

Research methods. The continuous sampling method is used for scientific substantiation of
factual material (phonetic occasionalisms are written out of the discourses on special cards).
The descriptive method and the method of linguistic-stylistic analysis are used to elucidate the
peculiarities of the stylistic load of phonostylistic occasional resources in Ukrainian poetical
discourse. The contextual method made it possible to analyze the expressive coloring of phonetically
marked compounds by means of the text distribution (phonetic occasionalisms are grouped by type).
The method of quantitative linguistic analysis is used to determine the number of phonetic
occasionalisms in Ukrainian poetical discourse and their percentage.

Scientific novelty of the article is that the types of phonostylistic means in poetical discourse
through the prism of occasionalism study are singled out.

Theoretical value. The results of the work detail the general classification of authorial innova-
tions in modern linguistics, reveal new opportunities for the study of innovative verbal structures, the
results are enriched with new ideas the phonetic stylistics and text linguistics.

Practical value. In the educational process, the results of scientific observations can be used
for in-depth teaching of stylistics, general linguistics, translation studies, linguistic analysis of the
text.

Results. The phonetic nonce words (or phonetic occasionalisms) are the layer of linguistic units
that constitute an interesting phenomenon of every language. Despite the difficulties that arise during
the identification of denotation, the author’s innovative formations enrich the language (Teubert
1998). Modeling of phonetic occasionalisms as a kind of word game is a universal tool for revealing
the resource potential of artistic discourse. The intentional or intuitive use by the author of specific
creative methods allows to reflect in the text a personal emotional picture of the world (JIsxosuu
2017: 186).

The phonetic nonce words can influence human consciousness, because each sound that forms
the phonetic composition of the token can convey secret meanings, due to the search for which sug-
gestive linguistics and phonosemantics have emerged and are successfully developing (Cumoposa
2019: 3; Perloff et al. 2009: 9). M. Dovhalevskyi also identified poetry with the divine cause, because
itis «<...> like the second god, and makes in human souls variable substances of things <...>» (/los-
raneBcbkuit 1973: 37), however, with the purpose of intensive influence the reader, the poet must
appeal to different senses — sight, hearing, taste, smell and touch ([losranescekuit 1973: 133). The
attitude of the native speaker (addressee) to innovations is always emotional (Kapaymos 1987: 260).

As T. Kosmeda and O. Khaliman emphasize, «a modern speaker strives to perceive humor,
satire, irony and sarcasm, he is attracted by texts densely saturated with figurative means, a system
of tropes and applied figures, superimposed on each other, expressing various axiological parameters,
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emotionality and expressiveness, appropriate original associations, unpredictable language puzzles,
occasional forms, motivated violation of the norm, a variety of intertextual creations, etc.» (Kocmena
ta in. 2013: 5). O. Zemska, M. Kytaihorodska, I. Rozanova also include jokes, good irony, puns, and
various types of tropes as the main activation techniques (3emckas u ap. 1983: 172). According to
the plan, writers select those specific resources that are used to describe the denotations.

«Poetry is a world of surprises, tones and halftones, bright and muted colors. Here <...> means
more the originality of the search, the originality of views on the world and especially the angle from
which the poet sees reality. <...> Poetry always affects the human soul, filling it to the brim.
The science can not do it, no matter what precise arguments it uses» (I'pusyn 2007: 62). The poetical
discourse is saturated with numerous meanings: the text as a speech formation is linear, limited in
time, and «the world of meaning is multidimensional and temporally unlimited» (Cumoposa 2019: 3).
Within the poetical verbal discourse, any utterance has several semantic layers, including a set of
explicit (lexical) and latent (phonetic) codes.

The occasional linguistic formations of the phonetic level are partly only conditional, so the
context can specify it, because only the way of grouping words, their interaction and the immediate
environment of the innovative unit can express and emphasize the stylistic functions of authorial
phonetic neologisms (Illymeiiko 2011: 180—-181; Mwmmiep 1972: 35), because the reader / listener
analyzes the text, and not just linearly percepts it (the addressee alternately goes through the stages
of direct and indirect perception of artistic images generated by the text, giving them emotional, ethi-
cal and aesthetic assessments) (Cokososa 1983: 69).

N. Sokolova researched that by interpretation of poetical elements (including phonetic occa-
sionalisms) should take into account some important aspects: 1) analysis of artistic speech is possible
with a clear distinction of such points as the special function of language in the literary text; the
relation of poetic speech to other types of expression, the specifics of artistic speech from the stand-
point of the speaker and the one who decodes the message; 2) the connection of communicative and
aesthetic functions of language; 3) in the aesthetic function, the language of fiction is an aesthetic
category, individual verbal creativity; 4) the possibility of comparing the individual language of the
artist with the norm; 5) the comparison of individual poetic language and normative emphasizes the
specific features of the first: actualization, derivation from the mechanism of perception, the dif-
ference between traditionally significant and situational significant substances, which helps the writer
to create a new world subject to aesthetic laws of art; 6) ideological and aesthetic comprehension,
decoding of the artistic text is based on the possibility of its multilevel interpretation, but does not
mean arbitrariness of interpretation; 7) the intuition of the linguist, supported by linguistic techniques,
helps to clarify the specifics of the individual authorial style of a particular artist; 8) the most complete
interpretation of poetic language should be facilitated by a comprehensive description of the units of
linguistic poetics, methods of their functioning in the literary text, a description of all types of contexts
included in the field of study (Coxososa 1983: 130-131).

Understanding phonetically marked occasional expression is not subject to automatic percep-
tion (Tomasikova 2018). This factor intensifies the stylistic value of poetical discourse, because
phonetic occasionalism arises in context and forms by context. At the same time phonetic occa-
sionalism is a text-forming unit (ba6erko 2017).

The functional and stylistic language means are acquired in the context of intentional expres-
sion, for which they have a potential opportunity. But the actual emotional coloring of phonetic
occasionalism is most fully expressed only under the conditions of functional attachment to certain
speech situations. This means that the emotional and expressive properties of a language resource
outside of contextual use may belong to a general semantic structure or may have other stylistic
characteristics in general (Bunokyp 1972: 13).

The phonetic nonce words (occasionalisms) are stimulators of the emergence of phonetic
meaning. If we understand the content of the sound form as a symbolic meaning, it is possible to
consider the phonetic meaning as a symbolics of speech sounds (Kypasnes 1974: 31). This symbolics
is not characterized by the name of the denotation, because in this case it is absent. The only possible
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way to describe the sound symbolism is to list the evaluation features. The phonetic meaning is not
realized by the native speaker, so he can not consciously operate on it, because the phonetic meaning
IS «older», than the meaning of words, in some respects it is «natural, initialy (OKypasaes 1991: 24).
O. Zhuravlov analyzed the experimental works by domestic and foreign researchers in the field of
phonosemantics and psycholinguistics (E. Sepir, S. Newman, S. Tsuru, G. Alport, I. Taylor,
A. Sieberer, G. Kronasser, W. Brackbill, K Little, M. Myron, D. Westerman, G. Ivanova-Lukyano-
va, O. Orlova, V. Levytskyi, O. Gurdzhieva, et al.) and drawn the conclusion that the existence of the
psycholinguistic phenomenon of «phonetic symbolism» is absolute (XKypasnes 1974: 30), but scien-
tific discussions about the nature of such linguistic phenomenon are still relevant. The criterion is the
collective language consciousness. Phonetic meaning can be considered a substance of phonological
structure, which has a psychological character and reflects not only the actual linguistic moments
(phonological oppositions), but also psychological (differences in perception) (Bunokyp 1980: 36).

The phonetic meaning affects the realization of words in speech. The words, for which the
tendency to correspond to the form and content is realized, generally function more actively, they
have advantages over other words in the process of development of figurative meanings and in the
acquisition of expressive coloring. The lexical items that have positive characteristics of sound form
become names. Phonetic meaning is closely related to associative and emotional (Pommerseiit 1972:
64), because it can be considered as a substance of the phonological structure of language, and this
substance will have a psycholinguistic character, expressing not only purely linguistic moments (pho-
nological oppositions), but also psychological (differences in perception) (XKypasies 1974: 35-36).

The phonostylistic occasional resources used by writers to depict the city are divided into those
that can be easily decoded in the context of the work, and those that require some linguistic knowledge
of readers / listeners. In Ukrainian poetical discourse (more than 4000 pages) we have identified the
following types of phonostylistic occasional resources used for realization of sound image of city
(total — 99 phonostylistic occasional units):

1) accumulation of alliterations of blade spirant consonants and sibilant consonants (25 cases —
25.26 %);

2) non-semantic phonetic occasionalisms (23 cases — 23.23 %);

3) equiphony (used 14 times — 14.14 %);

4) occasional onomatopoeia (12 cases — 12.12 %);

5) paronomasia (8 units — 8.08 %);

6) pseudo-segmentations (used 7 times — 7.07 %);

7) quasi-nominations (6 units — 6.06 %);

8) metaphony (only 4 cases — 4.04 %).

Percent representation is calculated with using the standard proportional formula x=n-100 %/N,
where the total number of phonostylistic occasional units is taken as 100 %.

Relatively easy to decode is the author’s combination of vowels and consonants, which is
characterized by the predominance of certain types of alliterations and / or assonances. For example,
poets O. Astafiev, V. Vovk, S. Zhadan, Ye. Liuba prefer to use blade spirant consonants and sibilant
consonants, which are more capable of suggestion: Tanurou, mecne, 0oku conye cmoims / Hao naii-
Oinbuum 3i cmeopenux 6oecom micm. / Tanytotl, npo éce 6xyce Hanucaro I omepom 8 11020 KHUMCKAX. /
Micemo e 3acunano écto Hiu <...> / Tauyrot nocepeod Uboeo ceimy, / AKull Kpymumvcs 6e3 ymomu i
memu <...> (Kaman 2018: 10-11); <...> I][mu]oous oo ¢pabpuxu 6incy — | Il[[mu]e micauo
Komumvcsi Hao micmom. / Jluwm 30anexa — padbpuunuu wym, / <..> Tymo micuime cipuil
naaw[wu], | Hpustemyproro wifwu]e conni oui / I aeoy na kpuxmouxy menana / B mpamsai, wfwujo
aK cmoe ckpezoye <...> (Bosk 2000: 39); Take epascenus, wfwiu]o 6younxu / Hapoodxrcyiomuvcs
wsuoute, Hixc 100U, / OYOUHKU — We2laHl NALAWU COHUSL, / a 100U 8 SSHYMb HA 00Po2ax i 8 noai <...>
(Acrad’eB 2013: 153); <...> [ mpick macazunnui 6iOkunymux 6 He6o poremis, | I mpick
mazazunnutl, /i cnexa, | i eneka, /i mpick (JTlroba 2012: 244).

0. Huseinova uses a combination of alliterations of blade spirant and sibilant consonants with
alliterations of rolled [r]: ZKinxu, sixi / nposooacaromes mebe 3a cminu / ciuzbKo2o 3eneno2o micma, /
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3Harome npo mebe / bacamo piznoeo. / I pyny kpoei, / konip oinuznu. / 3naroms, / cxitoku mooi
qumunocs — | conooko2o na cHiOaHok, / conono2o na 06io. / Ak euensioaroms / meoi noporcui pyku. /
Ak 03enenuams / meoi nosui kumeni <...> (I'yceiitnoBa 2016: 128).

It is productive to use blade spirant and sibilant consonants to depict the image of the city also
in prose works. V. Zemliak, based on the acoustic and articulator characteristics of consonant sounds,
depicts the city at war: <...> Jlioocvka Hacmopodcenicms naue nepedanacs Micnmy — 60HO NPUMUXILO,
3aKam sIHINO 1 6CI0 HIY HACMOPONCEHO BCIYXANOCSA 6 OaneKutl 3108iw[wiy[uti 2yn, w[wiu]o oonunas 3
3axody <...> (3emusk 1978: 275-276).

S. Zhadan, modeling the image of the city engulfed in war, adds to the semantically capacious
palette of blade spirant consonants and sibilant consonants alliteration of the rolled consonant [r],
enhanced by metaphony: <...> Micmo 3paou, micmo posnauy, micmo ompymu. | <...> 3onomi 3ipxu
ceped nucms 2ycmozo. / 3namu, wfwujo wopnuii dow[wu)] 3amonume meoi noosip ’s. / 3namu,
wi[mu]o 6in ne omune nixkoco (Kaman 2018: 116-117).

The technigue opposite to metaphony — equiphony — is used by Ye. Zapeka, combining it with
alliterations of blade spirants and sibilants consonants: pione micmo 3uuxano nocmynogo <...> / na
MUMb 8UPBANIOCS OKYHeM / 3 2nubuH / 3aciinuio o4i COHAYHUMU 3auduxamu / JHOCMEPOK C8oix
aycouok <...> (3ameka 2011: 13).

The semantic content of the sound is based on the principle of «primary motivation» of the sign
form, where there are conditional copies-associations, which in linguistics are called «ideophonesy.
The invention of original sound imitations and ideophones is most characteristic of poetic language
(Topenor u ap. 1998: 13). But associative connections are also motivated by the peculiarities of the
culture to which the native speaker belongs and the social existence of people (I'openos u ap. 1998:
24), which stimulated the emergence of associative (semantic) fields in the languages of the world.
The phonetic nonce words that form the acoustic image of the city are often realized in non-semantic
sound complexes, designed primarily for epatage, such as the well-known phonetic occasionalisms
by Ukrainian futurist M. Semenko: Ocme cme / 6i 60 / 6y / <...> ceni / eni / nini <...> (CeMeHKO
1985: 62-63). P. Volvach forms an occasional equiphony that associated with a fictional city:
B mepexxomy beo deorpadi / Moosice 6ymu — 6yoymo meni paodi <...> (Bonbpau 2009: 22).

To describe the city, the original equiphony without the use of asemantic occasionalisms, based
exclusively on repetitions of t — ta, was used by I. Kotliarevskyi: <...> Ta ¢ copooi menep ne do
HOGUH, mam makxk cmapi oomu aamaronis, ma yﬂuui 3acmporiomsb HOBUMU ()OMCIMM, ma Kpuwuku
Kpacsams, ma SKiCb Riuoxoou pobnsams, wjob 6 2paszb 00Ope, 6ay, xooumu 0y10 NIWKU, WO AAHC
ousumucs muno (Kotnspescekuii 1982: 237).

B.-I. Antonych in the poem «Poem about Shop Windows» uses a combination of exclamations
and occasional onomatopoeias: <...> de — eze / 0e — eze / 0e — eze / 2eit — eii / eli — zeut / wy[uu)e —
wfwule u/wfwule — wfwule i /2eu <...>// ax — max — mapax / 0x — mox — mopox / yx — myx —
mypyx <...> (Anronny 2012: 249). The use of occasional onomatopoeias in the context of a work is
a common phonostylistic phenomenon for Ukrainian artistic discourse: <...> Jluw ¢pha6puxu 2yoyme,
ece ey! ma 2y! / Xioa ix mup cnunumo ¢ cmpawnin oiey? <...> (Jlenkuit 2006: 413); 1o nrowi xinw
mseHe OYOKy 3 Xxaibom: uokK, yok... <..> (Jlumera 1989: 8); Ilamnancoxe. Ciuens. Ipyoens
siooonis. / Ileprunu cnie supow[wmujyro y pomi. / [{36enumo kpummans. Jlemamo wanku 3 eonie. / [
nomse muums. I mu — iomy naenpomu. / Qyx-uyx! 3nimy coounnuxa 3 pyku. / bo wac, sk cuie...<...>
(Cnamuyk 2008: 85).

The urban auditory pattern associated with the sounds of the city is not devoid of anthropocen-
tric phonetic nonce words realized in the context for the formation of human voices: <...> Jlize / 3a
Hamu / miw[wmu]ancmea eapba, | ckpezoue, / punume / i puna, | i wf/wujocs 6 niti 1onoue: / «be-a-
oa/oal» <...> (Bmusbko 1968: 120); Yuii sce menep uac?! —1 0o nrooeti 2ykaio, / a 6onu oymaroms, |
wfwujo s/ «epemsa cnpamusaroy (Cnamayk 2008: 64); Jlywinunns 36YKi6... «KAK HC€...» «...utmo
eu...» <...> (BombBau 2009: 10).

The modern poetic discourse is often designed for recitation, recitative utterance, therefore in
this case the quasi-nominations, pseudo-segmentations and augmentations are becoming common
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among phonetic-stylistic occasional means: Micmo-3azaoka-euzadka-3acaoka, | Jle nouyiomo
mymanu i npomseu <..> (IlycroBrap 2007: 114); nepemunaromv Oepowcasni KopOoHu /
nepeixcoxcaroms i3 micma y micmo / 8600smucs 6 Kiaydax-meampax-caionax <...>(I3gpuk 2019:
35); A myno im. / A 3n08y 3 num — | I3 nemunyuecamozounum, | laxacmo-oepes’snum / Xapxosom, |
Mabymv-maxu moim (Kouapes 20180).

Non-standard visual-audio expression of the conceptual components of the city in modern
poetical discourse is based on occasional techniques by Ukrainian avant-garde, in particular futurism.
For example, in the 20™" yrs of the 20" ¢c. M. Semenko wrote: nymu sexemmi / dumy cmans / nansime |
nax / naxxa / naximocka / oum cuniii / wopnuii ou / m <...> (Cemenxo 1985: 62-63). In the 21% c.
modern poets O. Kotsarev and Yu. lzdruk write: ko- / pa- | 6as / uexaromo cipi oui / ane kopabenw
i0e 8 6010mo 60 8 HAW020 MOPsL HeMa Mo2o OOKY <...> /AKOU Mope 2yXum yOapom He HAKUHYIO0 HA
gyauyi / npozopy OIUCKYYy miHb Oacoada / AKOU KOJNCHA il eaHuipka nisweyka 6000pOCHb i
nosnauxa | ne Oyna scosma ne o6yna 3enena ne 6yia uepsona / ne 6yna mokpa /i y- | uro- | one- | na
(Komapes 2018a); <...> a 36i0cu 36anue 6u ma 32ycia nimovma / i HIXmo 8dice He peemuvcs HiKyou /
HIKYOU He tide / i HiY020 He X0.. / HiK020 He 0., /i ne 6yode <...> (I3mpuk 2019: 260-261).

Poets use several phonostylistic resources within one work, among which very frequent are
paronomasia, equiphony and metaphony. For example, V. Teren combines paronomasia and meta-
phony: Jlamanuce keapmanu mikanu ghponmonu i ponmanu / 6ce dani napaboau Kouitl Aimanu 6
Manuoawnie kpymioic / i mpickanucy jHcuiu pamanbHo 6 OCMAHHIX amaanmis / i mpasu y wnapkax
acganvmy wiykanu Kaminua pyoioc / OpyKieka npocmyoxcena kaunsana kpokamu 2ayxo <...> (Tepen
2016: 95). The most productive combination of paronomasia, equiphony and metaphony was in the
poetic discourse by Yu. lzdryk: i3ouna 3 mepmocom / epinacs nocmixom / ycmixom ycnixom /
ocmpaxom nocmpaxom / i30una noizoom i asmocmonom <...> / 3na HiOu 31U8a 60HA He niave /
coHHa 5K conye gona cmiemvea <...> (I3ppuk 2019: 20); cnisaroms nicenv Hauumyroms gipuii /
mpeHineu JeKyii cekyii akyii / eucCmagku Mymsamov Cmasiams 6UCHABU / NOCMILUHI JHcepmeu
axknimamuzayii / uysci npakmuuno 6 KodicHit Oepxcasi <...> (I3gpux 2019: 35); o cmanuyis-
ocmanyia! / ocmanna na oucmanyii / 6 60sax 3000yma npaseoHux / Henpageona iHcmanyis <...>
(Ismpux 2019: 124); copixu med memenuku <...> / 3a giknamu — ecmemuxa / i CHUTICIUYHUT
wmuy / npocmpoyenuti noemamu / nRiomekcmosuit mexkcmuap <...> (I3apukx 2019: 196); <...> =
menenopmyiocb y mpancnopmuuil mpanc / nimovmi 3anisHUYHIl HA padicme / MOEMY OE3COHHIO
nompiben cmon-kpan <...>(I3gpuk 2019: 260-261).

Discussion. The phonetic nonce words (occasionalisms) are a powerful phonostylistic resource
for creating the sound image of the city. Transforming the sound form of poetical discourse, these
phonostylistic resources correspond to the general content of the work. The organization of the sound
form is aimed at the use of occasional phonetic units as an artistic means of expression to enhance
the expressive auditory perception. The sound image of the city in Ukrainian poetical discourse in-
cludes: anthropocentric occasional onomatopoeias (voices of people) and sounds of machines and
mechanisms, only occasionally — sounds of nature against the background of artificial sounds of the
city. The writers intensify the acoustic effect through the use of occasional alliterations, paronoma-
sias, metaphonies, equiphonies, pseudo-segmentations, quasi-nominations and other stylistic means.
The most frequent are accumulation of alliterations of blade spirant consonants and sibilant conso-
nants (25.26 %) and non-semantic phonetic occasionalisms (23.23 %).

We see prospects for further research in the linguistic, in particular phonetic stylistic, analysis
of postmodern prose discourse in terms of the realization of the sound image of the city.

References

babenko, H. I'. Oxka3noHaibHOE B XYIOXKECTBEHHOM TeKcTe. CTPYKTYpHO-CEMAHTUYECKHM aHAIN3:
yueOHoe mocobme. URL: http://elibrary.lt/resursai/Uzsienio%20leidiniai/Kaliningrad/Uchebnye-e-
pub/ slavistika/KGU_sfz_06.pdf (mara obpamenus: 26.10.2017).

167



MIHIBICTUYHI CTYII. Bunyck 41

[Babenko, N. G. Okkazional’noye v khudozhestvennom tekste. Strukturno-semanticheskiy analiz:
uchebnoye posobiye. URL: http://elibrary.lt/resursai/Uzsienio leidiniai/Kaliningrad/Uchebnye-e-
pub/ slavistika/KGU_sfz_06.pdf (data obrashcheniya: 26.10.2017).]

Bunokyp, I'. O. MasikoBckuii — HOBaTOp si3bika. MockBa: CoB. nucaresnb, 1943.

[Vinokur, G. O. Mayakovskiy — novator yazyka. Moskva: Sov. pisatel’, 1943.]

BI/IHOKyp, T.T. 3aKOHOMepHOCTI/I CTHJIMCTHUYCCKOI'O UCIIOJIb30BaAHUS SI3bIKOBBIX €IWHUII. MOCKBa,
1980.

[Vinokur, T. G. Zakonomernosti stilisticheskogo ispol’zovaniya yazykovykh edinits. Moskva,
1980.]

Bunokyp, T.I'. O coaepxaHMU HEKOTOPHIX CTWIUCTUYECKHX MNOHATUH. Cmunucmuyeckue
uccnedosanus: c0. Hay4uH. ct. MockBa: Hayka, 1972, 7-106.

[Vinokur, T. G. O soderzhanii nekotorykh stilisticheskikh ponyatiy. Stilisticheskiye issledovaniya:
sb. nauchn. st. Moskva: Nauka, 1972, 7-106.]

[aiinanka, J[. B. JIIHTBOKOTHITUBHA MPUPOAA KOHACHCOBAHUX OKa310HANI3MIB B aHTJIOMOBHOMY
TeJNeBI3IMHOMY TUCKypci. Haykosuii gicnux Mixchapoonoeo eymanimapnozo yhigepcumemy. Cep.:
Dinonoeia 40. T. 2. 2019: 22-27.

[Haidanka, D. V. Linhvokohnityvna pryroda kondensovanykh okazionalizmiv v anhlomovnomu
televiziinomu dyskursi». Naukovyi visnyk Mizhnarodnoho humanitarnoho universytetu. Ser.: Filolo-
hiia 40. T. 2, 2019: 22-27]

['openos, U. H., Cenos, K. ®. OcHOBBI NICUXOIUHTBUCTUKH: yueOH. ocod. Mocksa: JIabupuHT,
1998.

[Gorelov, I. N., Sedov, K. F. Osnovy psikholingvistiki: uchebn. posob. Moskva: Labirint, 1998.]

I'pu3yn A. Iloe3ist KOHIENTYaabHOT AYMKH ((piocodidHIiCTh CydacHOT YKpaTHCHKOI Mmoe3ii): HaBY.
noci6H. Cymu: BT/l «YHiBepcurerchka kHUra», 2007.

[Hryzun, A. Poeziia kontseptualnoi dumky (filosofichnist suchasnoi ukrainskoi poezii): navch.
posibn. Sumy: VTD «Universytetska knyha», 2007.]

Hosranescwekuii, M. [loetuka (Can noetuunwuii). Kuis: Mucreurso, 1973.

[Dovhalevskyi, M. Poetyka (Sad poetychnyi). Kyiv: Mystetstvo, 1973.]

€menko, T. A. JIIHrBiCTHUHMIA aHAJI3 TEKCTY: HaB4. OciOH. KuiB: Axanemis, 2009.

[Yeshchenko, T. A. Linhvistychnyi analiz tekstu: navch. posibn. Kyiv: Akademiia, 2009.]

Kypasnés, A. I1. 3Byk u cmbici. Mocksa: I[Ipocsemenue, 1991.

[Zhuravlév, A. P. Zvuk i smysl. Moskva: Prosveshcheniye, 1991.]

Kypasnés, A. [1. ®onernueckoe 3HaueHue: MoHorpadus. Jlenunrpan: U3n-so JIeHuHrpaackoro
yH-Ta, 1974.

[Zhuravlév, A. P. Foneticheskoye znacheniye: monografiya. Leningrad: 1zd-vo Leningradskogo
un-ta, 1974.]

3emckas, E. A., Kuraiiropozackas, M. B., Po3zanosa, U. H. fI3sikoBas urpa. [B]: H. B. IOnuna
(pen.) Pycckasa paseosopuas peusb. @onemuxa. Mopghonocus. Jlexcuxa. ’Kecm. Mockpa: Hayka,
1983, 172-214.

[Zemskaya, E. A., Kitaygorodskaya, M. V., Rozanova, I. N. Yazykovaya igra. [V]: N. V. Yudina
(red.) Russkaya razgovornaya rech’. Fonetika. Morfologiya. Leksika. Zhest. Moskva: Nauka, 1983,
172-214.]

Kapaynos, 1O. H. Pycckuit s3bIK 1 s13p1K0Bast TM9HOCTh. MockBa: Hayka, 1987.

[Karaulov, Yu. N. Russkiy yazyk i yazykovaya lichnost’. Moskva: Nauka, 1987.]

Kocmena, T. MoBHa Tpa y cHcTeMi JIIHTBICTUYHUX TepMiHiB. Kyasmypa crosa 74, 2011: 137-141.

[Kosmeda, T. Movna hra u systemi linhvistychnykh terminiv. Kultura slova 74, 2011: 137-141]

Kocmena, T. A., Xaniman, O. B. MoBHa rpa B mapagurmi iHTe€pIpeTaTuBHOI JIIHTBICTUKU. [ pama-
THKa OIIIHKH. ['pamMaTHyHa irpeMa (T€OpeTUYHE OCMHUCICHHS AUCKYPCHUBHOI MPAaKTUKK). J{poroouy:
Koo, 2013.

168



PO30IM V. MPOBNEMM NIHMBICTUKU TEKCTY, ANCKYPCONOITI, KOrHITUBHOI NIHMBICTUKU

[Kosmeda, T. A., Khaliman, O.V. Movna hra v paradyhmi interpretatyvnoi linhvistyky.
Hramatyka otsinky. Hramatychna ihrema (teoretychne osmyslennia dyskursyvnoi praktyky).
Drohobuch: Kolo, 2013.]

Jlsaxouy, U. B. Oxka3zuoHanpHasi JepUBalldsg KaK CIOCOO0 W CPEACTBO CO3JaHUS S3BIKOBOM
KapTUHBI Mupa (Ha MaTepuane s3blKa MMOATHYECKHX TekcToB B. Xie6nukosa). URL:
http://dissercat.com (mara obpamenus: 25.10.2017).

[Lyakhovich, I. V. Okkazional’naya derivatsiya kak sposob i sredstvo sozdaniya yazykovoy
kartiny mira (na materiale yazyka poeticheskikh tekstov V. Khlebnikova). URL.: http://dissercat.com
(data obrashcheniya: 25.10.2017).]

Mumep, Ix. A. Hekoropsle mpojeromensl K ncuxoiduHrsuctuke. [B]: A. A. JleoHThbeB,
JI. B. Caxapusbiii (pen.) Ilcuxonunesucmuxa 3a pyoexcom. Mocksa: Hayka, 1972, 31-44.

[Miller Dzh. A. Nekotoryye prolegomeny k psikholingvistike. [V]: A. A. Leont’yev, L. V.
Sakharnyy (red.) Psikholingvistika za rubezhom. Moskva: Nauka, 1972, 31-44.]

Hosukos, A., Huctsakosa, I'. Coaepkanne TEKCTa U €ro OCHOBHBIE enuHuIbl. [B]: @onemuxa u
ncuxonoeus peyu 2. Isanoso, 1981, 51-71.

[Novikov, A., Chistyakova, G. Soderzhaniye teksta i ego osnovnyye edinitsy. [V]: Fonetika i
psikhologiya rechi. Ivanovo, 1981, 51-71.].

Pommertseiit, P. CioBa, 3nauenus u coobOimenus. [B]: A. A. Jleontses, JI. B. Caxapusiii (pen.)
Tcuxonunesucmuxa 3a pyoescom. Mocka: Hayxka, 1972, 53-87.

[Rommetveyt R. Slova, znacheniya i soobshcheniya. [V]: A. A. Leont’yev, L. V. Sakharnyy (red.)
Psikholingvistika za rubezhom. Moskva: Nauka, 1972, 53-87.]

Cunoposa, E. B. ®onocemanTHueckuii aHaIn3 CJI0Ba U TEKCTA: y4.-MeTo1. 1oco0. Boponex: NUIIL]
Boponesxckoro yu-ta, 2010. URL: https://rucont.ru/efd/228155 (nara obpamienus: 13.05.2019).

[Sidorova, E. V. Fonosemanticheskiy analiz slova i teksta: uch.-metod. posob. VVoronezh: IPTs
Voronezhskogo un-ta, 2010. URL: https://rucont.ru/efd/228155 (data obrashcheniya: 13.05.2019).].

Cunbman, T. U. 3ameTku o Tupuke (MbICIb — 00pa3 — 3MOLMS — 3BYK). Dunonoz2uueckue HayKu S,
1974: 13-24.

[Sil’man, T. I. Zametki o lirike (mysl’ — obraz — emotsiya — zvuk). Filologicheskiye nauki 5, 1974:
13-24.].

COKOJ’IOBa, H. K. I/ISy‘-ICHI/Ie pa3HbIX ypOBHeP'I MO3TUYCCKOI'0 TCKCTA IMPU KOHTCKCTOJOTHMYCCKOM
anamuse. [B]: Jlunesucmuueckuii ananuz 6 wixone u eyze. Boponex: M3n-so BopoHexckoro yH-Ta,
1983, 129-135.

[Sokolova N. K. lzucheniye raznykh urovney poeticheskogo teksta pri kontekstologicheskom
analize. [V]: Lingvisticheskiy analiz v shkole i vuze: mezhvuzovsk. sb. nauchn. trud. Voronezh: 1zd-
vo Voronezhskogo un-ta, 1983, 129-135.]

Xomenko, . @yHkuioHyBaHHs rpadoHy B I1HQOpMaUIHHUX TeKcTax. Haykosuil uaconuc
HITY imeni M. I1. /[pacomanosa. Cepis 8. @inonociuni nayku (mogosnascmeo) 4, 2012: 199-205.

[Khomenko, H. Funktsionuvannia hrafonu v informatsiinykh tekstakh. Naukovyi chasopys NPU
imeni M. P. Drahomanova. Seriia 8. Filolohichni nauky (movoznavstvo) 4, 2012: 199-205.]

HIymeiiko, O. A. OxkazioHani3MH SK MOBHI 3acO0M TBOPEHHsS KOMIYHOTO B YKpaiHCHKii moesii
Il mon. XX ct. Bicnuk [uinponemposcwvroco ynieepcumemy. Cepisi «Mososnascmeo» 11 (17). T. 3,
2011: 179-184.

[Shumeiko, O. A. «Okazionalizmy yak movni zasoby tvorennia komichnoho v ukrainskii poezii
Il pol. XX st.». Visnyk Dnipropetrovskoho universytetu. Seriia «Movoznavstvo 11 (17). T. 3, 2011:
179-184.]

Perloff, M., Dworkin, G. The Sound of Poetry. The Poetry of Sound. Chicago — London: The Uni-
versity of Chicago Press, 2009.

Teubert, W. Neologie und Korpus. Neologie und Korpus. Tiibingen : Gunter Narr, 1998: 129-170.

Tomasikova, S. Okkasionalismen in den deutschen Medien. URL: http://www.pu-
lib.skwebkniznnicaelpubdocumentbocaklsubor28.pdf (letztes Umstellungsdatum: 12.10.2018).

169



MIHIBICTUYHI CTYII. Bunyck 41

Vladu, D.-E. Sprechende Namen in deutschen und ruménischen Mairchen. URL:
http://www.diacronia.ro/ro/indexing/details/\VV1563/pdf (letztes Umstellungsdatum: 10.02.2018).

List of Sources

Awntonnu b.-1. Tloesii. Bubpani meopu / ynop. /1. Inbaunpkuii, nepeam. . Inpaunpkoro ta I. Cra-
poBoit. Kuis: Cmosnockurn, 2012.

[Antonych B.-I. Poezii. Vybrani tvory / upor. D. linytskyi, perdm. D. linytskoho ta I. Starovoit.
Kyiv: Smoloskyp, 2012.]

Acrad’eB O. I'. Ha 6epesi ne6a. Bipmii. Kuis: [Ipeca Ykpainu, 2013.

[Astafiev O. H. Na berezi neba. Virshi. Kyiv: Presa Ukrainy, 2013.]

Biusbko O. Borous mro60Bi: moesii. Kuis: [ainpo, 1968.

[Vlyzko O. Vohon liubovi: poezii. Kyiv: Dnipro, 1968.]

Bosk B. Iloesii. Kuis: Pomosiz, 2000.

[Vovk V. Poezii. Kyiv: Rodovid, 2000.]

Bomnbsau I1. Tpub6: noesii. Kuis: ®@axt, 2009.

[Volvach P. Tryb: poezii. Kyiv: Fakt, 2009.]

['yceiinoBa O. Cymneprepoi: moesii. JIbiB: Bug-so Craporo Jlesa, 2016.

[Huseinova O. Superheroi: poezii. Lviv: Vyd-vo Staroho Leva, 2016.]

XKanan C. Anrena: noesii. Yepnisui: Mepunian Yeprosin, 2018.

[Zhadan S. Antena: poezii. Chernivtsi: Merydian Chernovits, 2018.]

3ameka €. Marax: BuOpani noe3ii. JIsBiB: Criomom, 2011.

[Zapeka Ye. Matakh: vybrani poezii. Lviv: Spolom, 2011.]

3emsisik B. C. YapiBHuii KiHb: MMOBICTh, KIHOIMOBICTI, paMa, omoBiganHs, moesii / pea. b. Komap,
M. 3apyaunuii. Kuis: Pag. nucemennuk, 1978.

[Zemliak V. S. Charivnyi kin: povist, kinopovisti, drama, opovidannia, poezii / red. B. Komar,
M. Zarudnyi. Kyiv: Rad. pysmennyk, 1978.]

I3apuk 1O0. Menanxomnii: noesii. JIbiB: Bun-so Craporo Jlesa, 2019.

[Izdryk Yu. Melankholii: poezii. Lviv: Vyd-vo Staroho Leva, 2019.]

Kotnsipescrbkuii 1. [loetnuni TBopu. pamatuusi tBopu. JInuctu. Kuis: HaykoBa nymka, 1982.

[Kotliarevskyi I. Poetychni tvory. Dramatychni tvory. Lysty. Kyiv: Naukova dumka, 1982.]

Komapes O. IToesii. URL.: http://artvertep.com/print?cont=3028 (nara 3Bepuenns: 06.03.2018).

[Kotsarev O. Poezii. URL.: http://artvertep.com/print?cont=3028 (data zvernennia: 06.03.2018)].

Komapes O. IToesii. http://poetyka.uazone.net (nata 3sepuensns: 06.03.2018).

[Kotsarev O. Poezii. URL.: http://poetyka.uazone.net (data zvernennia: 06.03.2018)].

Jlenkwmit b. [loesii. Iloemu «Monoooi mysu» / ynop., aBT. nepeam. M. M. Inpaunpkuii. Kuis:
Huinpo, 2006, 379-518.

[Lepkyi B. Poezii. Poety «Molodoi muzy» / upor., avt. peredm. M. M. linytskyi. Kyiv: Dnipro,
2006, 379-518].

Jlumera O. b. Benukwuit mict: Bipmii. Kuis : Monoas, 1989.

[Lysheha O. B. Velykyi mist: virshi. Kyiv: Molod, 1989.]

Jlrooa €. Tloesii. Buwnesa nogins: aHTONOTIS cydacHOi >kiHOUOo1 moe3ii [lontaBumuu. [TonTasa:
JusocsiTt, 2012, 244-251.

[Liuba Ye. Poezii. Vyshneva povin: antolohiia suchasnoi zhinochoi poezii Poltavshchyny. Poltava:
Dyvosvit, 2012, 244-251].

[Tyctosrap I'. Tloesii. Iloemu nonmascvxoi «Ilpocsimuy: antonoris / ynop. M. Isaenxo. IToi-
taBa: Bug-so «PIK», 2007, 101-118.

[Pustovhar H. Poezii. Poety poltavskoi «Prosvity»: antolohiia / red. M. Diachenko. Poltava: Vyd-
vo «RIK», 2007, 101-118].

Cemenko M. Tloesii / peakon. O. €. 3acenko Ta iH.; BcTymn. ciioBo M. baxkana, ymop. Ta CT.
€. I'. Anensreiima. Kuis: Pajg. nucemennuk, 1985.

170


http://artvertep.com/print?cont=3028
http://artvertep.com/print?cont=3028

PO30IM V. MPOBNEMM NIHMBICTUKU TEKCTY, ANCKYPCONOITI, KOrHITUBHOI NIHMBICTUKU

[Semenko M. Poezii / redkol. O. Ye. Zasenko ta in.; vstup. slovo M. Bazhana, upor. ta st.
Ye. H. Adelheima. Kyiv: Rad. pysmennyk, 1985.]

Crnamuyk B. 1. 3omoTi kynomnu: noesii. JIyupk: Bonnnceska obnacHa npyxapusi, 2008.

[Slapchuk V. D. Zoloti kupoly: poezii. Lutsk: Volynska oblasna drukarnia, 2008.]

Tepen B. XKXutu: tpuntux: Bipmi. Kuis : {ainpo, 2016.

[Teren V. Zhyty: tryptykh: virshi. Kyiv: Dnipro, 2016.]

PHONOSTYLISTIC OCCASIONAL MEANS FOR REALIZATION OF SOUND
IMAGE OF CITY IN UKRAINIAN POETICAL DISCOURSE

Yuliia Hryshko

Ukrainian Language Department, Poltava V. G. Korolenko National Pedagogical University,
Poltava, Ukraine

Abstract

Background: The phonetic nonce words (occasionalisms) are very intensive expressive units
that are determined by pragmatic rules of language use and its influence on behavior. They are a
poetic phenomenon that is partly defined as an element of the modern functional and stylistic phe-
nomenon of language play, realized most fully at the level of spontaneous artistic discourse, because
artistic language is a special mode designed to convey a special meaning — thoughts and feelings with
the linguistic code. The occasional phonetic-stylistic resources that form the sound image of the city
have not yet been the subject of detailed study in Ukrainian linguistics.

Purpose: The purpose of the research is to describe the types of occasional phonetic and sty-
listic resources for sound modeling of image of city in Ukrainian poetical discourse. This purpose
includes the realization of next tasks: 1) to determine the phonetically marked nonce words (occa-
sionalisms) in poetical works; 2) to explain the stylistic meaning and importance of individual-
author’s units in the context.

Results: We have analyzed 4000 pages of Ukrainian poetical discourse by B.-I. Antonych,
O. Astafiev, O. Vlyzko, P. Volvach, V. Vovk, O. Huseinova, Ye. Zapeka, V. Zemliak, S. Zhadan,
Yu. Izdryk, 1. Kotliarevskyi, O. Kotsarev, B. Lepkyi, Ye. Liuba, O. Lysheha, H. Pustovhar, M. Se-
menko, V. Slapchuk, V. Teren, et al. The phonostylistic occasional resources used by writers to
describe the city are divided into those that can be easily decoded in the context of the work, and
those that require some linguistic knowledge of readers. Relatively easy to decode is the author’s
combination of vowels and consonants, which is characterized by the predominance of certain types
of alliterations and/or assonances. Poets use several phonostylistic resources within one work, among
which the most frequent are accumulation of alliterations of blade spirant consonants and sibilant
consonants (25.26 %) and non-semantic phonetic occasionalisms (23.23 %).

Discussion: The phonetic nonce words are a powerful phonostylistic resource for creating the
sound image of the city. Transforming the sound form of poetical discourse, these phonetic-stylistic
resources correspond to the general content of the work. The organization of the sound form is aimed
at the use of occasional phonetic units as an artistic means of expression to enhance the expressive
sound. The sound image of the city in the Ukrainian poetical discourse includes: anthropocentric
occasional onomatopoeias (voices of people) and sounds of machines and mechanisms, only occa-
sionally — sounds of nature that sound against the background of artificial sounds of the city. The
writers model the acoustic effect through the use of occasional alliterations, paronomasias, metapho-
nies, equiphonies, pseudo-segmentations and other stylistic means. We see prospects for further
research in the linguistic, in particular phonetic and stylistic, analysis of postmodern prose discourse
in terms of the realization of the sound image of the city.

Keywords: phonostylistic resources, phonetic nonce word (occasionalism), phonetic meaning,
sound symbolism, sound image, alliteration, paronomasia, metaphony, equiphony, Ukrainian poetical
discourse.
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METAPHORICAL REPRESENTATION OF WOMEN’S IMAGES IN THE
CONTEMPORARY AMERICAN TV-SERIES “DESPERATE HOUSEWIVES”

YV cmammi ananizyemocs ponb KOHYenmyanbHux mMemagop K KOHYenmyaibHo20 NiOTpyHM
JACIHOUUX 00pA3I8 Y CYUACHOMY aMEPUKAHCLKOMY menecepiani. Busaeneni epynu KouyenmyanbHux
Mmemaghop 0o03601uUNU  cxXapakmepuzyeamu 00paA3HUll KOMHOHEHM YOMUPLOX JCIHOYUX 00pasie
AHANI308aH0O20 menecepiany ma 6CMaHo8UmMuY 0CoOIUBOCMI KOHYenmyanizayii 00pasy HCiHKu, aKutl y
CYYACHOMY AMEPUKAHCLKOMY c8imobauenHi Habysae pazom 3 mpaouyiiHuMu HOBUX, HeMUNOBUX O
Hb020 XapaKmepucmux.

Knwuoei cnoea: obpas dicinku, memagopuuna penpezenmayis, KoHyenmyaioHa memagopa,
KOCHIMUGHA noemuxa, cy4acHuu meaecepian

1. Introduction

From the standpoint of cognitive poetics (benexosa 2004; Tsur 2017), an innovative branch of
philological research focusing on the mechanisms of the reader’s perception and conceptualization of
language structures, literary images are viewed as complex, dynamic entities that are inseparable from
their figurative nature. As cognitive poetics attempts to explain the cognitive processes underlying
the processing and interpretation of literary forms by the reader (Tsur 2017), the investigation of
women’s images from this perspective aims to reveal the conceptual structures they are grounded in.

The practical implications of the research lie in its offering an integrative methodology for
analyzing the linguo-cognitive mechanisms of creating literary and artistic images on the whole.

This article aims to analyze the figurative component of women’s images by addressing their
metaphorical representations in the contemporary American TV-series. The aim of the study was
achieved following several steps: 1. modelling the woman’s image from the cognitive poetic
perspective; 2. explicating the structure of the image as a unity of verbal and conceptual facets; 3.
developing the cognitive poetic methodology for the analysis of women’s images in the contemporary
TV-series; 4. revealing groups of conceptual metaphors underlying the four women’s images in the
American TV-series “Desperate Housewives”.

The object of the study is metaphorical representations of women’s images in the
contemporary American TV-series.

The subject of the research is linguo-cognitive features of conceptual metaphorical
representations of women’s images in the American TV-series “Desperate Housewives”.

© Kozaunmmaa O., Mociiayk A., 2021
Y 172



